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USICAL “ASSOCIA TION, 27, Harley Street, 
W.—On Monpay, March 1, 1880, a PAPER will be read by 
D. J. BLaIKLey, Esgq., “ On Quality of Tone in Wind Instruments.” 
The Paper will be read at five o'clock punctually. 
JAMES HIGGS, Hon. Sec. 
9, Torrington Square, W.C. 


OVELLO, EWER & CO.’S CATALOGUES, 
with American prices. No.1, Music for Organ and Reed Organ, 
and No. 2, Sacred Music, with English Words, may now be “had 
of Messrs. OLIVER DITSON & CO., Boston, New York, and 
Philadelphia. 
OTICE of REMOVAL.—Messrs. BREWER & 
CO., Music Publishers and Pianoforte Manufacturers, have 
REMOVED from the premises lately occupied by them at 14 and 15, 
Poultry, Cheapside, to 38, Poultry (nearly opposite), where the busi- 
ness will be carried on as usual. f 
J.T. STONE, } Executors, 


et Ls “ W.FOOTTIT, ) ia Bet 
ee VACANCIES in a resident Country Choir, 
fortwo LEADING TREBLES. Orphans (gentlemen's sons) 
eet. — Precentor, Messrs. Novello, Ewer and Co., 1, 
erners Street,W. : # " : 
OUNTER-TENOR seeks RE-ENGAGEMENT 
in Church Choir. Good reader. J. D., 131, Royal Road, S.E. 
RISTOL CATHEDRAL.—WANTED, TWO 
LAY-CLERKS, ALTO and TENOR. Age not above 30 years. 
Salary, £60 per annum. Communicants. Good readers of Cathedral 


Music. Apply, inclosing testimonials, to the Rev. Precentor Hey, 
St. Augustine’s Gate, Bristol. 


LTO, TENOR, and BASS WANTED imme- 

diately, for the Choir of Holy Trinity, Sloane Square. Duties, 
Two Sunday services. Stipend, f1oper annum. Apply, after morning 
or evening service, to the Organist. 


B48 WANTED, S. Paul’s, Herne Hill, S.E. 
£10 ayear. Anthems, services, &c. Also TWO BOYS, who 
can read. Send terms to Organist, 8, Florence Villas, Woodland 
Road, Road, Upper Norwood. 


PRASS.—_WANTED, REAPPOINTMENT 


























in a 


Church Choir (paid) in or near Paddington. Seventeen years’ 
experience in West of England Choirs. Fluent reader. For refer- 


ences, &c., apply, E. Tozer, 13, Formosa Street, Maida Hill, W. 


RGANIST WANTED for Easter Sunday, Evening 

only, at a Church in Blackheath. Must be a good player and 
efficient accompanist. Address, Organist, 17, Woodlands Villas, 
Blackheath, S.E. 


YAJANTED, by” Easter, for Church in Northern 

Suburb, an ASSISTANT ORGANIST. Choral service. 
Duties, evening ‘service, and practice Wednesdays and Fridays, with 
occasional Sunday services. Must be able to assist in training Boys. 
A, W.J., Messrs. Novello and Co., 80 & 81, Queen Street, E.C. 


HOIRMASTER and ORGANIST REQUIRED 
for the church of St. John the Evangelist, Wilton Road, S.W. 

(parish of St. Peter, Eaton Square). Gregorian service. Fine organ. 

Toa gentleman of talent lib<ral salary. Full particulars on applica- 

~ to J. O. Mason, Esq., Warden of St. John’s Church, Wilton 
oad, S.W. 


WANTED, immediately, for Christ Church, Car- 
narvon, an ORGANIST and CHOIRMASTER. Large 
Church. Surpliced Choir. Fine new and large Organ. First-rate 
gening for an efficient Teacher of Music. Salary, £44. Apply to the 
icar, inclosing testimonials and references. 














ANTED, SITUATION as ORGANIST or 
SUB- ORGANIST i in a London Church, by a Young Gentle- 
Man, accustomed to organ for five and services for two years. Apply, 


Westbourne Terrace, W. 


RGANIST and BANDMASTER. — Musician 

used to training Choirs and Choral Societies seeks an APPOINT- 
MENT. Could undertake teaching of ordinary subjects and drilling. 
Good accountant. Address, Score, Messrs. Novello, Ewer and Co. 
1, Berners Street, W. 


RGANIST.—Mr. F. BAXTER desires ENGAGE- 
MENT as above. Good practical and theoretical musician. 
Address, Colerne, Address, Colerne, Chippenham, WwW ilts. 


AN. ORGANIST (A. fus., T. 





T.C.L ry “desires am 
A. T. Froggatt, Bacton, 


Mus., 
ENGAGEMENT in or near London. 
Stowmarket. 


ANTED, at Lady-Day, a RE-ENGAGEMENT 

as ORGANIST and CHOIRMASTER, in Town or Country. 

Testimonial from Professor of Music in London and others. Chance 

of Pupils necessary. Address, Organist, Springfield Street, Chelms- 

W X 7ANTED, by a Young Gentleman, Sunday duty 

as Church ‘ORGANIST, or toactas Deputy. Address, Student 
R.A.M., Messrs. Debain and Co., 41, Rathbone Place, W. 


LADY, a brilliant Pianist, wishes to join a 
Trio or Quartet Party, as ACCOMPANIST. Address, A. Y., 


Smith's Library, 458, Holloway Road, } gy 
YOUNG CLARINET iar: who studied Solo- 


playing fer a term of two years under the direction of Mr. 
Landgraf, First Clarinettist of the Gewandhaus Orchestra at Leipzig, 
and has been the same time a pupil of the Academy of Music, would 
like to obtain a SITUATION as First or Second CLARINETTIS1 
in a good orchestra or military band in England. He can also play 











the Saxophone. Please address Charles Reinhardt, 1 and 2, Kloster 
gasse, Leipzig, Germany. 
ADY TEACHER of SINGING.—The Aca- 


demical Board of ‘Trinity College, London, will shortly proceed 
to make the above appointment. Applications, with copies of testi- 
monials, should be addressed to the Secretary (Trinity College, Wey 
mouth Street, W.), from whom further particulars may be obtained. 
EVON and SOMERSET COUNTY GIRLS 
SCHOOL, Uffculme, Devon.—RESIDENT MUSIC MIS- 
TRESS WANTED, first week in May, for Pianoforte and Class 
Singing. Address (before March 25), inclosing testimonials, Rev. 
C. S. S. Bere, Uploman, Tiverton. Devon. 





“FO PARENTS and GUARDIANS.—A Profes. 


sional (married) Gentleman, formerly assistant to a Cathedral 
Organist), now holding an important appointment in one of the health- 
iest towns in the West of Scotland, is desirous of receiving one or two 
RESIDENT PUPILS to educate for the profession. Pupils will have 
the opportunity of practising on a three-manual Organ. Every home 
comfort. Terms moderate. Highest references given. Address, 
D. M., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
IANOFORTE- PLAYING to HIGHEST PER- 
FE CTION.- Herr A. HOERING, Professor of Music, of 
fifteen years’ experience in tea aching, is now prepared to teach the 
ART of PLAYING every composition from MEMORY, and of 
becoming at the same timea most brilliant Pianist, a thorough Musi- 
cian and Composer. Perseverance and a strong love for Music are 
indispensable on the part of the Pupil; but with these great results 
will be obtained after a very few lessons. Terms: tos. 6d. perlesson of 
one hour, at his own house; 21s. for the same at the pupil’s resi 
dence, payable at the conclusion of each lesson. Students residing at 
a distance are initiated in his new method by correspondence. Terms: 
10s. 6d. per letter, containing one lesson, prepaid by P.O.O. Highest 
references will be given whenever required. Address, 18, Sydney 
Villas, Richmond, S.W 


HOIR-BOYS. — MR. SAM CEL RUSHTON, 
Organist and Musicmaster, S. Thomas, Charterhouse, under- 


takes the Training and Instruction of Choristers in London and the 
vicinity. Address, 50, Springdale Road, N. 








et salary and particulars, H. D., 24, Blomfield Terrace, Upper 


RGANIST and CHOIRMASTER.—A Gentleman 
desires APPOINTMENT (London or suburbs). Highest 
testimonials from the Clergy, Mus. Doc., and others, also from present 
en: Shortly going up for Mus. Bac., Oxon, and Fellowship, 
College of Organists. Thoroughly ex rienced in all Church music 
Address, A. P., 


(Gregorian, Anglican, High Choral Celebrations). 


136, Marylebone Road, N.W. 





O COMPOSERS.—Words written suitable for 


Songs, &c. Specimens sent for selection. Apply, E.B., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 





ee gerrny BEATI (Pupil of the celebrated Maestro 

C. ROMANI, of Florence) gives LESSONS in SINGING. 
Schools attended. For references and terms, apply to Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 








RGANIST.—A Gentleman engaged in the City 

desires a RE-ENGAGEMENT as ORGANIST. Country 
church preferred, not more than about twenty miles from London. 
Salary no object. A.C., 95, Gaisford Street, N.W. 








XUM 


HE ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Correspondence. 


| For terms, address, Edwin J. Crow, F.C.O., Mus. Bac., Cantab. 
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PROFESSIONAL NOTICES. 
MISS MADELINE HARDY (Soprano). 


For Oratorios, Concerts, &c., address, 19, Park Crescent, Stockwell, 
r Mr. N. Vert, 52, New Bond Street. 
MISS NELLY McEWEN (Soprano). 
Is open to engagements for Oratorios, Concerts, &c., address, 
Nem 14, Ferndale Road, Clapham, S.W. __ ; 
MISS CARINA CLELLAND (Principal Soprano). 
Of the Royal Albert Hall and St. James’s Hall Concerts and Carl Rosa 
Operas, &c. 
For Oratorio, Miscellaneous Concerts, and Opera, address, 142, Fern- 
dale Road, S.W. 
MISS SARA LOUISA SMITH (Soprano). 


MR. SIMEON SCHOFIELD (Basso). 


For Concerts, &c., address, 5, New Bond Street, Halifax. 


MRS. ALFRED J. SUTTON (Soprano). 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgb » Birmingh 


MRS. BELLAMY (Soprano). 
For Oratorios and Ballad Concerts, Weston Cottage, Hunter's Lane, 
Handsworth, Birmingham. 


MISS EMILY PAGET, R.A.M. (Soprano). _ 
For Oratorios, Concerts, &c., address, 19, Lloyd Square, London. 
MISS HOARE (Soprano). 


Address, care of Collard Moutrie, 90, Southampton Row, W.C. 
MISS ARTHUR (Soprano). 


13, Kensington Crescent, W. 


MISS JULIA JONES (Soprano). 
For Oratorios, Concerts, &c., address, 1, Great Western Terrace, 
heltenham. 


MISS JEANIE ROSSE (Contralto). 


13, Kensington Crescent, W. 


~ MADAME EVANS-WARWICK (Contralto). 
(From the Royal Albert Hall Concerts, &c.) 
For Oratorios, Concerts, &c., address, 133, Cornwall Road, Notting Hill. 


MADAME ARNOLD POTTER (Contralto). 


Address, 12, Berners Street, W. 


MISS LEYLAND (Contralto). 









































First-class Certificate, T.C.L. For Concerts, Oratorios, &c., address, | 


6, Wilton Street, Oxford Road, Manchester. 


‘RS. BUCKNALL-EYRE, A.R.A. Mus. 
; (Pianiste). 
-R. ALFRED J. EYRE (Organ and Singing). 
Harmony and Counterpoint by correspondence or private 
lessons. Conductor of Sight-singing and Choral Classes. 13, Bland- 
ford Street, Portman Square, 





Broughty Ferry (“ Judas”); 22nd, Greenock 


(“Samson’’); 19th, 
Address, 213, Albany 


( Elijah”); 23rd, Paisley (‘“‘Creation”), &c. 

Street, Regent’s Park, N.W. 

M R. JOHN HILES, 51, Elsham Road, Kensing- 
ton, W. (Author of the “Catechism of Harmony, Thorough- 

bass, and Modulation,” “ Hiles’ Short Voluntaries,” “Catechism for 

the Pianoforte Student,” and several other important musical works), 

gives Lessons in Harmony, Counterpoint, &c., by post. 








OXFORD UNIVER ; 

CAMBRIDGE UNIVERSITY, 

DUBLIN UNIVERSITY. 

Also F.C.O. and every other examination in Music in the United 
Kingdom open to the public. Tuition by postin Theory. Persona! 
instruction in Singing, Pianoforte, &c. 120, Cecil Street, Moss Side, 
Manchester, and 206, Marylebone Road, London, N.W. 


R. BENTLEY’S Exercises in Counterpoint. 
Dr. BENTLEY'S Exercises in Harmony. Per post. 
Dr. BENTLEY’S Exercises for Musical Degrees. Per post. 
Dr. BENTLEY, 18, St. Ann’s Street, Manchester. 


\f USICAL EXAMINATIONS.—CANDIDATES 
TRAINED for Examinations, either personally or by corre- 
noe Dr. A. S. Holloway, 51, St. Paul’s Road, Camden Square, 


MUSIC at 





{ 
) 








O COMPOSERS.—Dr. HOLLOWAY continues 
to Revise and Arrange every description of Music for Publica- 
Students prepared for the profession or for examinations. If 

Faults pointed out, 

Dr. Holloway, 


tion. 
residing at a distance, lessons can be had by post. 
and every information given to the young aspirant. 
51, St. Paul’s Road, Camden Square, N.W. 


ESSONS in PIANO, ORGAN, HARMONIUM, 
SINGING, and COMPOSITION. Dr. Arthur S. Holloway, 
| 51, St. Paul’s Road, Camden Square, N.W. 


| 

| CINGING AT SIGHT.—For LESSONS in this 
acquirement (so necessary for Members of Choirs, &c.) apply to 
| Dr. Arthur S. Holloway, 51, St. Paul’s Road, Camden Square, N.W. 














MISS LOUISA BOWMONT, 
Principal Contralto of St. Peter’s, Manchester. 
For Oratorios, Concerts, &c., address, 51, Mercer Street, Embden 
Street, Hulme, Manchester. 


MISS ANNIE MOLSON (Contralto). 
First-class Certificate, Royal Society of Arts, Practical Examination 
in Music, june, 1879. 

For Concerts, &c., Sacred and Secular, 8, Brownlow St., Holborn, W.C. 


MISS KERSHAW (Contralto). 7" 
Oratorios, Concerts, &c., Clarksfield Terrace, Lees, near Manchester, 
MISS CRAGG (Contralto). 


For terms for Oratorios, Concerts, &c., address, 12, North Castle 
Street, Halifax, Yorkshire. 











HURCH OF ENGLAND HIGH SCHOOL for 


MUSIC SCHOOL: Head Mistress, Miss Macirone, late Professor of 
Royal Academy of Music. Fees, two or three guineas aterm, Pupils 
not in the school pay an entrance fee of one guinea. MUSICAL 
SCHOLARSHIPS to be competed for by pupils of not less than one 
year’s standing in the Music School will be awarded by Professor 
Macfarren, of which due notice will be given in the papers. 
Half-Term begins Tuesday, March 2. 
FRANCIS J. HOLLAND, Chairman. 


R. CHARLES JOSEPH FROST, having 
accepted the appointment of Organist of Christ Church, 


Newgate Street, E.C., is open to receive Organ Pupils there. 73, 
Farleigh Road, Stoke Newington, N. 








MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, &c.,95, St. Paul’s Road, 
Lorrimore Square, S.E. 

MR. STEDMAN (Tenor). 

12, Berners Street, W. MED. 
MR. C. WIGG FREDERICKS (Tenor). 
For Oratorios, Concerts, Dinners, &c., address, Cathedral, Hereford. 
MR. VERNEY BINNS (Tenor). 

Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti. 
For Oratorios, Concerts, &c., address, 65, King Cross Street, Halifax. 
MR. W. H. LAND (Baritone). 

For Oratorios and Concerts, &c., address, Music Warehouse, 
Horbury, near Wakefield. 

MR. T. C. HOLLIDAY (Bass). 

For Oratorios, Concerts, &c., address, Cathedral, Manchester. 
MR. THORNTON WOOD (Bass). 


Of the Royal Albert Hall Concerts. For Oratorios, Concerts, &c., 
address, Thorncliffe Square, Thorncliffe Road, Bradford. 




















RGAN PRACTICE (Private) on exceptionally 

moderate terms. Three manuals, 34 stops; separate pedal organ 
of 4stops. Blown by engine-power. Five minutes’ from the “ Angel.” 
Apply to Ewald and Co., 16, Argyll Street, Regent Circus, W. 


RGAN LESSONS or PRACTICE.—Two 
manuals, 15 stops, 24 octaves of pedals, with bourdons through- 

out. Blown by steam. ‘lerms moderate. Allen’s Musical Instru- 
ment Warehouse, 17, Percy Street, W. Lessons onother instruments. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 18 effective 
stops, and blown by the Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, 14, Vernon Street, Pentonville, W.C. 
Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheapest, 
simplest, best, and most effective ever invented. Full particulars, and 
estimates as above, free. Inspection invited. 


RGAN PRACTICE, on a fine new instrument 
with 2 manuals, 16 stops, and full compass of bourdon pedals, 
blown by hydraulic engine. Terms (strictly inclusive), one shilling 
per hour, at the Organ Studio, 15, Southampton Street, Strand, W.C. 














MR. W. MORTON (Bass). 
. (Leeds Parish Church.) 
For Oratorios, Concerts, &c., 10, St. Helen’s Terrace, Hunslet, Leeds. 


MR. W. F. ILLINGWORTH (Solo Pianist). 
From the Conservatoire, Leipzig. 
Address, 33, St. James’s Road, Halifax, Yorkshire. 








HERR CARL SCHNEIDER (Solo Violin). 
6, Disraeli Road, Putney, S.W. 





B pevee! LESSONS or PRACTICE, 36, STRAND 
(four doors from Charing Cross), and at St. Michael’s, Lorn Road, 
Brixton Road, S.W., on fine two-manual CORGANS (Hitz and Son). 
PEDALLING specially taught. W. VENNING SOUTHGATE, 
“The Strand Organ Studio,” 36, Strand, W.C. Established 1867. 


ENTLEMANLY OCCUPATION.—f150 a-yeat 

made easily with a few months’ study. A Pianoforte Tuner of 

fifteen years’ experience gives lessons at his house, after four. Terms 
moderate. Tuner, 246, High Street, Camden Town 
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kR. ALLISON instructed by post Candidates who 
passed the RECENT erie to te for DEGREES in |) 








GIRLS (Limited), 6, Upper Baker Street, Regent’s Park. 
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IANOFORTE TUNER and REPAIRER 

WANTED, to take charge of country tuning connection. Know- 
ledge of harmonium work indispensable. Apply, with references 
(inclosing carte), stating salary required, Thompson and Shackell, 
111, Commercial Street, Newport, Monmouthshire. 


FIRST-CLASS TUNER, REGULATOR, and 
REPAIRER desires a. RE-ENGAGEMENT. Thoroughly 
understands Harmoniums and American Organs, and used to country 
Tuning. Address, Tuner, 13, High Street, Rugby. 
ANTED, by an experienced First-class TUNER 
and REPAIRER (Broadwood), also thoroughly acquainted 
with Harmoniums and American Organs, a permanent Engagement. 
Twenty-five years’ experience. Address, W. H. G., 17, West Grove 
Terrace, Halifax, Yorkshire. 


PIANOFORTE REGULATOR and thorough RE- 
PAIRER seeks an Engagement. Good Workman. Understands 





























s who Harmoniums. Highest references. Address, F. A., 6, Cobden Street, 
EES i Brunswick Road, Liverpool. 
ANTED, a SITUATION as PIANOFORTE 
TUNER, REGULATOR, REPAIRER, &c. Has a good 
United knowledge of American Organ and Harmonium Tuning and Re- 
ergonal pairing; also small goods. Would undertake the management of a 
ss Side, branch business. Address, stating salary given, to G. M., Music 
Warehouse, Lyham Road, Brixton. 
Fs ANTED, SITUATION as PIANOFORTE 
) TUNERand REPAIRER, in Town or Country. Good refer- 
rpost. | ences. Apply, A. A., Western Cottage, Fulham Road, Hammersmith. 
nae O PIANOFORTE MAKERS and MUSIC- 
ATES DEALERS.— WANTED, by first-class Toner and Tuner, 
PARTIAL EMPLOYMENT. Twelve years with Kirkman and Son. 
nace, Address, A. A., 50, Bridge Road Hammersmith. 
ead IANOFORTE TUNER and REPAIRER is open 
tinues toan ENGAGEMENT. Worked at Russell’s Pianoforte Fac- 
| Inu " tory. Knowledge of Harmoniums, sheet trade, &c. Steady. Good 
Publica. references. Country preferred. Address, T. H. H., 2, Stanhope 
oe E, Street, Euston Road, London. 
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Fe SQUiRED, by a Young Lady, an ENGAGE- 
MENT in a MUSIC BUSINESS, near London. Pianist. 
Good experience. Age 22. Apply, stating salary given, L. E. B., care 
of Mrs. Clark, 264, Cornwall Road, Notting Hill. 


YOUNG LADY wishes an ENGAGEMENT in 
a Music Warehouse. Thorough knowledge of the business. 
Pianist, and can keep books. Address, A. M., 3, Manvers Place, Bath. 





UTHORS’ WORKS CORRECTED, REVISED, 

- and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS. 

London: B. WitttaMs, 60, Paternoster Row, E.C. 

I MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms highly advantageous. 


London: B. WIL.1as, 60, Paternoster Row. 


MARRIOTT, Music Publisher, 3, Ludgate 

e Circus, London. Universal Music Warehouse. Authors’ 

Works Engraved, Printed, and Published in the best style at the most 
moderate charges. Estimates on application. 


M R. FARLEY SINKINS writes: ‘ Your Lozenges 

restore the voice when suffering from a cold far better than 
any Lozenges I know. I shall recommend them.” BASKER’S UNI- 
VERSAL LOZENGES cure Coughs, Asthma, Bronchitis, Huski- 
ness, Sore and Relaxed Throat, Croup, &c. Sold at 1s. 14d. and 2s. 9d., 
by all chemists, or post-free for 14 or 33 stamps, from Basker, Phar- 
maceutical Chemist, Bridgewater. “They are now used by many of 
our most eminent vocalists.” 











\V ANTED, FULL ORCHESTRAL PARTS for 
; Mendelssohn’s ‘‘ ST. PAUL” (Second-hand). Apply, stating 
price, &c., to William Elliott, Hon. Sec. to the Philharmonic Society, 
Bradford Road, Birstall, near Leeds. 


CCURATE METRONOMES, s., _post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th ed., 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


ORTABLE METRONOME for the POCKET, 

Watchchain, or Chatelaine. Warranted correct. In silver- 

plated case, with chain and ring. Price 2s. London: Lamborn Cock, 
23, Holles Street, Oxford Street. 


~ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in Londonat Kelly and Co.’s, 
16, Mortimer Street, W. Trade supplied. 


N ILITARY MUSICAL INSTRUMENTS.—E. J. 

PERCY, 84, Hatton Garden, E.C.. AGENT for ENGLAND 
and the COLONIES to the firm of V. and C. MAHILLON, of Brus- 
sels. Wood and Brass Instruments adjusted to equal temperament 
and to standard pitch by means of Scheibler’s Tonometer. Price Lists 
free by post. 

















me ED, a Young Man, as ASSISTANT and 

BOOKKEEPER in a Provincial Music Warehouse. State 
age and wages required. Inclose photograph and address, F. B., care of 
Messrs. Farrer, News Agents, Broad Street, Reading, Berks. 


WAN TED, by a thoroughly experienced Gentle- 
man, a SITUATION, in or near London, as MANAGER over 
a Branch Pianoforte and Music Establishment. First-class Tuner, 
Pianist, and Organist. Highest references. Address, H. Chambers, 
Esq., Professor of Music, Whitby, Yorkshire. 
O MUSICSELLERS.—Advertiser wishes for an 
ENGAGEMENT as MANAGER or principal ASSISTANT in 
a provincial business. Experienced. Good Organist and brilliant 


Pianist. Address, Breve, Messrs. Novello, Ewer and Co., 1, Berners 
Street, W. 


ITUATION WANTED, in a Music Warehouse 











(out of London preferred), as CLERK, SALESMAN, or | 


MANAGER. Age 23. Address, P., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


IRST-CLASS PIANOFORTE MANUFACTUR- 
ING PLANT in Huddersfield, for DISPOSAL as a working 


concern. The above plant comprises the usual modern Machinery 
for the manufacturing of every description of Pianoforte. Wire-spinning 





machine, benches, moulds, lathes, &c., complete, together with an | 


excellent stock of well-seasoned material, in every variety of wocd, 
mouldings, trusses, strings, &c. 
Tinker & Yeatman, Valuers, 22, Ramsden Street, Huddersfield. 
ESSRS. PUTTICK and SIMPSON, Auctioneers 
specially of MUSICAL PROPERTY, beg to inform their 
numerous clients that they have arranged to hold their special 
MONTHLY SALES of MUSICAL PROPERTY during 1880 on 
the following dates: 








March 23. une 22. September —. | November 23. 

April 20. uly 20. October 19. December 21. 
ay 25. August 17. 

*,* Instruments (or full particulars of same) intended for disposal in 





any of the above sales should reach us ten days prior to the date 
mentioned. 

Sales of Trade Stocks, Plates, Copyrights, &c., on advantageous 
terms. 

Valuations for Probate or Legacy Duty, or for Public or Private 


ale. 
47, Leicester Square, W.C. Established (in Piccadilly) 1794. 


O AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL and CO., 25, Warwick Street, 
Regent Street, London, undertake Revising, Correcting, En- 
aving, Printing, and Publishing all kinds of musical works, in the 
t_ manner, on the lowest possible terms. Estimates given on 
receipt of MS., and specimens sent. 











“ROWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


R. WILLIS (established 1827), Maker and 

e Importer of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 


RGAN WANTED, for a church of 550 sittings. 
Give specification. Price on rails and locality to Chipp, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


HANCEL and CHAMBER ORGANS.—New 
and Second-hand. Cheap. Chamber Organ, in black and gold 

case, 3 stops and pedals, £16 16s. Chamber Organ, in stained pine, 
diapered front, 3 stops and pedals, £25. Very elegant Chancel Organ, 
in Gothic case, gilded front, 6 stops and pedals, £45. Large Church 
Organ, 2 manuals, 11 stops, pedals, &c., very cheap, £140. Avill and 














| Smart, Tabernacle Square, Finsbury, 
For further information apply to | 





RGAN for SALE. New; 3 manuals (CC to G), 

11 stops in swell, 8 stops in great, 6 stops in choir, 3 stops on 

the pedal (CCC to F), 7 couplers and tremulant, 6 composition pedals. 
Apply, G. N. Workman, Organ Builder, Kingswood, Bristol. 


RGAN for SALE.—New; 3 manuals, 8 stops on 


the great organ, 9 ditto on the swell, 7 ditto on choir, 2 ditto 
on the pedal. Apply at A. Hunter’s Organ Factory, 379, Kennington 
Road. Also, a 2-manual of 22 speaking stops; also, a 2-manual of 12 
speaking stops. Tie: 
OR SALE, a small CHAMBER ORGAN, by 
BRINDLEY, Sheffield. Suitable for a small Church or Chapel. 
At present in a gentleman’s hall. Leaving the cause is the only 
reason for selling. For price and particulars, address, A. B., Mr. W. 
Adams, Bookseller, 23, Market Place, Hull. 


HURCH ORGAN for SALE, built by Hiri and 


Son. Two manuals; great organ, CC to F; open diapason, 
claribella, and stop bass; dulciana, with gedackt bass; principal, 
fifteenth, trumpet, cremona to tenor C; swell organ, tenor C to F; 
bourdon, open diapason, stop diapason; principal, twelfth, fifteenth, 
trumpet, and oboe; pedal organ, two octaves; bourdon stop, CCC 
to C; three composition pedals to great organ, all in thorough good 
repair. Apply to R. Ward, 74, Parade, Leamington. 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


Office Hours, 10 to 5; Saturday, rotor. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 


M®&: STEDMAN begs to inform Projectors of 
Concerts, Secretaries of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 








TO THE CLERGY. 

R. STEDMAN begs to inform the Clergy that 
he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call, or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 

the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 


M®é: STEDMAN is prepared to supply good SOLO 
To for Church Festivals, Choral Weddings, Con- 
certs, &c. 








MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the Music (and all 
the necessary details) for Banquets of City Companies, 
Masonic Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 


ME: STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios and 
Cantatas. 


R. STEDMAN will be happy to advise his 

clients upon all professional matters, confidential or otherwise, 

either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 











Mr. Lovett KinG (Tenor and Pianist), Mr. PRENTON (Basso), and 
Miss Rose Barnsy,R.A.M. (Soprano). For Concerts, Dinners, &c., 
address, H. Prenton, 1, Albion Square, Dalston, London. 


THE 


“ORIGINAL” OCARINA 


GUARANTEED PERFECT IN TUNE. 


“ The tone bears a striking resemblance to the vox humana stop of 
a large organ.”—Musical Times. 


These Instruments are of the BEST 
and are EXACTLY SIMILAR to OT 
PRICES for some time past. 

RETAIL PRICES, INCLUDING SCALE AND BOX. 
Nos. 1 2 3 4 5 6 7 
Is. 18.3d. 18.6d. 1s.9d. 28. 28.3d. 2s. 6d. 
Nos. 5 and 7 are tuned to accompany the Pianoforte. 


WHOLESALE AGENTS: 
BARNETT SAMUEL AND SONS, 
32, WORSHIP STREET, LONDON. 


MALEY, YOUNG & OLDKNOW, 


ORGAN BUILDERS, 
KING’S ROAD, ST. PANCRAS, N.W. 











UALITY now in the market, 
ERS SOLD AT HIGHER 








Organs rebuilt to suit any position, repaired, enlarged, tuned, and 
revoiced in any part of the kingdom, at very moderate charges. 

Materials, workmanship, and tone guaranteed to be first class. 

Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of organs. 

N.B.—New and second-hand organs for sale. Inspection invited. 


1 ge tne for SALE, in first-rate order; suitable for 
Church, Concert Hall, Music Room, or Library. This excel- 
lent instrument was built by Messrs. Bevincton and Sons; it 
contains two complete manuals, CC to C; has an extended compass 
of 61 notes, 18 stops, 1,017 pipes; pedal organ, CCC to F, of 30 notes; 
has a beautifully carved oak case and decorated speaking pipes in 
front; tremulant by pedal, May be inspected at the establishment of 





MUSIC STRINGS—WHOLESALE AND RETAIL. 
J. P. GUIVIER AND CO., 


MANUFACTURERS AND IMPORTERS OF 
ALL KINDS OF MUSIC STRINGS FOR 
ALL MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA Rurrini’s (of Naples) Celebrated 
Strings for Soloists, manufactured by him on a system invented by 
Mons. J. B. Vur_iaumeE, of Paris. 

Sole Agent for Cartes ALBerT’s (of Philadelphia, U.S.) new 
Patent Improved Chin-Rest; also his improved String Gauge. 

25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price List free on application. 
All kinds of strings covered in a superior manner on powerful machines 
made on the best principle with all modern improvements. 


JAMES CONACHER & SONS, 
Organ Builders, 

ALFRED STREET, PRINCESS STREET, 
HUDDERSFIELD, 








Specifications and Estimates free of charge. 


J. THEOBALD & COMPANY’S 
SPECIAL ANNOUNCEMENT 


MUSIC FOR ALL 


THE PRINCE OF WALES’S HARP 


HE latest and greatest addition to the music-loving public. We 
have been so long before the public (over six years) as the pro- 

ducers of articles suited to the popular taste, and have always met 
with such great success and given such universal satisfaction, that it 
is needless for us to say that this Harp is of the very best manufac- 
ture, and certain to give the utmost gratification to those who purchase 
one. Please not to confound it with the trashy articles advertised 
under various names, which are utterly useless. We are too widely 
known all over the world to risk our reputation by offering any article 
not worth the money. 
This Harp has been made a portable size, so that it can be easily; 
carried about, and each one is packed in a neatcase. We warrant it 
correct in all its notes, pure in tone, easy to learn, and exceedingly 
cheap. It can be played very softly, or with sufficient force to fill a 
large room with sound. It is so simple and easy to learn that we 
guarantee any person can play perfectly after a few minutes’ practice. 
It is equally suited for solos or chords as an accompaniment to any 
instrument, and with the voice is unequalled. The sound of a distant 
peal of bells can be so closely imitated as to deceive the most practised 
ear. The Harp is so marked that it can be played from the old nota- 
tion or tonic sol-fa. 
It can be played by holding it on the left arm and playing with the 
right hand, or can be laid on the table and played with both. So great 
is the demand for these Harps that we have determined to give gratis 
twenty-four pieces of sacred and secular music with each. 
Ve are making them in two sizes, and following our usual manner 
of doing business we offer them for a few weeks only at a ridiculous! 
low price, in order to make them thoroughly known; after which 
we shall cease to offer them at these terms. The largest size has 
nineteen strings, and will be sent, securely packed, for 12s. 6d. The 
smaller size, with fifteen strings, for 8s.6d. Orders must be accom 


| Entitles the Holder to One Prince of Wales's Harp, 
} on receipt of P.O.O., if sent before March 31. 
J. THEOBALD & COMPANY. 


J. THEOBALD & COMPANY, 
WHOLESALE MuSsIcAL INSTRUMENT MANUFACTURERS, 
20, CHURCH STREET, KENSINGTON, LONDON, W. 


WO-MANUAL ORGAN, full compass, nearly 
new, by BevinGcToN and Sons. Suitable for church or music 
room. Price £200. Apply at Organ Works, Rose Street, Soho. 


(CHAMBER ORGAN. Two manuals, bourdons, 
thirteen stops. Fine tone. First-rate condition. Occupies 
little room. f{100. M., 64, City Road. 


OR SALE, Three-manual CHAMBER ORGAN ; 
stops on great, 3 on swell, 3 on choir; bourdon on pedals 

couplers and tremolo; 6 feet wide, 3 feet 2inches deep, 9 feet high 

T. Atterton, Heath Road, Leighton Buzzard. 

(eye ORGAN for SALE. Great bargain. 


Compass GG to F, 5 octaves, 4 stops, 14 octaves of pedals, speak- 

















Bevington and Sons, Rose’Street, Soho, London. 





ing front pipes gilt. Cash price, £20. Apply to the Rector, Lowestoft. 
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THE 


“STANDARD” 
AMERICAN ORGANS 


MANUFACTURED BY 


PELOUBET, PELTON, & CO., 


NEW YORK. 


MAXIMUM QUALITY. 
MINIMUM PRICE. 





MOST RECENT ADDITION TO CATALOGUE. 
Crass 2. Five Stops, 5 Octave Compass, with 
Knee-swell, in handsome case, £18. 

Length, 3 feet 6 inches; height, 5 feet 113 inches; 
width, 1 foot g inches. 





Detailed Price-list on application to— 


32, WORSHIP STREET, FINSBURY SQUARE. 


D’ALMAINE’S PIANOS 


HALF-PRICE. 





THE WHOLE OF THIS SPLENDID STOCK, 


Perfected by the successors of this long-standing firm of 100 years’ 
reputation, 


AND TO EFFECT A SPEEDY SALE, 


EASY TERMS ARRANGED, WITH SEVEN YEARS’ 
WARRANTY. 


COTTAGES, 15 AND 17 GUINEAS 
USUAL PRICES, 30 AND 84 GUINEAS; 
COTTAGES, 20 AND 26 GUINEAS 
USUAL PRICES, 40 AND 50 GUINEAS. 


Some good Cottages returned from hire or taken in exchange, 
13, 14, and 15 Guineas. 





ON VIEW, 
5, FINSBURY PAVEMENT, MOORGATE STATION. 


D’Almaine’s American Organs, 


HALF-PRICE, rrom 5 GUINEAS. 


Easy terms. 


5, FINSBURY PAVEMENT. 


RGANS for SALE (New).—Two CC manuals, 

ten stops, pedal pipes, rich tone, and highly finished. Several 

Second-hand Organs for sale or hire, or by easy terms. Organs built 

to suit any position, for any part of the kingdom; best workmanship 

and materials only, at moderate prices. Price list sent free. A. Monk, 

Organ Manufactory, Sussex Terrace, Great College Street, Camden 
Town, London, N.W. 


RGAN for SALE, now erected in the German 
Church, Islington. Removing to make room for a new instru- 
ment. To be sold cheap, or hired on reasonable terms. Apply, 
Thomas S. Jones, Organ Works, 25, Pentonville Road, Islington, N. 
MINIATURE Drawing-Room Pipe ORGAN for 
SALE. Enxquisitely sweet tone. One manual, four stops (in 
swell). Very cheap. J. R. Toms, Wellington, Somerset. 


RGAN PEDALS for PIANOS, with organ action 
complete. To order, £4. F. Haywood, Organ Builder, &c., 
179, Drummond Street, N.W. 


OR SALE, a magnificent GRAND PIANO, by 

ERARD, in Satinwood with Brass Ormolu Mountings; got up 

in the very best style; cost originally Five Hundred Pounds. It is in 

splendid condition and well adapted for large drawing- or first-class 
concert-room. Apply to A. B., 20, Richmond Road, Bradford. 


GEVEN-OCTAVE COTTAGE PIANO, with organ 
LC pedals attached. Price £16, including seat. J. F. N., Park 
Road, Thornton Heath. 


O MUSICAL ANTIQUARIES.—For SALE, a 

GEORGIAN SPINET, in good condition ; five octaves, G to G; 
dated 1749. Manufactured by Joseph Mahoon. Price £25. C. D. 
Hobday, Music Warehouse, Faversham. 


IOLINS.—FOR SALE, two fine Italian VIOLINS 


cheap, owner having no further use for them. Apply, I. David, 
Llanfoist Cottage, Cotham Brow, Bristol. 


Veer fine VIOLIN, by Luror. Excellent tone. 
Also a Bow by Tourte. To be seen at Edward Withers’s, 
24, Wardour Street, Leicester Square, W. 
































AMATI VIOLIN. Guaranteed. 
e guineas. Perfect condition; fine specimen, 
4, Foxton Villas, Richmond, Surrey. 


Ves for SALE (Cremona), maker’s name inside; 

by Antonius and Hieronymus Fr. AMATI. Price £40. Rich 
and powerful toned VIOLONCELLO, by Wo. Foster. Price £30. 
Apply at 140, High Street, Borough. 


REMONA VIOLINS.—A valuable Collection of 
Genuine INSTRUMENTS for immediate SALE, viz. : Joseph 
Guarnerius (fine tone andin good condition), Nicholas Amati, Carlosa, 
Bergonsi, Nagini, Francisco Ruggieri, Stainer, Pensa, Straduarius, &c- 
Inquire, by letter to T. W. Morgan, Pianoforte, Organ, and Har. 
monium Saloons, Torquay. 


\ JIOLIN, fine-toned, by Kitorz. Can be seen at 
James Weir and Knight’s, 283, Regent Street, W. 


Price 200 
Apply, A. B., 

















quality. Very old. Excellent preservation. Beautiful red 
varnish and fine tone. Apply, 4, Saville Place, Sunderland. om 
ANTED to PURCHASE, fora Military Band, 
CYMBALS, a Set of Bells, and Music Stands—any or all. 

W. G. Taylor, 52, Upper Talbot Street, Nottingham. 


NEW MUSIC-PRINTING 
PROCESS. 


Superior to Pewter Plates and Metal Types. 

50 PER CENT CHEAPER. 
SONG, PIANO PIECE (best-known style), including— 
Engraving, Printing, and Paper. One Orn. Title, 3 Music 








Pages (Folio). The first 100 Copies complete... «ie Oe 
The following 100 Copies, complete... aia «a Oe 2 
HYMN, TE DEUM, PART-SONG, &c., including— 
4 Pages, with Orn. Title or Heading (Octavo). The first 
100 Copies, complete _... pe we one ese don,t Se 
The following 100 Copies, complete... ‘<a 030 


Still cheaper by steam, in 300, 500, and 1000 copies. 
REPRINT SUPPLIED. 

Band-Parts, Choruses, Organ Music, and Sacred Music, of any kind ; 
complete Books with Illustrations and Music of any variety in style or 
size. Reduction in price on larger orders. $ 
*,* Specimens will be sent Post-free and specified Estimate on recetpt of 

Manuscript. 

Having transferred our Establishment to larger premises, we are 

enabled to complete any order within the shortest possible time. 


PATENT PAPER TYPE COMPANY, 


(From 8a, Red Lion Square, removed to) 
62, HATTON GARDEN, LONDON, E.C. 


HEAP CHOIR MUSIC, or for FESTIVALS.— 
Surplus copies of Festival Service Books, 2s. 6d. per doz. 20s. 
per 100. ‘Two specimens (different), post-free, 8d. Address, Rev. W. 
Barnes, Monkton Rectory, Dorchester. 
USIC (Second-hand) for the ORGAN, PIANO- 
FORTE, and POPULAR SONGS, from 3d. each, all clean and 














perfect. Write for list. A. Thistlewood, 33, Hockley Hill, Birmingham. 
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ANTHEMS FOR LENT 





DAY OF ANGER ket «Sethe, 5emee yeemsy ten TOT aes 
COME UNTO ME... _... +. J. Srarrorp SmitH 14d. 
COME AND LET US RETURN ‘ . Str Joun Goss 3d. 
COMFORT THE SOUL OF THY SERVANT Dr. Crotcu 14d 
INCLINE THINE EAR.. saab ves Himmer 14d 
O LORD, MY GOD men pee «.C. Maran 14d 
O LORD, MY GOD = S.S.Westey 14d 
O SAVIOUR OF THE WORLD . Str Jonn Goss 14d 
TURN THY FACE FROM MY SINS A. Sutitvan 14d 
TURN THEE AGAIN ..... see eee eee ATTWOOD hd. 
UNTO THEE HAVE I CRIED Sir G. Ervey 34. 
ALL YE WHO WEEP .... eA eae ts Cu.Gounop 3d. 
COME UNTO HIM Bee a mn 2d. 
O COME NEAR TO THE CROSS . bc * 8d. 
O DAY OF PENITENCE SAS CN aime LR om 6d. 
O SAVING VICTIM sii om girs a 4d. 
WORD OF GOD INCARNATE “ m 3d. 
FOR OUR OFFENCES .... Se arn . MENDELSSOHN 14d. 
LORD, ON OUR OFFENCES sas tee ” 14d. 
IN THEE, O LORD as ws» WELDON 3d. 
MAKE ME A CLEAN HEART. ‘de J. Barnsy 34d. 
OUT OF THE DEEP es J. NayLor 4d. 
REND YOUR HEART ..._.. rt Baptiste Cacxin 14d. 
TURN THY FACE FROM MY SINS Attwoop 14d 


London: Novetto, Ewer and Co. 
FOR LENT. 
Te" PASSION OF CHRIST. Set to Music by 


; HANDEL. Octavo, paper cover, 3s. Paper boards, 
3s. 6d. Ea, cloth, gilt, 5s. 


‘THE PASSION OF OUR LORD. (According to 
S. Matthew.) Set to Music 4 gr SEBASTIAN Bacu. Octavo, 
paper cover, 2s. 6 Scarlet cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (According to 
S. John.) Set to Music by Jonn SepasTIAN Bacu. Octavo, 
paper cover, 2s. Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven 
Words of Our Saviour on the Cross.) Set to Music by J. Haypn. 
Octavo, paper cover, 2s. Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven 
Words of Our Saviour on the Cross.) Set to Music by Cu. 
Gounop. Octavo, paper cover, Is. 


HE PASSION OF OUR LORD. (Der Tod 


Jesu.) Set to Music by C.H.Graun. Octavo, paper cover, 2s. 
Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s, 
London: Nove.io, Ewer and Co. 


FOR LENT. 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS 





Paper boards, 2s. 








GEORGE C. scoot ao i 
. T. BEST = ’ sa ae wel Ge 
J. BARNBY whe ame one bee ae. ene os ~“) 
OHN FOSTER. a as See ae 
ONTEM SMITH (two settings) . = ats ~13d 
ge re settings) See as ot je 
V. C. WICKES (two settings) | we. ee see ai 
HENRY GaDSBY wae Ss 
DR. STAINER, R. pE Lacey, A. Grsss, and F. Cu. AMPNEYS |. 13d. 
DR. STAINER, W. Winy, and F, WALKER... we 9d. 


London: Novetto, Ewer and Co. 
FOR LENT. 
‘THE MISERERE, &c., as used in St. Paul’s 








Cathedral Lenten Services. Arzanged by J. BarnsBy. 8vo. 
Price 3d. 
MISERERE MEI, DEUS. The music composed 
by J. Barnsy. 8vo. Price 6d. 


London: Novetto, Ewer and Co. 


‘THE MISERERE, &c., for Use at Lenten Ser- 


vices. A simple setting for Parish Choirs. By a Minor Canon. 
Price 2d, 





London: Nove tito, Ewer and Co. 


ERRIS TOZER’S BENEDICTUS, in F, suitable 

for Lent, and set tomusic in short form, with SIX OF FE RTORY 
SENTENCES. May be had of the Author, Cathedral Yard, Exeter; 
or NovELto, Ewer and Co., 1, Berners Street, W. Price 6d. 


ASY ANTHEM for LENT.—BOW DOWN 


THINE EAR,OLORD. By J.J. Srupson. Octavo, price 3d. 
London: Nov. ELLO, Ewer and Co. 











ANTHEMS FOR EASTER. 


BARNBY, J.—AS WE HAVE BORNE THE  EMEGE OF 
THE EARTHY .. ove 


COOKE, 8. C.-THIS IS THE DAY 

ELVEY, Sir G.—CHRIST IS RISEN FROM THE DEAD 

— CHRIST BEING RAISED FROM THE DEAD 

GADSBY, HENRY.—HE IS RISEN ..... 

GOSS, Sir JOHN.—CHRIST OUR PASSOVER 

—— IF WE BELIEVE THAT JESUS DIED 

— 0 GIVE THANKS UNTO THE LORD 

GOUNOD, | CHARLES, — BLESSED IS HE _ WHO 
COMETH IN THE NAME OF THE LOR 01 

HOPKINS, J. L._LIFT UP YOUR HEADS wee 

HOPKINS, E. J—WHY SEEK YE THE LIVING 
AMONG THE DEAD?.. oe ag HS ae 

LAHER, H.—NOW ON THE FIRST DAY OF THE 

LOWE, ALBERT.—THE LORD IS MY STRENGTH . 

MONK, W. H.—THE LORD IS MY STRENGTH 

NAYLOR, J.—IF YE THEN BE RISEN 

NOVELLO, V._THE EASTER HYMN 

— THE LORD IS MY STRENGTH 

PRENTICE, RIDLEY._BREAK FORTH INTO JOY 

SEWELL, J.—THIS ISTHE DAY  ... - 

SMART, H.—THE LORD IS MY STRENGTH 





ceooooooosd 
™ 


eococooo o0go0 0 
~ 


STAINER, Dr—THEY HAVE TAKEN AWAY MY 

. LORD i OO 
—AWAKE THOU THAT ‘SLEEPE ST «a 2 4 
SULLIVAN, ARTHUR MENTION - THE 


WILL 
LOVING- KINDNESSES ; ° 
THORNE, E. H.—CHRIST IS RISEN ase ses 
— THE LORD THAT BROUGHT US _... oa sta 
TOURS, B..—GOD HATH APPOINTED A DAY ... ° 
TRIMNELL, THOS. TALLIS.—THE LORD IS KING ° 
TURLE, J.—THIS IS THE DAY ° 
bash» ~~ Dr. S. S—O GIVE THANKS UNTO “THE 


— BLESSED BE THE GoD AND FATHER ee 4 ten 
Most of the above can be had in folio vocal score and separate voca! 


parts. 
London: Nov ELLO, Ew ER and Co. 


‘NINE HYMNS WITH TUNES FOR EASTER, 


SELECTED FROM 


THE HYMNARY. 


PRICE ONE PE} ONE PENNY. 
CHRIST THE LORD IS RISEN TO-DAY S1r GeorGe ELvey. 
FAR BE SORROW, TEARS,AND SIGHS C. StecGatt, Mus. D. 
WELCOME, HAPPY MORNING . ARTHUR SULLIVAN. 
COME, YE FAITHFUL, RAISE. Ditto. 
STRAIN ws 
AT een LAMB'S HIGH FE AST T WE) 


7 HE 


GERMAN. 


m.. ‘Day OF RESURRECTION . Henry SMART. 


JESUS CHRIST IS RISEN TO- DAY Cu. Gounop. 
Ditto Ditto Op MELopy. 

O BLESSED TRINITY os Ditto. 

SOON THE FIERY SUN ASCENDING GERMAN. 


London: NoveELto, EWwER and Co. 


LBERT LOWE’S EASTER ANTHEM.—THE 
LORD IS MY STRENGTH. Short, easy, full, and effective. 
Composed expressly for parish choirs. Octavo, 3d. 
London: Novetto, Ewer and Co, 


ASTER ANTHEMS, by Tuomas Smirtu. 
Price 3d. 
CHRIS? IS RISEN FROM THE DEAD. Fifth Edition, 
SING WE MERRILY. Second Edition, 
London: Novetto, Ewer and Co., 1, Berners Street, W. 
Post- von from the Compo, 25, Angel Hill, Bury St. Edmunds. 











HE rs TORY OF T HE RESURRECTION. A 
Cycle of Hymns for Easter-Tide, by the author of “ The Child's 
Book of Praise,” with Tunes by C. A. Barry. Price 3d. net. 
London: NovELLo, Ewer and Co. 





Just published, price 3d. ‘‘ Easy and Effective.” 
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THE OPERA. 
By JosepH GREEN. 


WE assume it to be true that the authors of the 
‘Pirates of Penzance” are dividing between them, 
in the United States, hundreds of pounds weekly. 
In the interests of art, and of English art, can we 
felicitate our musicians on the fact? Many of the 
more serious amongst them would answer firmly in 
the negative. Fully appreciating their point of view, 
we are inclined to take an opposite opinion ; founded 
not on the nature or value of the particular fact, but 
on its causes and tendencies. It must be remem- 
bered—and the qualification is not usually much 
respected by the English professor—that the question 
to be considered is dramatic music; covering a wide 
ground from the vaudeville to the Wagnerian tetra- 
logy; and involving elements altogether foreign to 
ordinary professorial notions of music, or the art of 
music. The time may not be distant when the 
drama, the opera, and music will be recognised as 
three distinct, if closely interwoven, arts, each having 
its specific department in a national conservatorium. 
The blending of the three produces the ludicrous 
results we see daily, of actors endeavouring to sing, 
singers endeavouring to act, and worse than all, the 
virtuoso abandoning his digital exercises or concerto 
to write an opera. 

On reading the recent reports from America, it 
would be an easy thing for the serious musician to 
pose in a pensive attitude, and, with his forefinger in 
a volume of Bach, moralise on the earthly-minded- 
ness of particular audiences in New York and in 
London. It would nevertheless be more practical, 
if not more wise, to consider that if such audiences 
are too busy to comprehend musical developments, 
and are only concerned with broad results or general 
effects, they come fresh from the world, the passions 
and emotions of which it is the business of the 
musician to study, andin dramatic writing to delineate; 
and moreover, there are in those audiences of 
eager, pushing, ‘‘ coarse-fibred men of business,” long- 
headed lawyers and merchants, whose dicta, even on 
questions with which they are little familiar, are not 
to be disparaged; and who are too independent to 
sacrifice their own judgments to the formulas, the 
traditions, the idolatries and the jargon of schools, 
philosophers, and professionals. We have a very 
high authority for asserting that in the invention and 
conduct of a drama the practical spirit must prevail. 
“The dramatic poet,” says Schlegel, “is not allowed 
to dream away under his inspiration. He must take 
the straightest road to his end.” 

When we recollect that, in the opera of our day, it 
is not so much a question of subordinating the music 
to the dramatic element as of rightly amalgamating 
both, we think the quotation we have given is worthy 
of the attention of even the serious-minded musician, 
who may jealously look askance at Mr. Sullivan’s 
success. We do not for one instant acknowledge that 
the productions of Messrs. Gilbert and Sullivan repre- 
sent the exact amalgam desired, even within the limits 
of their own very modest aims. We are quite aware 
that Gregorian tones with the ends off are not melo- 
dies; and that a vox regis, with a grand wind-up of 
accords plaqués on the piano, is only an amiable device 
for deluding the singer into the self-glorification of 
the historical organ-blower. But there is a cleverness 
in Mr. Sullivan’s adaptation of means to an end which 





amounts to a stroke of genius, and it is not impossible 
that he has laid the foundation of a new school 
or type of English comic opera. He has well cal- 
culated that the success of his musical trifles would 
be mostly due to the satire and wit of his literary 
collaborator. Secure in his well-known reputa- 
tion as a consummate musician, he has not de- 
spised the lowliness, and, indeed, the well-recog- 
nised charms and special merits of a faithfully 
rendered second violin part. Conscious of his powers, 
he has known when and where to assert his own 
individuality or the claims of his art, in the masterly 
treatment of a vulgar musical reminiscence, or in the 
harmonic colouring of a bar or two of absurd recita- 
tion. If the ultra-classical musician is confident 
that to attain success in similar productions is merely 
a question of condescension, he has only to unbend 
and try his own hand. If the straight-laced critic is 
inclined to attribute the whole of the credit, such as 
it is, to the author of the libretto, let him ask himself 
the question, How much of the somewhat obtrusive 
popularity of the word “never” in ‘“H.M.S. Pina- 
fore” is due to the comicality of the situation and, 
dramatic context, and how much to the happy choice 
of chords by which the exclamation is accompanied ? 
Mr. Sullivan has taken ‘the straightest road to his 
end,” and without troubling ourselves with the value 
of the end proposed, his success must be admitted to 
be one of the many lessons to the musician which 
come from outside, from the busy world, from the 
seething crowd in which the great models and great 
idols of academies are tossed about, or melted down 
into serviceable vessels of every-day use. 

It cannot be disputed that, of all subjects connected 
with the musical art, the opera demands the widest 
sympathies and the most general knowledge for its in- 
telligent appreciation. On that account it isthe least 
understood by the average professional, who shuts him- 
self up in a small routine of tuitional duties and soli- 
tary study of the effects and musical literature of 
perhaps one instrument. The principal ingredient of 
the opera is the dramatic element. Otherwise it 
would be folly in the composer to lower his ambition 
to the level of the capabilities of a stage-chorus, or 
cramp his technical resources within the limits of a 
dramatic situation. Obvious as is this truth it is 
often contested ; because with the very professional 
musician wherever music is it must be supreme, and 
with his brethren the critics he will, in and out of 
season, babble of technicalities that are frequently 
incompatible with the exigencies of the lyric stage. 
Some of these technicalities might have been more 
possible in the ancient Greek drama; and in fact in 
the earlier modern operas, the subjects of which were 
professedly imitations of classical models, there were 
certain devices which were only too rigidly attended 
to according to the musical canons then in vogue. 
In the loose terminology we are all of us apt to 
employ in treating these subjects, we speak of 
“form” in music as something compared and 
identified with “‘ design ’; whereas in point of fact it 
is only framework. The difference is very apparent. 
The same framework may serve for many designs. 
In art ‘“‘design” is distinctly an element of beauty, 
but “form” in music is only an element of stability. 
It gives clearness and coherence. Beauty may exist 
independently of one or the other. It is not nowa 
question whether clearness of expression makes us 
more sensible of the beauty of ideas suggested in a 
work of art. It is sufficient that such beauty exists. 
It must be admitted that vagueness nearly akin to 
incoherence is certainly an element of beauty and 
sublimity. The most striking illustrations of the 
truth, in music, are the indescribable effects that in 
some minds are produced by the more ancient forms 
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of liturgical music, and in the civilised world generally 
by the use of the common minor mode. In the first 
case we have absolutely no form, and little or none 
of the coherence which in short unrhythmical strains 
can only be attained by strict relation to key. In 
the second instance we have a divided tonic rela- 
tion, and yet musical form is wholly a question 
of the two elements, rhythm and key-relationship. 
They are self-existent materials; that is to say, 
natural facts independent of the composer, and one 
of them, “ rhythm,” is not only independent of music 
but even of sound. So much is that the case that in 
dramatic music, and in a great measure in common 
lyrics, it is the dramatist and the poet who impose the 
form on the musician, or so much of it as depends 
upon rhythm; and in regard to the choice of conse- 
cution of keys, there may be certain natural checks 
on the composer as there are in harmony, but no 
absolute compulsion. The freedom of choice has 
been pretty well used and abused in instrumental 
compositions. And with slight modifications there 
are sufficient varieties of form in use to serve all pur- 
poses, as long as the present phases of the art exist ; 
that is to say, as long as absolute music continues to 
please. As for dramatic music, when we hear it said 
approvingly that an opera such as the ‘‘ Taming of 
the Shrew,” by Goetz, is “symphonic” in form, we are 
inclined to suspect that the critic, or the composer, or 
both, have misconceived the nature of adramatic work. 
The adjective ‘‘ symphonic” means usually, in music, 
“elaborated,” and according to existing canons 
which’ require a considerable space or portion 
of time to develop. If it is intended merely to 
mean “continuity” it is a misnomer; because the 
continuity of dramatic music resides in the indi- 
viduality of the composer, and is as apparent in 
one form or in one figuration as another. If 
it means simply ‘‘connection,” or the absence of 
those awkward pauses in the old Italian operas 
between the arias or concerted pieces, the use of the 
term in these days is an anachronism. It was well 
enough in the time of Spohr, who, we think, first used 
the term in the sense we speak of, and in reference to 
form in opera. But a generation that has grown up 
with even Verdi must have long since passed that 
epoch. If the term “symphonic” means what Goetz 
seems to have imagined, it is decidedly an artistic 
fault. When that composer was in his teens, the 
fame of the then departed Mendelssohn was in its 
zenith. In the music of Goetz we see, amongst 
others, the influence of Mendelssohn, not only in the 
carefully massed and satisfying instrumentation with 
a few sporadic novelties of effect, but in the per- 
sistent use of particular types of figuration as well 
as in the iteration of phrases. With little of the 
energy, and still less of the individuality, of the 
prototype, the imitation of similar mechanical 
devices, as well as the still later device of straining 
after polyphonic detail, more for its own sake than 
forthe formal development of the composition, gives 
to the operas of Goetz the semblance of chamber 
music, and is essentially anti-dramatic. The kind of 
stitched continuity he attains ends in monotony, and 
the many obvious beauties of his music, more idyllic 
than dramatic, are lost for want of relief. In the 
treatment of a subject like that of the quarrels of 
Katharine and Petruchio, which in Shakespeare may 
be comedy but on the opera stage is little better than 
farce, the incessant lament and whining of the 
orchestra and the virtuoso-like phraseology of Goetz 
appear, and are incongruous. On the other hand, 
the arabesque of charmingly worked and truly melo- 
dious passages pleases the musician, and soothes the 
general hearer into acquiescence in what he has 
read of the irreparable loss to the lyric stage in the 


too early demise of Hermann Goetz. But melodious 
passages wreathed together are not melody, and 
good even writing is not drama, admitting that with 
Goetz the setting of the text is so conscientious and 


within the limits of his power as a dramatist so [ 


satisfying, that to follow his music, book in hand, 


is of itself a delight, when we choose to abandon | 


ourselves to what is set before us, and anticipate 
neither more nor less than we can expect from his 
capabilities. 

If the ** Taming of the Shrew” is to be held up as 
the latest and fairest example of German comedy- 
opera, we are rather disposed to také courage and 
back the hopes of our own country and the future 
progeny of ‘‘H.M.S. Pinafore.” Whether the Ger- 
mans are practical or no, it is scarcely consistent for 
the musician at least to follow the German critics 


themselves of forty or fifty years ago, and denounce | 


the Germans as undramatic. But it must be con- 
fessed the German musical mind vibrates at this 
moment between the shallows of virtuosity and the 
profundities of the weird and the vague. There seems 
to be no medium suited to comedy. It is all very 
well to ridicule the tendency of the German mind to 
dive, leaving the spectators waiting for a climax, 
whilst the author disappears in search of a cause. 
As for some recent authors of German music, we 
often wish they would disappear in search of any- 
thing they choose. A brilliant flash of silence would 
be a grateful rest to the audience. 

It is well to bear in mind that in 1880 we are 
nearly a century removed from the models still held 
up to us in the schools for imitation, and that the three 
greatest dramatic composers of our time, Wagner, 
Verdi, and Gounod, have reached or are on the verge 
of old age. The youngest light, Goetz, is already 
extinguished, and as far as our vision extends at this 
moment, the horizon seems bare. What is the 
cause? We believe that casually we have already 
suggested the cause. The art itself has in our day 
become immensely complicated, and is also attaching 
itself to studies, even scientific studies, which are of 
immense benefit when due attention is paid to the 
division of labour; but it is impossible that the young 
musician can overtake them, particularly when in 
his own art, according to the examples of recent 
composers, technical artifices are presented to him 
for imitation by his teachers as the sine qud non. 
We venture to recommend the young English dra- 
matic composer to return to simplicity. We com- 
menced with a quotation from Schlegel, and we may 
as well finish it. He says: ‘ To the dramatist, if we 
wish to act with skill and determination, we must 
make up our minds that we have somehow or other 
become masters of our subject, and not be perpetually 
recurring to an examination of the theory on which 
it rests.” In language less elegant, and indeed in 
the language of the music-halls, for which we can 
find a corner in our philosophy, we would add: “If 
you have a decided leaning for the stage, if you feel 
there is melody in you, ‘shove it out!’ ” 

In Mr. Carl Rosa’s bills at Her Majesty’s Theatre, 
the ‘“‘Bohemian Girl” still alternates with more 
classical productions, It outlives, and will continue 
to outlive, the sneers of critics more professional 
than artistic, and more self-conscious of the ability 
of writing a creditable symphony than a bearable 
tune. When last we scanned the countenances of an 
audience rapt in the charms of “ When other lips,” 
we were quite satisfied they were not middle-aged, 
and that the attraction of the music was not the mere 
vulgar one of reminiscence. On the contrary, they 
seemed full of the sap of this new and gallant cinque- 
cento generation, noisy with the shouts of White- 





chapel Pizarros, and the almost too free intonation 
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of volunteer bands. The quiet generation of Balfe and 
Ainsworth, of Carlyle and Tennyson, of Harriet Mar- 
tineau and Mrs. Trollope, is gone by. The recent past, 
with its many pieties and some virtues, has been sud- 
denly closed by the fiats of licensed victuallers in the 
metropolis and shopocracies in the north; but the 
touch of nature remains. Our artistic hopes rest on 
that naturalism, the keynote of which as a system of 
philosophy was, wethink, first struck by Schopenhauer; 
and there is a sympathetic vibration of the sound in 
an English poet and in a French novelist of the day. 
Its spirit may appear in many forms, some of them 
more or less repulsive. It may be incarnate in Jew, 
Jingo, or Gentile, but wherever it is, it is the essence 
of art. The refinements of art, without the essence, 
constitute the latest schools of concert and chamber- 
music. It is utterly unsuited to the drama, and has 
no future, no progenerative power. We should be 
pleased to see the tastes of the new generation of 
English musicians gravitating towards the stage; for 
to say the truth their present essays are redolent 
only of what may be well called the domestic 
virtuosities. 


CLAUDIO MONTEVERDE. 
His Lire, Work, AND INFLUENCE. 
By W. S. Rockstro. 


Or the few great Composers whose work has left 
an indelible impression upon the history of Art, very 
few indeed have influenced its progress more power- 
fully than the almost forgotten subject of the present 
memoir—a Master whose very name is scarcely 
known, at the present day, to one musician out ofa 
hundred, while we may safely say that not one out of 
a thousand would be prepared, on the spur of the 
moment, to give a clear account of what he did, or 
to say how, or when, or where, or why he didit. A 
critic bold enough to speak of Monteverde nowadays, 
even in * Art circles,” would certainly be called upon 
to explain who the great maestro was; yet, two 
centuries and a half ago, that maestvo’s influence was 
strong enough to overthrow a system which had been 
universally accepted for ages, and to substitute for it 
a new one, which has ever since remained in uninter- 
rupted use, without passing through a second revolu- 
tion worthy to be compared in importance with that 
which brought it into existence. Monteverde’s claim 
to be regarded as the inventor of modern music is 
impregnable, and has never been questioned save by 
a few superficial critics, who have failed to compre- 
hend the breadth of the gulf which separates the 
medizval Schools from those of later date. But, 
since Pierre Joseph Zimmermann and Alexandre 
QOulibichef have written unadvisedly on this subject, 
it behoves us to be more than usually ‘careful in 
dealing with the history of an epoch of infinite signi- 
ficance, and very cautious indeed in drawing our own 
deductions from the facts presented to us. 

Claudio Monteverde was born at Cremona in the 
year 1568. This, at least, is the date given by Arisi;* 
and, though it has not been suffered to pass un- 
challenged, there is no reason to doubt its accuracy. 
At a very early age he entered the service of the 
Duke of Mantua, in the capacity of a Violist; and 
no doubt the experience he gained while playing 
constantly in a welktrained Orchestra was of infinite 
use to him afterwards, in the elaboration of a system 
of instrumentation which not only surpassed all that 
had ever been imagined by any earlier composer, 
but even anticipated much that we of the present 
day are a littie too ready to claim as our own exchu- 
sive property. Even at this early period his talent 





was too striking to remain long in obscurity. His 
playing excited so much admiration, that, though his 
parentage was obscure, and his position a humble 
one, he was treated with marked favour by the ducal 
Court, towards which he ever afterwards manifested 
the warmest possible devotion. While still practising 
his favourite instrument he studied counterpoint, 
under Marc Antonio Ingegneri, the Duke’s maestro 
di cappella ; but, in spite of all that P. Martini and 
others have said in praise of his Polyphonic Music, it 
is impossible to believe that he ever really worked 
hard at the time-honoured laws upon which the 
praxis of the best Masters of his time was based. To 
be a good contrapuntist, one must love counterpoint— 
and it is certain that Monteverde did not love it. 
Its bonds were irksome to him: and he broke them as 
constantly and as capriciously as Rossini did two 
centuries later. No doubt he knew that he was 
breaking them. So, no doubt, did Rossini. But, 
what respect can either composer have felt for rules 
the intraction of which he would not take the trouble 
to correct? There is, indeed, a strange analogy 
between the art-lives of these two great men. Like 
Rossini, Monteverde cast artistic tradition to the 
winds, wrote entirely for effect, and, when effect 
was uncalled for, with an amount of carelessness 
which would have been blamed in the merest tyro. 
Like Rossini, too, he enjoyed an almost incredibly 
brilliant reputa:ion, which he owed entirely to the 
freshness of his transcendent genius, and in nowise 
to the extent of his learning. Genius is so frequently 
precocious that we are not at all surprised to find him 
publishing his first book of ‘“‘ Canzonette a tre voci ” 
when he was no more than sixteen years of age. It 
is the date on the title-page of this work—printed at 
Venice, by J. Vincenti and R. Amadino, in 1584, *— 
which has given rise to the doubt thrown upon Arisi’s 
statement that he was born in 1568. But, surely it is 
less wonderful that he should have written these 
little pieces at sixteen, than that he should have com- 
posed an Opera at seventy-four; and, if we suppose 
him to have been born before the year in question, 
he must have been even more than seventy-four when 
he produced his last dramatic work. The truth is, 
where real genius exists at all, conditions of youth or 
senility fail to affect it in any way whatever. Never- 
theless, Monteverde’s youthful productions cannot be 
reckoned among his happiest efforts. Not only the 
Canzonets, but the earlier books of Madrigals also, 
abound in irregular progressions, which can only be 
attributed, either to reckless negligence, or very im- 
perfect contrapuntal training—crudities which no one 
in the habit of hearing good music could possibly 
have written because he liked them. Even in his later 
works such passages are by no means uncommon: 
for instance, the grinding collisions exhibited in two 
of the following passages from ‘‘ Orfeo” could scarcel 
be exceeded for harshness by any of the most ad- 
vanced productions of our latest school of dramatic 
music; while the succession of fifths in the third 
example would be regarded as a stupid practical 
joke, were it presented in the form of an exercise in 
Thorough-bass. 
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*Caffi (“Storia de! Musica Sacra,” Venezia, 1854, tome i., p. 216) 
gives 1582 as the date of Monteverde’s first publication. But this is 





* Cremona Litterata, tome iii. 





probably a misprint. No work is known of earlier date than the 
“ Cc tte ” above i Aa 
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from them, and placed in quite another category— 
tentative progressions in which the endeavour to 
reach some new ideal, as yet but half comprehended, 
is too evident to escape the notice of the most 
superficial observer. The ‘“‘ Third Book of Madrigals,”’ 
published in 1594, is replete with these suggestions. 
In ‘‘Stracciami pur il core” we see signs of an ever- 
increasing affection for the chord of the Dominant 
Seventh, and its inversions, which, though not as yet 
used without the necessary preparation, are so em- 
ployed as to give a curiously modern effect to the 
cadences in which they constantly occur. Example 4 
makes, indeed, a very near approach—the nearest 
that can be found at that period—to the ordinary 
modern use; though the Sevenths are really quite 
defensible, on the older system, as Passing-notes. 
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Such passages as these can only be regarded as 
earnest endeavours to discover some rich untried 
effect. No attempt is made at first to reach this 
effect by forbidden paths. For some considerable 
time the means used are perfectly orthodox. It is 
not until we arrive at the “ Fifth Book of Madrigals,” 
first published in 1599, that we find the old laws 
entirely disregarded. Here, indeed, begins a new 
state of things. One Madrigal alone—‘‘ Cruda Ama- 
rilli’”’—exhibits nearly all the most important points 
of difference between the ancient and the modern 
styles. To say nothing of the sharp at the signature, 
or the use of the Diminished Fifth and Diminished 
Seventh, we find, in the tenth bar, a Ninth anda 
Seventh taken without any preparation whatever: 
in bar eighteen the Bass interrupts an exceedingly 
harsh collision between the Alto and Tenor, by 
entering, after a semibreve rest, with a diminished 
triad: in bar thirty-three and the two following 
measures, Major Sevenths are approached in one 
part after another by the leap of a Fourth; while, in 
bar forty-six, the Dominant Seventh asserts itself, in 
a perfect cadence, much as we sometimes hear it 
asserted by a half-fledged Tenor in a Cathedral Choir, 
who dwells upon it coaxingly in some tempting 
‘“* Amen,” uncertain whether he will be called to 
account for the indulgence or not, but quite deter- 
mined to swell out the luscious dissonance to the 
latest possible moment in any case. 
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At the seventy-third bar of this very beautiful 
madrigal begins a passage which has been frequently 
quoted as the earliest known instance of the use of 
certain forms of the Ninth and Seventh, now con- 
sidered perfectly legitimate; but here, again, the 
discords, harsh though they are, are all carefully 
prepared, suspended, and resolved, in strict accord- 
ance with the recognised practice of the sixteenth 
century, the only law broken being that which forbids 
the resolution of a Suspension to be sounded, in one 
part, while the discord itself is heard in another. 
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Oulibichef and Zimmermann maintain that these 
passages were not new—that Sevenths had been 
heard before. Undoubtedly Sevenths had been 
heard before, but only as Suspension or Passing-notes, 
like those in ‘‘ Stracciami pur il core.’’ It was the 
unprepared Seventh that was new: and, that this had 
not been heard before was sufficiently proved by the 
hostility with which it was received by the Poly- 
phonists. In the year 1600, Giovanni Maria Artusi, 
a disciple of Zarlino and a contrapuntist of no mean 
reputation, published at Bologna a dissertation, 
entitled “* Delle imperfettioni della moderna musica,” 
in which he passed some very severe strictures upon 
“Cruda Amarilli,” and denounced the unprepared dis- 
sonances quoted in our examples as innovations till 
then unknown. His objections were supported by 
other writers of acknowledged eminence, and much 
bitter invective was expended in the resulting con- 
troversy. We cannot deny that the objectors had 
reason on their side. They could not see, as we 
can now, that the unwonted progressions of which 
they complained were opening the way to new forms 
of art capable of being moulded into types of the 
most exquisite beauty. They only saw that their 
enemy was destroying the Madrigal—a lovely creation, 
already brought, by Palestrina, and Luca Marenzio, 
to a state of absolute perfection, in a peculiar style 
founded upon principles too firm to admit the possi- 
bility of modification. And this threatened destruc- 
tion naturally aroused their anger. Even Monteverde 
himself did not clearly understand what he was doing. 
He fully believed in the existence of the unknown 
beauties after which he was groping in the dark; but 
he had not yet discovered their true habitat. Mean- 
while, he was thoroughly in earnest; and, deeply 
grieved at the animosity he had provoked, he 
answered his detractors in a letter, entitled ‘ Agli 
studiosi lettori,” which he prefixed to the later editions 
of his Madrigals, and which was reprinted in 1607 by 
his brother, Giulio Cesare, as a preface to the “‘ Scherzi 
a tre voci.” The arguments contained in this defence 
were not, however, considered satisfactory. The 
war continued to rage with unabated fury. In the 
hope of strengthening his position the persecuted 
composer visited Rome, where he dedicated a volume 
of Church music to Pope Clement VIII. His oppo- 
nents can scarcely have regarded his treatment of 
the Polyphonic Mass in any other light than that of 
a concession; for, in his best pieces of Ecclesiastical 
Music, he was careful, at-any rate at this period of 
his career, to exclude altogether the dissonances 
which he employed so freely in his secular works. 
Still, it is not in Church Music that his genius shines 
most brightly. This is only too clearly perceptible, 
even in the exceptionally favourable example pre- 
served in the “ Saggio di Contrappunto” of P. Martini 
—an “Agnus Dei” 
editor minutely analyses, with a full perception of the 
cleverness of its construction, but without noticing 
the painful want of spontaneity which mars its effect | | 
throughout. The imitations it exhibits are, indeed, 
sufficiently ingenious, but betray everywhere too 
plainly the labour that has been bestowed upon them. 
Moreover, their effect is greatly weakened in more 
than one place by responses made in the third above 
instead of the customary fifth or octave—clear signs 
that six-part counterpoint was not the department 






for six Voices, which the learned |: 


of Art in which the composer found himself most 
thoroughly at ease. 

On the death of Ingegneri, in the year 1603, 
Monteverde was promoted to the important post 
of maestro di cappella at the ducal Court. His 
duties were now exceedingly onerous, and his time 
was fully occupied from morning till night. When 
not actually engaged in composition, or in directing 
the Music performed at Court, he was to be found 
in constant attendance upon ‘the Duke, who held 
him in the highest possible estimation, and to whose 
artistic pleasures he was always ready to minister. 
The advantages attendant upon this high position 
led, in process of time, to the turning-point in his 
eventful career. In the year 1607, the Duke, Vin- 
cenzo Gonzaga, celebrated, with extraordinary pomp, 
the marriage of his son Francesco with Margherita, 
Infanta of Savoy; and, in emulation of the effect 
produced on a similar occasion at Florence seven years 
previously, by the production of Peri’s ‘‘ Euridice,” 
he commissioned Monteverde to compose an Opera to 
grace the festival, and invited the poet Rinuccini to 
Mantua, in order that he might provide the necessary 
libretto. Rinuccini furnished the material for two 
grand Operas, of which one, entitled ‘‘Dafne,” was com- 
mitted to Marco di Zanobi da Gagliano, while the 
other, “Arianna,” was set to music by the great maestro 
dicappella. The success of this last-named production 
was unprecedented. Gagliano, whose “ Dafne” was 
far from a bad Opera, showed the true spirit of an 
artist, and was one of the first to sing the praises of 
his rival’s work. The scene in which the deserted 
Ariadne bemoans her sad fate drew tears from all who 
heard it, and produced an equally profound impression 
when it was revived thirty-three years later in Venice. 
Unhappily this beautiful Aria, ‘‘ Lasciatemi morire,” 
is the only part of the Opera which now remains to us, 
with the exception of a few notes of recitative quoted 
by Doni. We have given it entire, accompanied only 
by the original figured bass, the crudity of which may 
be, and probably was intended to be, greatly modified 
by a careful disposition of the chords indicated :— 
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Monteverde’s triumph was now complete. He 
had, at last, found his true vocation. All the 
experience he had so carefully accumulated had been 
brought to bear upon the new work; and this had 
proved him to be incontestably the greatest master of 





dramatic music then living. All opposition to the 
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hated dissonances was silenced for ever, for they were 
here. heard in their true place. They were made to 
sing the language of passion, a language which they 
alone could express, and which was as much needed 
in the Lyric Drama as it was out of place in Poly- 
phonic Church Music, where the language of 
devotion forms the only appropriate element. The 
Madrigal had been brought to its highest state of 
perfection by ecclesiastical composers, and had, 
therefore, assimilated itself, in a certain sense, to the 
ecclesiastical style: hence it was, that, in interfering 
with the one, Monteverde had unintentionally inter- 
fered with the other, thereby raising a storm which 
he found it difficult to subdue. But, henceforward, 
his path was strewn with flowers. His greatest 
successes were obtained upon the stage; and, till the 
day of his death, he was able to hold his own against 
all competitors in his own peculiar style. 
(To be continued.) 





THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 
By JoserH BENNETT. 
No. VI—MENDELSSOHN (continued from page 64). 

Berore quoting from the letters in which Men- 
delssohn discussed the project that removed him, 
for a while, from Leipzig to Berlin, it may be 
advisable to state, in few words, how their subject 
arose. The then King of Prussia had formed a grand 
idea for the development of the Academy of Arts in 
his.capital, and proposed to reconstruct it on a very 
comprehensive scale. It was intended to constitute 
four sections, respectively devoted to painting, 
sculpture, architecture, and music, each presided 
over by a director, who, in turn with the others and 
for a fixed. period, should have the superintendence 
of the entire institution. In the face of such an 
arrangement it, of course, became necessary to 
appoint as director the most eminent man in each of 
the four professions, and Mendelssohn, to whom the 
distinction fairly belonged as regards music, was 
thought of before all others. Wirklicher Geheimrath 
Herr von Masson. began operations, with a view to 
securing the master, in a fashion not without a 
certain. cunning. It was well-known that Men- 
delssohn loved Leipzig, and that he had a strong 
feeling against Berlin, not so much as a place of 
residence (his family lived there) as a field for the 
exercise of his art. It therefore became an object 
to secure the co-operation of the Mendelssohn family 
in any attempt to induce him to remove from Leipzig 
to the Prussian metropolis. This Herr von Masson 
so far managed to do, that the composer’s brother 
Paul opened negotiations vivd voce, and subsequently 
continued im writing. The reply of Felix to one of 
Paul’s communications opens the.story of the trans- 
action, as far as the published letters reveal it. 
With his usual keen perception, the master saw how 
much a desire to have him near them influenced his 
Berlin relatives, and he referred to it at the outset in 
terms that fully indicate the sweetness and tenderness 
of his disposition: ‘Just as I was about to write to you 
yesterday, to thank you cordially again and again for 
the fresh. proof of your true brotherly love which you 
have given me, your letter arrived, andI can only repeat 
the same thing. Even if the affair leads to nothing 
further than to show me (what is the fact) that 
you participate in my wish once more to pass a 
portion of our lives together—that you, too, feel 
there is something wanting when we are not all 
united: im one spot—this is to me invaluable, and 
more gratifying than I can express. Whether it be 
attended with a happy result or not, I would not 


But while feeling all this deeply, Mendelssohn at 
once started grave objections to the proposed scheme 
as far as the conditions laid down concerned himself. 
He did not see his way to be, at one and the same 
time, director of public concerts and head of the 
Music School: “Either of these situations would 
suit me, but not the two combined.” His reasons 
are clearly stated: ‘‘ Were I to undertake to give 
yearly concerts in Berlin (and the acceptance of 
these proposals would make it my duty so to do) 
then I must stand in a different relation to the 
orchestra from what I could possibly do as the mere 
director of the music-class. I must be quite as 
much their real chief there as I am here, and as 
every regular director must be, which would only 
be possible by the establishment of a Musical 
Academy as a Royal Institution, and by its connec- 
tion with the orchestra in Berlin.” We clearly see 
that the master coveted a grand and well-recognised 
position which should give him large scope for, and 
absolute power in, the exercise of his art. He even 
makes a bid to this end in the same letter: “It 
occurred to me that the offer might be renewed of a 
public sphere of activity, with which I should 
be quite satisfied. It must, however, be within 
special limits, despotic as regards the musicians, 
and consequently imposing in outward position (not 
merely brilliant in a pecuniary point of view); 
otherwise, according to my ideas, it would be a 
failure after the very first trial.” Subsequently 
Mendelssohn and von Masson met to talk the matter 
over, the purport of their conversation being given 
in another letter to Paul. Here we find the master 
again insisting upon the dignity and prerogatives 
of such a post as that he was invited to fill. More- 
over, with the business instinct of his race, he 
demanded a definite understanding as to the work 
required of him: ‘I brought under his notice the 
difficulties opposed to a bond-fide direction of the 
present class; and as he had mentioned that these 
would not occupy much of my time, but that it was 
expected I should under the new system undertake 
additional work, I begged at least to be told what 
were the limits of this system, and the duties I had 
to perform ; that I was quite willing to work, but did 
not choose to pledge myself to the performance of 
functions not precisely defined. With regard to the 
concerts, I told him .. . that I would have nothing 
to do with the orchestra, except on this condition— 
that I was to be absolute director-in-chief, &c.” 
Mendelssohn then half apologises to his brother for 
such insistance: ‘*I hope you agree with me on this 
point, for though money and ready complaisance are 
indeed of no small value, still they are insufficient 
without that entire tranquillity and security about the 
future which can now be given if they are in earnest 
in the matter. I can assure you that there was no 
undue particularity in my words, but I am certain 
you will not blame me for going on sure grounds, 
before giving up such a position as my present one.” 
Following this comes an admirable proof of the 
master’s straightforwardness: ‘“‘I purpose, in the 
course of a few days, to make known to our Concert- 
Director and Government - President that I have 
received such an offer and that it is probable I may 
accept it. Perhaps you may not approve of this, but 
I feel I cannot act otherwise. If my negotiations 
with Masson were to terminate by our agreeing, 
without my having given any hint of such a trans- 
action, it would show a want of good feeling on my 
part, and, indeed, in my present circumstances, a 
lack of common gratitude.” 

A few days later, Mendelssohn wrote to his brother 
again, showing himself nervously anxious lest Paul 





give up such a conviction for anything in the world.” 
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Berlin offer: ‘ Do not allow any difference of opinion 
between Masson and me to impair that delightful and 
perfect harmony between us which always rejoices 
me and makes me so happy. . . . Do not permit any- 
thing whatever to be changed between you and me. 
Promise me this. You know how much I have at 
heart our being able to live together at some future 
day; but if we were only to pass a few untroubled years 
thus, and I were then to go on my way in vexation, 
that would be worse than it is now, and I would 
gladly avoid it.... As I said, dear Paul, promise 
me never, under any circumstances, to be displeased 
with me.” How charmingly the nature of the man 
appears in these sentences! No wonder Mendelssohn 
was loved as few were loved before him or have been 
after him ! 

Referring to the Berlin matter in the letter just 
quoted from, the master shows himself more dissatis- 
fied than ever, owing to an impression that von 
Masson wished to impose conditions other than those 
Paul Mendelssohn had been empowered to offer: ‘I 
will gladly devote my time and efforts to the mere 
possibility of our once more living together, but I 
must confess that, since Masson’s last letter, the 
possibility seems even. more distant than I myself 
thought. It sounds all so different from what they 
commissioned you to say to me when you came here, 
and if it begins in such a way, no doubt the sequel 
will be worse. . . . All that you told me here about 
a vota among the different directors, and the duties of 
the Capellmeister of the Royal Chapel, and of the 
engagement of foreign musicians—not a word of this 
was brought forward; on the contrary, Masson writes 
to me that he is glad I have declared myself satisfied 
with the title and the salary, which is totally opposed 
to the sense of my previous letter, wherein I expressed 
a wish to know my duties before I could explain my 
intentions. Indeed, even if the alteration in the 
musical class were to be made exactly accord- 
ing to my wishes, I scarcely know (as the title 
is in question) whether I should quite like to go 
to Berlin as ‘ Director of the Musical Class,’ 
which is by no means in good odour with musi- 
cians at present. I can say all this to you 
without incurring the suspicion of a fondness for 
titles, but what annoys me is their drawing back in 
all their proposals.” In response to this letter, Paul 
gave Felix abundant assurance that he felt no annoy- 
ance at the composer’s scruples, but intimated that 
probably he was acting under the advice of others. 
To this Felix answered in spirited, and, as regards 
his own nature, suggestive terms: ‘‘ You must not 
Suppose that I ever act in any affair but from my 
own impulses, far less in a matter in which I myself 
and my happiness are so very closely involved. 
Believe me that I invariably strive to do and say 
nothing but what I hold to be right in my conscience 
and instinct, and it is a proof that we have, alas! lived 
much asunder, and only met in days of enjoyment, and 
not of work, when you fear that I am easily swayed 
not only in conversation but in action. No! all goes 
on very slowly with me, but when at last I do a 
foolish thing, I have at least one merit, which is to 
have devised it myself.” Meanwhile the Berlin 
business grew more unsatisfactory than ever. Von 
Masson sent the proposed statutes of the new 
institution to Mendelssohn for any suggestions he 
might have to make, and the composer scarcely knew 
whether to be angry or amused. ‘ Remarkable, very 
temarkable these statutes are, especially those of the 
school for composition. Imagine, out of eleven 
different branches of instruction proposed, seven are 
positively useless, and, indeed, preposterous. What 
do you think of the following, among others? No. 8, 
‘The relation music bears to the other arts, especially 
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to the plastic, and to the stage’; and also No. 11, ‘A 
guide to the spiritual and worldly drama.’ I formerly 
read these things in the Government paper, and 
laughed at them; but when a grave minister or 
official actually sends such stuff, it is pitiable.” Not- 
withstanding all this, the negotiations went on. There 
can be no doubt at all of the fact that Mendelssohn was 
inclined to go to Berlin, provided his stipulations were 
agreed upon, and as the royal authorities were 
anxious to have him, a basis of agreement became 
only a question of time and talk. This was at last 
reached ad interim by a proposal made to and accepted 
by Mendelssohn, and thus stated in Herr von Mas- 
son’s report to the King: ‘‘ That for the present he 
(Mendelssohn) should only for a certain period fix 
his residence in Berlin—say, a year—placing himself 
at your Majesty’s disposal, in return for which your 
Majesty should confer on him the title of Capell- 
meister, but without imposing on him the duties of 
this office in the Royal Opera; likewise the previously 
named salary of three thousand thalers per annum to 
be bestowed on him; during this time, however, he 
is neither to hold any office nor to undertake any 
definite duties, unless in the course of this period 
Herr Eichhorn (the Minister) should furnish him 
with the long-wished-for details, and he should 
declare himself satisfied with them, in which case the 
reserved consent as to a definite nomination should 
ensue.” The report which contains this extract is 
dated May, 1841, but, in July, Mendelssohn was still 
at Leipzig and still unsatisfied, because as it 
seemed that the King intended to give him the title 
of Capellmeister only in the event of the Academy 
plan being carried out. The master had no idea of 
accepting a salary without an office, and wrote very 
positively in that sense to his brother Paul: ‘“ If this 
be his (the King’s) irrevocable determination, I have 
only to choose between two alternatives—to go to 
Berlin on August 1 without the title, and without any 
further public appointment, merely receiving the 
salary there, or at once to break off all further 
negotiations on the matter and never to renew them.” 
He inclined to the latter course, for reasons admir- 
ably put: “It appears to me only just that I should 
receive a public proof of the King’s confidence ; for, 
possibly, after the lapse of a year, no renewal of the 
relation may be desired on the other side, in which 
case I alone shall be the losing party, for they only 
risk conferring a title for nothing, while I lose my 
present situation, and you know that this costs me no 
small sacrifice.” The difficulty thus stated was at 
last got over, Mendelssohn accepted the terms offered 
him, and on the 15th of July we find him expressing 
to Klingemann the half-heartedness with which, royal 
honour notwithstanding, he made the change from 
Leipzig to Berlin: “I am off for a year to Berlin— 
one of the sourest apples a man can eat, yet eaten it 
must be.” The master then proceeds to correct a 
very natural impression entertained by his friend in 

London and many others: ‘ You believe (and several 

of the residents here, as well as strangers, have told 

me the same) that in Leipzig we have comfort, 

domestic life, and retirement, and in Berlin, public 

efficacy in and for Germany and active work for the 
benefit of others, &c., &c., whereas it is in truth 

exactly the reverse. .. . I did not establish myself 
in Leipzig with a view to a quiet life; on the 

contrary, I felt a longing for it because here all is so 

stirring and gay.... That I am now about to 

recommence a private life, but at the same time to 

become a sort of schoolmaster to a Conservatorium, is 

what I can scarcely realise, after my excellent vigorous 

orchestra here. I might perhaps do so if I were 

really to enjoy an entirely private life, in which case 








I should only compose and live in retirement, but the 
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mongrel Berlin doings interfere; the vast projects, 
the petty performances, the indifferent musicians, the 
liberal ideas, the Court servants in the streets, the 
Museum and the Academy and thesand. . . . Believe 
me, Berlin is at the present day the city which is at 
least efficacious, and Leipzig the most publicly 
influential.” Feelings and opinions such as these 
were strong arguments against change; nevertheless, 
Mendelssohn’s next letter is dated from the Prussian 
capital. 

On August 9, the master, having then been in 
Berlin a few weeks, describes with a sort of comic 
puzzlement the chaotic state of affairs into the midst 
of which he had plunged. Nothing was settled 
respecting the new Academy: “ The affair is on the 
most extensive scale, if it be actually on any scale at 
all and not merely in the air. . . . You will ask what 
in the world do they want with me just now in 
Berlin! My answer is, on the one side I really do 
not know; on the other, I believe that it is intended 
to give, during the winter, some great concerts, with 
the help of all their best means, and that I am to 
direct them, some in church, and some in the concert- 
hall, but whether they will ever take place seems to 
me very doubtful.” In this situation Mendelssohn’s 
discontent, augmented by the consciousness of having 
made a mistake, became more and more marked. 
We trace this in a letter to President Verkennis of 
Cologne, which clearly shows that the writer had no 
hope: “There is scarcely a place in all Germany 
where I feel so little at home as here. The ground of 
this may be that all the causes which formerly made 
it impossible for me to begin and continue my career 
in Berlin, and which drove me away, still exist, and 
are, alas! likely to exist to the end of time. There 
is the same frittering away of energy, the same 
unpoetical striving after outward results, the same 
superfluity of perception, the same failure in pro- 
duction, and the same want of nature, the same 
illiberality and backwardness as to progress and 
development, by which, though the latter are ren- 
dered safer, they are robbed of all merit and of all 
life. ... The soil must be entirely ploughed and 
turned up before it can bring forth fruit, so it seems 
to me, at least in my department; the musicians 
work each for himself, and no two agree; the 
amateurs are divided into thousands of small circles; 
besides, all the music one hears is at the best only 
indifferent ; criticism alone is keen, close, and 
well studied.” The character of the musical per- 
formances then given in Berlin was, indeed, enough 
to frighten Mendelssohn back to Leipzig straightway. 
Here is his own description of it: ‘In operas and 
symphonies I have heard blunders and false notes 
constantly played which could only proceed from 
the grossest carelessness. The people are royal 
functionaries and cannot be brought to account; and 
if the conversation turns on these faults afterwards, 
they strive to prove that there is no such thing as 
time, or should be none—what can I say but, ttem, 
it goes badly. I have played my trio ten or twelve 
times here; on each occasion the same mistakes 
were made in the time and the same careless blunders 
in the execution, though they were the first artists 
here who played with me.” Time went on, October 
came, and the new Academy was still “‘in the air.” 
Hence Mendelssohn wrote to his friend, Hauser: 
“It is said the desire for it exists, and perhaps a 
remote prospect, but far too remote for anything to 
be told about it with the least certainty at present.” 
Personally, the master had nothing to complain of: 
““T am so very kindly received on every side that I 
can wish for nothing better, and have only cause for 
gratitude.” But he wanted to be at work, “aiding 
the cause,” as he expressed it, which was to him, 








“after all, the most important point, and should be 
the very first.” The Hauser letter ends comically: 
“If I only knew how to improve matters! Mean- 
while I write music, and when asked a question I 
answer it.” 

A year went by, and the end of it found Mendels- 
sohn still “hanging about” Berlin. But then, his 
patience having become exhausted, he wrote to Herr 
von Masson setting forth the state of affairs, and 
expressing a desire for an audience with the King, in 
hope of obtaining leave to carry out a plan he had 
formed: ‘* My wish is that his Majesty would permit 
me to reside, and to work, and to await his commands 
in some other place, where I could for the moment 
be useful and efficient. As soon as the building is 
finished, or so soon as the King requires any service 
from me, I shall consider it a great happiness to 
hasten back and exert my best energies for such a 
sovereign, whose mandates are in themselves an 
artist’s highest rewards.” The fitting response to 
these courtly phrases was an accorded audience. 
The King and the composer met, and the kingly lips 
were graciously opened to say that it was intended 
to augment the Royal Chapel Choir, add instruments 
to the voices, and make Mendelssohn director. 
Meanwhile, till these changes were effected, the 
master was free to reside wherever he pleased. Men- 
delssohn answered the King by letter, begging him 
not to throw the burden of reorganising the choir on 
his shoulders, but to be content with his opinion and 
advice merely; stating that he meant to return, pro 
tem., to Leipzig, and that, while absent, he would be 
satisfied with half-salary. In due course the King 
signified his approval, and Mendelssohn forthwith 
turned his back on Berlin and his face towards the 
beloved city he had quitted fifteen months before. 
“T could no longer,” he wrote to Klingemann, 
‘‘endure the state of suspense in Berlin. There was, 
in fact, nothing certain there but that I was to receive 
a certain sum of money, and that alone should not 
suffice for the vocation of a musician; at least, 
I felt more oppressed by it from day to day, and I re- 
quested either to be told plainly that I should do 
nothing (with which I should have been quite con- 
tented, for then I could have worked with an easy 
mind at whatever I chose), or be told plainly what I 
was to do.” A few days after this letter was written, 
Mendelssohn received a communication from the 
King in which His Majesty said: “I nominate you 
General Musical Director (of an Institute for the Im- 
provement of Church Music) and intrust to you the 
superintendence and direction of the Church and 
sacred music in your appointed sphere of action.” 
In addition, the affair of the Conservatorium began 
to progress, and it is not surprising to find Mendels- 
sohn in better humour with Berlin men and things. 
His remarks on the honour received from the King 
are worth quoting: ‘*The King having conferred on 
me a newtitle, almost embarrasses me. I am un- 
willing to be of the number of those who, in the 
present day, possess a greater number of honours 
than good compositions of their own, and yet it seems 
rather like it. At all events I really have no idea 
what return I can possibly make for all this; still, as 
I have not in any way sought it, I may be excused. 
To refuse such a thing is out of the question, and 
there is no one who does not rejoice in being over- 
estimated, because on some other occasion, the 
balance is sure to be restored by depreciation.” 

During the first six months of 1843, Mendelssohn 
took an active part in establishing the Conservatorium 
at Leipzig, while at Berlin the “tedious, everlasting 
affair” crept slowly on from bad to worse. Con- 
ferences were held, and stipulations made and agreed 
upon only to be overridden; the advance of one 
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day was lost the next, and the master again felt 
inclined, so great was his worry, to wash his hands 
of the whole business: ‘‘ Herr von Masson has sent 
me a letter which irritated me so much that it almost 
made me ill; andI donot feel right yet.. . . Remem- 
bering your (Paul’s) words, I thought it the most 
judicious plan to write direct to the king, and break 
off the affair. After two days’ consideration I did 
not think I was justified in doing so; I therefore wrote 
to Herr von Masson why and wherefore I could not 
give my signature, requesting him to inform me 
whether the king intended, or not, to carry out our 
former agreement. If not, or if he, Herr von Masson, 
considered it necessary to insert new clauses in the 
agreement, I should then consider the affair im- 
practicable and act accordingly. . . . I said all this 
in the most friendly manner possible, but I do 
assure you that the business cqst me four most 
angry, disturbed, and irksome days. It is 
really too provoking that in all and everything 
the same spirit prevails. In this case all might 
be smoothed over and set to rights by a few words, 
and every moment I expect to hear them spoken, 
when there would be a possibility of something good 
and new; but then they are not spoken, and they are 
replaced by a thousand annoyances, and my head at 
last is so bewildered that I think I become almost as 
perverted and unnatural as the affair itself is likely to 
prove.” As usual, nothing came of the renewed nego- 
tiations, which seem to have split upon the old rock, 
viz., Mendelssohn’s demand for powers which the 
authorities were not willing to grant. Till March, 
1845, therefore, we find the master occupying merely 
an ‘artistic and personal relation” to the King o 
Prussia, and without any official duties. At the date 
just named, Minister Eichhorn made a fresh effort. 
The King, though unwilling to develop the musical 
section of the Academy of Arts into a Conserva- 
torium (as Mendelssohn desired), wished nevertheless 
to reform the section and make of it chiefly a school 
of musical composition. ‘For this purpose,” wrote 
Eichhorn to Mendelssohn, ‘‘it is above all expedient 
that a master should stand at the head of such a 
section who, by his own energetic creative powers, 
may become a guiding star for others, and thus be 
enabled to exercise a genuine and stimulating influ- 
ence; possessing aiso the ability to examine critically 
the productions of the scholars, and by his zealous 
co-operation to guide them on the right path, in the 


the atelier stands in relation to his scholars.” It is 
needless to add that the Minister desired Mendels- 
sohn to accept the post, or that the master at once 
detected the fallacy of the notion these Berlin 
amateurs had formed. His reply most judiciously 
and clearly exposed it: “In what precisely does 
the practical efficacy of such a teacher consist? It 
is not possible to show the act of composition, as the 
master in an atelier shows the design of a picture or 
the form of a model, and, according to your Ex- 


chiefly required. Such an influence, according to my 
conviction, is only to be obtained in the School of Art 
when the whole course of instruction has already laid 
a sound foundation, when all the teachers strive 
towards the same end, when no deficiency in educa- 
tion is overlooked, and finally when, as a keystone, 
all the corresponding impulses of this teaching are 
combined, and placed before the scholars in their 
practical application, and thus impressed on their 
minds. . . . Without this, the position, though 
highly honourable, would be devoid of all real practi- 
cal utility. A merely general excitement, however 
great, can at best only call forth an unfruitful en- 


it calls forth anything whatsoever.” After this the 
Minister held his peace, and Mendelssohn was farther 
than ever from Berlin. Indeed, no other attempt 
was made to enlist his services, though the master 
continued to occupy during the few remaining days 
of his life an ‘‘artistic and personal” relation to his 
royal friend and patron. 

Granting, as we must, that Mendelssohn made a 
mistake in going against his own convictions when 
he listened to the Berlin proposals, we must also 
admire the firmness which led him to resist to the 
end all offers and projects that did not satisfy his 
own ideas of right. His artistic principles were 
proof against place, honours, and royalty itself. 


(To be continued.) 


FATHER SMITH’S ORGAN IN ST. PAUL’S 
CATHEDRAL. 
| By W. H. Cummincs. 
| Atv that has hitherto been known respecting the 
organ originally built by Father Smith for St. Paul’s 
; Cathedral is to be found in ‘‘ The Organ: its History 
| and Construction,” by Hopkins and Rimbault (third 
edition, 1877), and that account is taken from a maga- 
| zine published in 1819, under the editorship of Dr. 
| Busby. It gives various details of certain disputes 
| between Father Smith and Sir Christopher Wren, but, 
| unfortunately, no authorities are given, so that one is 
| unable to decide how far the story is true or how much 
| of exaggeration there may be in it. Dr. Rimbault 
has also reprinted a very curious broadside, found 
in the British Museum, entitled * Queries about 
St. Paul’s Organ,” which doubtless emanated from 
Smith’s rival, the celebrated organ-builder, Renatus 
Harris, or from some of his partisans. The eleventh 
Query asks, ‘‘ Whether the great Organ-builder will 
condescend to submit his Organ to the same Scrutiny 
which all Artists of the same Profession do in all 
Countries ? And if it be deny’d whether it will not 
give the World, and particular the Dean and Chapter 
of St. Paul’s, reason to fear that this Noli-me-tangere 
proceeds from some secret cause?” and the twelfth 
Query asks, ‘‘ Whether the Cupola, or the Organ at 
St. Paul’s, will be first finished ? ” 

The writer of this anonymous broadside was evi- 
dently not aware of the terms of Smith’s contract, by 
which he was bound to submit his work to be 
‘* approved by able organists,” &c. 

I have had the good fortune to discover the original 
contract; it is important as a piece of history. The 
document is written very clearly in a clerk’s hand, on 
stamped paper, and is signed by “ Bernard Smith” 
with a bold autograph. It is preceded by a minute, 








as follows :— 
St. Pauls Church, Lond:—At a Comittee, Fryday, Octob. roth, 1694. 
Present. 
Lord Major of London. Dr. Oxenden. 


Ld. Arch Bp. of Canty. 

Ld. Bp. of London. 

Ld. Bp. of Lincolne. 

Mr. Dean of St. Pauls. 

Mr. Sweetaple ) : 

Mr. Cole j Sheriffs. 
Ordered that it be referred to the Dean and Chapter of St. Pauls and 
to Sr. Chr. Wren and Dr. Blowe to receive Proposalls from Mr. Smith 
Organ-Maker, and to treat and agree with him to make the Organ for 
St. Pauls. 

At a Comittee, Wednesday, Decr. roth, 1694. 


Sr. Thomas St. George. 
Sr. Thomas Pinfold. 
Dr. Godolphin. 

Dr. Newton. 

Sr. Chr. Wren, 


Present. 
Lord Bp. of London Mr. Dean of St. Pauls. 
Sr. Thomas Meres. Dr. Newton. 
Sr. Charles Hedges. Sr. Chr. Wren. 
Sr. Thomas Pinfold. Dr. Stanley. 


The following Contract was considered approved and confirmed by the 
Comittee abovesaid; and was Ordered to be entered in the Book of 
Contracts and signed accordingly. ‘ 
Memd: That in pursuance of the Order first above written it was 
then agreed by the Dean and Chapter of St. Pauls and ye Surveyor of 
the Workers of St. Pauls Cathedral for and in the behalfe of the Rt. 
Honable. ye Lords and others Coms. for rebuilding and adorning ye 
said Cathedral with Bernard Smith Organ-Maker to make a large 





thusiasm in the minds of the scholars, if indeed 





Organ containing 21 stops, part wood and part metall, and 6 halfe 
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stops, according to Two Lists of ye said stops hereunder expressed as 
foliaweth— 


Tue FFirsT List, 
i in the Great Organ. 
Two Open Diapasons, Stop Diapason, Principall Great Twelfth, 
ffifteenth, Cornet, Mixtures, Sesquialtera, Trumpet. 
Stops in ye Chayre Organ. 
Principall, Stop Diapason, Hol fleut, Voice Humane, Crum horne. 
Echoes or halfe Stops. 
Diapason, Principall, Cornet, Trumpet. 
Tue Seconp List. 
Stops in the Great Organ. 
Hol fleut, Small Twelfths. 
Stops in the Chayre Organ. 
Quinta Dena Diapason, Great Twelfth, ffifteenth, Cimball. 
Echoes or halfe Stops. 
Ffifteenth, Nason. 
And the said Bernard Smith doth hereby agree to make all ye said 
stops in Workmanlike manner together with all sound-boards, Convey- 
ances, Movements and Bellowes thereunto appertaining and to fix ye 
same and tune them perfectly according to ye best of his skill in ye 
Case that shall be set up and provided with all Ornaments, Carvings, 
Gildings, and Outside painting over the Great Entrance of the Choire 
of St. Pauls at the Charge of said Coms.; the said Bernard Smith 
being only at ye Expence of all ye inside work,—of ye Pipes, Convey- 
ances and Movements as afforesaid to render it acompleat Instrument, 
from Double F faut to C sol fa in Alt inclusive. 

d the said Bernard Smith doth also Agree to set up and tune fit 
for use all ye stops expressed in the first of the afforesaid Lists at or 
before the ffive and Twentieth Day of September which shall be in ye 
yeare of Our Lord 1695. And the rest of the said Stops (expressed in 
ye List) at or before our Lady Day ensuing for the intire sume 
of Two Thousand Pounds, to be paid in manner following (that is to 
say) ffoure Hundred Pounds in hand (the Receipts whereof he doth 
hereby: acknowledge), and when ye Sound-board and first Setts of 
Pipes (expressed in ye first of the afforesaid Lists) shall be made and 
provided, the further sume of One Thousand Pounds, and the residue 
to‘make up ye intire Sume, when - said Organ shall with all ye stops 
be ffixed im the Case provided, and shall be approved by able Organists 
and particularly Dr. John Blowe, Organist to their Maties. and such 
others as the Dean and Chapter of St. Pauls shall nominate. 

In Witness whereof the said Bernard Smith hath hereunto set his 
hand the Day and yeare first above written. 
BER: SMITH. 


Witnesse. 
: OLIVER. 
w: SPENCER. 
Joun Wivpows. 

The old “Smith” organ has undergone many 
alterations since it left his hands, and his matchless 
tone-work has, perhaps, met with scant reverence; 
still, many of his pipes exist in the present organ. I 
possess many pipes, portions of two stops—one metal 
and the other wood—removed, I think, from the 
“Chayre organ,” when I was a boy, by the late Mr. 
Bishop, the organ-builder, who gave them to me at 
that time in response to an inquiry as to whether he 
would sell them. 





A sHoRT time ago we drew attention in this journal 
to the words of many of our old songs and glees, and 
endeavoured to show that on the whole there was a 
coarse realism about them upon which—maudlin and 
ultra-sentimental as are some of the effusions of the 
present day—we have undoubtedly improved. We 
are by no means surprised that others should think 
differently from us; but one letter which we have 
received upon the subject so convinces us that our 
remarks have been misunderstood, that we cannot 
but place the substance of the writer’s communication 
upon record. In a@ patriotic song of defiance, well- 
known, and even now occasionally sung, we took 
objection to the following words descriptive of the 
carnage on board of a man of war :— 

See the blood in purple tide 

Trickle down her batter’d side, 
“but,” says our correspondent, ‘this passage occurs 
almost word for word in ‘ Solomon,’ in the song ‘ Can 
I see my infant gored,’ the exact words in the 
Oratorio being :— 

And behold the purple tide 

Gushing down his tender side.” 
Weare perfectly aware of this accidental resemblance, 
but our observations were not upon the words, but 
upon the idea conveyed by them; and surely our 
correspondent must see that in the first instance they 

ess. not only callous indifference of, but positive 

enjoyment at, the slaughter of those whom for the 








time being we term our ‘‘enemies”; and in the 
second instance they depict the heart-rending grief 
of a mother at the prospect of seeing her child’s 
tortures in the agonies of death. Handel has read 
us a lesson im the setting of English words; and we 
are glad to find that the poet as well as the composer 
is now being criticised in notices upon musical works. 
Positive indifference to this matter has until lately 
been rather the rule than the exception; and that 
this indifference has not yet died out may be proved 
by a review of “St. Paul” in a contemporary, the 
writer of which speaks of the Choral “ Sleepers 
a-wake,” and the Solo ‘“*How beautiful are the 
messengers.” To say nothing of the conversion of 
the last mentioned chorus into a ‘‘solo,” every 
musician should know that the words quoted as the 
title of each of the above-named pieces could not be 
sung to the notes Mendelssohn has written. 





In our daily intercourse with professional as well 
as amateur musicians, we are constantly asked if we 
have heard any more of * the bill,” it appearing to 
be tacitly understood that by this is meant the 
measure which was printed during the last session of 
Parliament for the “ Organisation and Registration 
of Teachers engaged in Intermediate Education in 
England and Wales.” Our readers may remember 
that an article appeared in ‘‘ THe Musica Tres” 
upon the subject, suggesting to Dr. Lyon Playfair, 
and his three coadjutors who framed the bill, the 
desirability of leaving out the subject of musical 
education altogether, considering that the art is 
mentioned only incidentally, in the somewhat oddly 
framed sentence “drawing, music, or the like.” 
Whether the very decided opinion which was ex- 
pressed upon the measure, both publicly and privately, 
hastened its fate, we know not; but, although a day 
was fixed for the second reading of the bill, no more 
was heard of it during the session. Now, however, 
we are assured that it is again to be submitted to 
Parliament ; and, if so, we counsel those engaged in 
teaching to procure a copy of the bill and read it from 
beginning to end. We have every desire that only 
duly qualified professors shall be employed in tuition, 
but the tribunal appointed to sit in judgment upon 
the candidates is not one which enlists ourconfidence; 
and moreover, as the bill now stands, many well- 
known and competent teachers would be placed on a 
level with the mere student. Music, it is true, is only 
slightly alluded to; but let us remember that it 7s 
alluded to. Artists indeed might accept this as a 
compliment ; for were it not specially intended that 
music should receive a proper share of attention, 
would it not have been wrapped up in that elegant 
expression “the like” ? 





Ir is of course impossible to insert one-half of the 
communications addressed to us in which the 
rg serie vt proverbial’ privilege of ‘‘ grumbling ” 
is fully taken advantage of. No doubt in matters 
musical there are many grievances to reform; but 
the editor of a journal must exercise his discretion 
as to what subjects are of sufficient importance to be 
ventilated in the small space at his command for 
that purpose; and those correspondents, therefore, 
who do not ‘see their letters in print may conclude 
that, although they have been passed over, they have 
all been duly considered. One who curtly signs 
himself ‘‘ Gulled” has, however, struck out a new 
cause of complaint. He tells us that he sent for two 
songs (by the composer of some popular vocal pieces) 
which he had seen advertised, and that on receiving 
them he found that “ the same melody was used for 
both.” No doubt this method of manufacture saves 
a vast amount of trouble to the writer; but the 
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question is whether it is fair to the purchaser. We 
are inclined to think not; for, even supposing that 
the fact were duly notified upon the title-page of each 
song, any person who orders them from the country 
could not be aware of their similarity until his order 
had been duly executed, when, of course, it becomes 
impossible to return them. The case is, as far as we 
know, unique. We have heard of an author writing 
two novels at the same time; but never of his making 
one story do duty for both. Originality is, we know,a 
rare quality; but let us hope that we may never 
arrive at a period when a musical composer shall 
multiply his works by the mere aid of the “ manifold 
writer.” 





THE interest taken in the Triennial Festival 
entirely devoted to the works of Handel, at the 
Crystal Palace, has in no respect diminished by fre- 
quent repetition. A programme containing a selection 
from the compositions of the great masters must 
always enlist the sympathies of a mixed audience, 
for in the variety of styles each section of the public 
is appealed to; but we are all Handel-lovers, for by 
his genius this composer has so intensified the words 
already sacred in our hearts that we have learned to 
look upon his works not only with admiration but 
with reverence. Our readers will, therefore, we are 
certain, receive with much pleasure, the announce- 
ment that, under the joint auspices of the Sacred 
Harmonic Society and the Crystal Palace Company 
—conducted, as usual, by Sir Michael Costa—the 
performances will be given at the Crystal Palace 
on the following days: Monday, June 21; Wednesday, 
June 23; and Friday, June 25; the preceding Friday, 
June 18, being reserved for the public rehearsal. No 
praise can be too great for the energy displayed by the 
members of the Sacred Harmonic Society in further- 
ance of the cause they have so much at heart; yet, 
apart from the zeal invariably shown by the vocal 
executants, we cannot but feel that were it not for the 
untiring efforts of Sir Michael Costa, so grand a result 
could scarcely be attained; and we cordially con- 
gratulate the Society, as well as the general public, on 
the continuance of this eminent artist in a position 
which he has so long and so worthily maintained. 





We have always been of opinion that a musical 
entertainment for the people, where non-intoxicating 
“refreshments ” are permitted, will do very much 
more towards moral elevation than the most eloquent 
lectures on temperance. The ‘‘ Coffee Music Hall” 
movement is, therefore, one in which we heartily 
sympathise; and as a meeting has recently taken 
place on the subject in the Jerusalem Chamber, 
Westminster, at which Dean Stanley presided, and a 
large number of shares were subscribed for in the 
room, we may reasonably conclude that the experi- 
ment will forthwith be made under most favourable 
circumstances. Passing over the assertion of Mr. 
Cowper Temple, that ‘the appreciation of music did 
not require the education that other fine arts, such 
as painting and sculpture, called for,” we will at once 
allow that at first such compositions as the masses 
will listen to with pleasure should be given to them; 
and as the institution grows it may be hoped that the 
so-called ‘‘comic songs”—which Mr.:John Hullah 
said he only considered dull, but which we are inclined 
to consider demoralising—will find no audiences 
disposed to nurse them into popularity. Dean 


Stanley and the many noblemen and gentlemen who 
supported him have done good work in endeavouring 
to provide a rational recreation for those who care 
not to visit a theatre; but we sincerely trust that, in 
the “ People’s Halls” of the future, at least as much 


attention will be paid to the quality of the music as 
of the coffee. 





WE have heard much of improving the status of 
organists ; if any of our readers would like to know 
how in certain quarters their status is degraded, let 
them read the following advertisement, clipped from 
a clerical contemporary :— 

ANTED, an ORGANIST, who can also take 

the Village Blacksmith’s business. Apply, * * *. 

We are curious to know whether those who framed 
this announcement imagine that, in order to obtain 
so desirable a post, any established blacksmith would 
endeavour to make himself competent to practise 
as an organist, or any established organist would en- 
deavour to make himself competent to practise as 
ablacksmith. Ifnot, it must of course be thought that 
itis byno means an uncommon thing to find these 
somewhat antagonistic qualifications already united in 
one individual. We cannot say that we are acquainted 
with a “harmonious blacksmith,” or an organist with 
a taste for shoeing horses; but a public newspaper 
appeals to a large circle of readers; and should the 
right person be found, we would suggest the desira- 
bility of advertising for an assistant who would also 
perform double duty—blow the bellows for the forge 
in the shop on week-days, and for the organ in the 
church on Sundays. 


MR. KUHE’S BRIGHTON FESTIVAL. 
FROM OUR SPECIAL CORRESPONDENT. 

Mr. WILHELM KUuHE is one whom English musicians 
of all classes should delight to honour. Of the myriad 
toilers in the art a very small proportion can be said to 
possess either the inclination or the opportunity to display 
a spirit of self sacrifice for the interests of music in the 
abstract. The field of labour is infinite, but the reward is 
exceedingly problematical. Mr. Kuhe may be said to 
present an example of how steadfast persistence in one 
honourable course may yield no substantial result even 
after years of toil. A foreigner, having an extensive 
teaching connection in a fashionable watering place, 
there seemed no special reason why he should go out 
of his way to undertake unaided a task which elsewhere 
entails the formation of committees, lists of guarantors and 
patrons, and in fact a complete network of executive 
machinery. But Mr. Kuhe’s enterprise does not consist 
merely in personally organising and superintending a 
musical festival of considerable magnitude. While in other 
quarters we hear of the difficulty of securing interesting 
novelties by English composers, or of the impossibility of 
making the pecuniary sacrifice incurred by their production, 
he devotes a considerable portion of his scheme to the per- 
formance of works written especially for the occasion by 
native composers. Is it not humiliating that a foreign 
musician should labour for our interests thus indefatigably 
while we fold our hands and reiterate a melancholy non 
possumus? Genius, it is true, is not to be manufactured, 
but if it cannot be asserted that any masterpieces of the 
highest rank have been given to the world by the instru- 
mentality of Mr. Kuhe, he has enriched the repertory 
of our choral societies with some pleasing works, and 
given an impetus to young musicians to develope any 
latent ability they may chance to possess. The arrange- 
ments for the tenth annual Festival, of which we gave a 
sketch in the February number of ‘‘THE Musica 
Times,” will compare favourably with those of former 
years. In order, as it would seem, to invest the produc- 
tion of Mr. Henry Leslie’s Biblical Pastoral with as much 
significance as possible, the work was included in the first 
concert, which took place on Tuesday evening, the r7th 
ult. The dome was well filled on this occasion, and the 
spectacle was brilliant and imposing. The appearance of 
Mr. Leslie on the platform was the signal for a burst of 
applause. We shall not attempt in this place an elaborate 
analysis of the new Cantata, but confine our remarks 
mainly to the effect in performance. The first impression 
produced by a hearing of the work is that the composer has 





adopted a style of extreme simplicity for divers and suffi- 
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cient reasons. The term “ Pastoral” seems antagonistic to 
lengthy and elaborate fugues, gorgeous orchestration, and 
studied grandeur of development. Again, it would have 
been shortsighted to have hazarded a comparison with 
Handel in his loftiest mood. And lastly, the capacity of 
the choral force whose task it was to interpret the music 
had to be taken into consideration. Here, then, is ample 
explanation—if explanation be needed—for the extreme 
modesty observed by Mr. Leslie in this instance. Paren- 
thetically it may be remarked that the objections taken to 
that part of the Rev. S. J. Stone’s libretto in which the 
shepherds are made to speak of Christ as an Avenger are 
ill-founded. The old Hebrew idea of the Messiah was 
that of a military conqueror, and the words put into 
the mouth of the night-watchers prior to the apparition 
of the angel are entirely in accordance with historic 
truth. Returning to the music, we cannot affirm that 
the opening chorus of shepherds, “It is night, still is 
night,” was warmly received, but this apathy was doubt- 
less due to the very imperfect singing of the male portion 
of the choir. The subsequent recitative and graceful 
air, ‘‘ Low and far the echoes ring,’ elicited the applause 
due to Miss Mary Davies for her charming delivery. 
The slightly Handelian and very bright chorus, ‘ Glory 
in heaven to God,” did not display the female con- 
tingent to advantage, but the pretty pastoral subject of 
the next chorus, “ Now to Bethlehem let us go,” evidently 
pleased the audience. Then came the gem of the work, a 
recitative and air for the Virgin Mary, ‘‘O babe, my son, 
my Saviour.’’ Founded on an irresistible and yet most 
devotional theme, and superbly sung by Miss Orridge, this 
air made a profound impression, and would gladly have 
been heard a second time. But the encore was wisely 
declined. The broad and church-like chorus, “Sing 
for Israel’s golden morn ”—the only number in which the 
male and female voices are mingled—brought the per- 
formance to a conclusion. Mr. Leslie was recalled to the 
platform and applauded with warmth, if not with enthu- 
siasm. The defects of the performance were partly due to 
the extreme range of the voice-parts, and partly, it is to be 
feared, to insufficient rehearsal ; for, in the far more diffi- 
cult choruses in the ‘ Lobgesang,” Mr. Alfred King’s 
forces acquitted themselves far -better. As regards the 
performance of Mendelssohn’s work it need only be further 
noted that Mr. Kuhe, on making his appearance to conduct, 
was received with loud and long-continued applause, and 
that the symphonic movements were admirably played by 
the orchestra of 48 performers. This seems a small num- 
ber for such a large building, but the acoustic properties 
of the dome render the effect equal to that which would be 
gained by a far larger force in another hall. The Classical 
Concert of Wednesday afternoon had a comparatively 
scanty attendance, the female element preponderating in 
the ratio of about 50 to x. In all his arrangements 
Mr. Kuhe evinces a determination to secure the best 
results at any cost, and the engagement of Mr. Manns 
to conduct this concert showed this in the strongest light. 
It would be mere waste of space to describe how such 
works as Schumann’s Symphony in B flat, and the over- 
tures to “Egmont” and ‘“‘*The Wood Nymph” were 
rendered under the baton of the Sydenham conductor. 
The novelty of the progamme was some ballet music by 
Mr. Arthur H. Jackson. Three movements were given, 
namely, Allegro giocoso in G minor, Alla marcia in E flat, 
and A‘la valse in F. This curious consecution of keys 
suggests the idea that the work is as yet incomplete. The 
movements are clever, and remarkably well scored, 
especially the Alla Marcia, in which the alternate tonic 
and dominant in the bass has a quaint and curious effect. 
Mr. Jackson did not conduct his own work, as was an- 
‘nounced in the programme. The audience maintained an 
impassive demeanour throughout the concert, even Mr. 
Kuhe’s performance of Rubinstein’s immensely difficult 
Concerto in D minor failing to arouse any special 
manifestation of approval. But for the presence of a few 
scores of persons in the shilling portion of the room, 
the entire performance would have been received in 
solemn silence. On Thursday evening Rossini’s “‘ Moses 
in Egypt” was given, with a strong force of principal 
vocalists, and on Saturday morning Sir Michael Costa’s 
‘‘Naaman,” with the composer at the conductor’s desk. 








On Monday, the 23rd ult., there was a ‘* Popular” Concert, 
the word being partly used in the Chappellian sense, since 
the programme included such works as Mendelssohn’s 
Violin Concerto, played by M. Ovide Musin, and Oscar 
Raif’s Pianoforte Concerto in G minor, played by Miss 
Kuhe. At a Miscellaneous Concert on Tuesday, the new 
Symphony in B flat, by Mr. Walter Macfarren, was per- 
formed under the direction of the composer. To this work 
we shall return at the first opportunity. A new Scherzo 
for orchestra, entitled “ Elle et Lui,” by Mr. L. Engel, was 
also in the programme. On Thursday, Mr. Arthur Sulli- 
van’s ‘* The Prodigal Son,” Mr. E. Prout’s Organ Concerto 
in E minor, played by Mr. Alfred King, and conducted by the 
composer, and Beethoven’s ‘ Mount of Olives” were an- 
nounced for performance. The ‘ Popular” Concert for 
Mr. Kuhe’s benefit on Friday, included a selection from 
‘*H.M.S. Pinafore,’”’ and several well-worn ballads, showing 
Mr. Kuhe’s actual opinion of the tastes of the Brighton 
amateurs. Mr. Sims Reeves was announced to sing at 
this concert, Even on this occasion, however, there was 
one item of importance, namely a Suite Symphonique by 
the Earl of Dunmore. The titled amateur doubtless had 
a large, if not a very critical, audience. On Saturday 
morning the Festival was to close with a performance of 
‘¢ The Messiah.” 





HER MAJESTY’S THEATRE. 


As we predicted, the Lohengrin of Herr Schott was 
infinitely better than his assumption of the hero in ‘* Rienzi’’; 
and the production of Wagner’s Opera on the 7th ult. (the 
English version by Mr. J. P. Jackson) achieved, therefore, 
one of the greatest successes of the season. It can scarcely 
perhaps be said that the German tenor thoroughly realised 
every phase of the character of the mythical Knight of the 
Swan; but many portions, especially of the dramatic 
scenes, displayed both his singing and acting to the utmost 
possible advantage; and the instances of false intonation 
were so rare as scarcely to detract from the general excel- 
lence of his performance. The Elsa of Miss Julia Gaylord 
was so exquisitely refined in conception throughout, and 
the whole of her music was given with such earnest and 
truthful expression that, even with the recollection of 
Madame Albani in the part, she thoroughly won her way 
with the auditors, who applauded with a warmth which 
evidently nerved her to increased exertion as the Opera 
progressed. That ripeness which comes only by experience 
is now all that is wanted to ensure this clever young artist 
a permanent position in the highest ranks of the lyric drama, 
and that this may be assured to her by constant practice in 
Mr. Carl Rosa’s company there can be little doubt. Miss 
Josephine Yorke’s personation of the somewhat repulsive 
part of Ortrud was in many portions excellent, especially 
in the well-known scene with Elsa. Mr. Ludwig gave the 
difficult music of Telramund with good effect, Mr. Conly 
was Satisfactory as the King, and the important phrases 
given to the Herald were sung by Mr. Leslie Crotty better 
than we have been accustomed to hear them on the Italian 
stage. 

The production of an English version of Verdi’s “Aida” 
on the rgth ult., enabled Miss Minnie Hauk to assert a 
power, in the part of the heroine, with which many, even 
of her warmest admirers, scarcely credited her. That her 
singing would be satisfactory, notwithstanding the extreme 
difficulties of much of the music—which is a compound of 
many styles—was never doubted ; but her acting, especially 
in the highly dramatic duet with Radames, was excellent, 
and thoroughly enlisted the sympathies of the audience. 
The singing and acting of Miss Josephine Yorke, as 
Amueris, invested the part with the highest amount of 
interest, and in many of her finely delivered declamatory 
passages she g¢licited the most enthusiastic applause. Mr. 
Joseph Maas has but little improved as an actor, but 
his singing of the whole of the music of Radames 
was everything that could be desired; indeed, in no part 
has he produced a more genuine effect as a vocalist. Again 
Mr. Ludwig proved himself a reliable and thoroughly com- 
petent artist in the arduous character of Amonasro; and 
Mr. Conly, as Ramphis, was appropriately impressive. The 
scenery was in every respect admirable throughout, many 
of the gorgeous processions, indeed, showing the result of 
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excellent stage management. The choruses were well 
delivered, and the reception of the Opera (the Italian text 
of which has been most successfully rendered into English 
by Mr. Hersee) seems likely to prove that ‘* Aida” will form 
one of the most attractive pieces in Mr. Carl Rosa’s réper- 
toire. Much of the success of both the works we have 
noticed was undoubtedly owing to the skilful conductorship 
of Mr. Randegger, who must have worked hard at rehear- 
sals to ensure so satisfactory a result. The season is 
advertised to terminate on the 6th inst. 





CRYSTAL PALACE. 


Tue first of the Saturday Concerts, after the usual 
Christmas interval, was given on January 31. As that 
day was the eighty-second anniversary of Franz Schubert’s 
birth, the whole programme of the afternoon was appro- 
priately chosen from hisworks. The concert opened with 
the introduction and first Allegro of his earliest Symphony 
(in D, written in 1813). It was interesting to have the 
opportunity of comparing this first Symphony with the 
last—the great one in C, composed in the year of his 
death, 1828. The difference between the two works is 
hardly less remarkable than that to be observed between 
Mozart’s earliest operas and ‘ Don Juan” or “ Figaro.” 
Schubert’s first Symphony shows but little trace of his 
future style; he follows somewhat closely in the footsteps 
of Haydn and Mozart, with an occasional glance in the 
direction of Beethoven. The music is of chiefly historical 
interest, though even at this early period Schubert’s feeling 
for orchestral colouring is clearly to be seen. The most 
important numbers of the rest of the programme were a 
selection from the ‘‘ Rosamunde” music, and the Sym- 
phony in C already mentioned. Miss Lillian Bailey and 
Herr Henschel sang several songs by the composer; the 
‘*Memnon” given by Herr Henschel, with Brahms’s 
orchestration, being particularly effective. 

On the following Saturday (the 7th ult.) an experiment 
was repeated which had been previously tried at the Palace 
—that of performing Mendelssohn’s Octett by all the 
strings of the orchestra. While admitting that the work 
does not in the present case suffer by the alteration, and 
even going so far as to allow that, owing to the symphonic 
character of the music, some parts are even more effective 
than in their original shape, we must enter a protest on 
principle against the too prevalent practice of transferring 
chamber music to the orchestra. Surely the supply of 
Symphonies and other orchestral works is not so limited 
that our concert managers are forced to eke out their 
programmes with music intended for quite a different 
purpose. Having said this, it is only just to add that 
the performance of the Octett was magnificent. Madlle. 
Janotha gave a very fine rendering at this concert of 
Beethoven’s Concerto in E flat. Madame Sinico was the 
vocalist, and two very interesting numbers from Berlioz’s 
“Damnation de Faust ’—the ‘“‘ Danse des Sylphes’”’ and 
the “‘ Rakockzy March ’’—concluded the concert. 

Rubinstein’s ‘‘ Dramatic Symphony” in D minor opened 
the concert on the 14th. The work was first heard in 
London at one of the Philharmonic Concerts in 1876, and 
it had also been given at Sydenham at Herr Rubinstein’s 
farewell concert in June, 1877. On neither occasion did it 
make a favourable impression, nor can it be said after a 
third performance that the work improves on a closer 
acquaintance. That it contains ideas of great beauty and 
even of real poetic charm is undeniable; but it is terribly 


diffuse, and in many parts extravagant, and as a whole will | 


not compare with its composer’s ‘‘ Ocean” Symphony. It 
was magnificently played, under Mr. Manns’s direction, 
but its reception was by no means cordial. Miss Dora 
Schirmacher, a young pianist who has made great progress 
Since she was last heard at the Crystal Palace, gave a 
finished rendering of Beethoven’s Concerto in G, and of 
solos by Schumann and Chopin. Mrs. Osgood sang 
Elizabeth’s first air from ‘‘ Tannhauser” and two very 
pleasing songs by Miss Maude White, accompanied by 
the composer. 

A very original and striking Overture to ‘‘ King Lear,” 
by the Italian violinist and composer, Signor Bazzini, was 

iven on the 21st. The work, though irregular in its form, 
is full of power and beauty, and charmingly scored for the 





orchestra. A series of performances at consecutive con- 
certs of Beethoven’s nine Symphonies was commenced on 
this afternoon, by a fine rendering of No. 1, in C major. 
Herr Barth played Brahms’s Pianoforte Concerto in 
D minor, not one of the composer’s most interesting 
works, in admirable style. The pianist possesses sufficient 
execution to be able to grapple with this most difficult 
composition, and he also plays with great taste and 
feeling, being equally satisfactory whether in passages 
requiring delicacy or power. Mr. Edward Lloyd was the 
vocalist, and the concert was brought to a close by a fine 
performance of Wagner’s Overture to the ‘‘ Flying Dutch- 
man.” ; 





MONDAY POPULAR CONCERTS. 

Two special attractions combined to fill St. James’s Hall, 
on the evening of the 2nd ult., to a degree unusual even 
at these much-frequented Concerts; these being the ap- 
pearance on this occasion of Dr. Hans von Bilow, 
and the interpretation on the part of Madame Norman- 
Néruda and the eminent pianist just named of a new 
Sonata in G major, for pianoforte and violin, by Brahms, 
classed as Op. 78, and performed here for the first time. 
Since in the year 1853 Robert Schumann (in his journal, 
the Neue Zeitschrift fiir Musik) first directed the attention 
of the public, with generous enthusiasm, to the then 
obscure young composer of twenty, the world of music has 
expected great things of Johannes Brahms, and it is not 
impossible that the prophetic praise lavished upon him by 
so high an authority as Schumann may have exercised an 
embarrassing influence upon the subsequent development of 
his talent. There is a certain straining after originality of 
expression observable in Brahms’s later works, especially 
in his instrumental ones, together with a tendency occa- 
sionally to diffuseness and mysteriousness scarcely sup- 
ported by an adequate flow of musicalideas. Nevertheless, 
it would be idle to deny that enough of importance has 
been produced by Herr Brahms to justify to a great extent 
the exalted opinion held by Schumann as to his future 
career, and in his native Germany, at all events, he is looked 
upon by many as the representative musician of the 
country, destined to carry on the ideas inaugurated by a 
Beethoven in the sphere of absolute music. Thus every 
new work from the pen of Herr Brahms commands 
the attention of the musical world, and perhaps raises 
expectations which cannot possibly be realised at a 
single hearing. These remarks apply to the new Sonata 
lately published by Herr Brahms. There were none, we 
are sure, amongst the audience at St. James’s Hall who 
did not listen with delight to the admirable intrepretation 
of the work by the excellent artists already referred to ; 
there were few, we venture to add, who at the conclusion 
of the performance did not turn with a feeling of relief to 
the harmonious lucidity and graceful, albeit passionate, 
melodiousness displayed in the succeeding instrumental 
number of the programme, viz., Mozart’s Pianoforte 
Quartet in G minor. We do not presume to have formed 
a definite opinion as to the merits of Herr Brahms’s new 
work after hearing it once only. We admit that some 
of its leading “ motives’? have grown upon us since 
the performance in question. Still, the general im- 
pression produced by the Sonata is that of a mind 
striving to depict in musical language an_ individual 
experience scarcely important enough to furnish the 
material for three movements. The Sonata is, in 
fact, a reminiscence or paraphrase of the composer’s 
well-known ‘“ Regenlied,” the contemplative character of 
which pervades the entire work, while it distinctly inter- 
connects the first and third movements; thus marking a 
concession on the part of the composer to the “ pro- 
gramme” principle generally repudiated by the musicians 
of his school. The Sonata will, no doubt, soon be re- 
peated at these Concerts. Cherubini’s Quartet in E flat 
was on this occasion heard for the eighth time here, being 
admirably rendered by Madame Norman-Néruda, MM. 
Ries, Zerbini, and Piatti. The only instrumental solo 
performance of the evening was the masterly inter- 
pretation on the part of Dr. von Bilow of Beethoven’s 
Adagio and Variations in F major (Op. 34), which elicited 
the inevitable encore, readily responded to by the per- 
former, who gave, in addition, the Scherzo from the 
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Sonata Op. 106 by the same composer. Mr. Barton 
M‘Guckin was much and deservedly applauded in his 
singing of Schubert’s “‘ Die Allmacht” and of a somewhat 
insipid composition by Duvivier, entitled ‘“* The cooing of 
the dove,” accompanied on the pianoforte by M. Zerbini. 

The programme of the second evening Concert of last 
month (the oth ult.) opened with Brahms’s Sextet in B 
flat (Op. 18) and concluded with Beethoven's Serenade 
Trio in D major, both familiar works to the audience of the 
Popular Concerts; the latter, indeed, being produced on 
this occasion for the twentieth time. Both received an 
excellent interpretation, the artists engaged in the former 
being Madame Norman-Néruda, MM. Ries, Straus, Zer- 
bini, Pezze, and Piatti; and Madame Norman-Néruda, 
MM. Straus and Piatti in the latter work. This having 
been the last appearance this season of the eminent lady- 
violinist, special marks of the favour which she has so 
legitimately earned were, of course, abundantly bestowed 
upon her. Mdlle. Janotha, who was the pianist, played 
with her wonted brilliancy and finish, three interesting 
numbers from the ‘‘ Harpsichord Lessons” by Domenico 
Scarlatti. Mr. Santley was the vocalist, and sang in 
excellent style Scarlatti’s air, ‘‘O cessate di piegarmi,” 
and Gounod’s “Flo messo nuove corde,’ as also two 
characteristic songs by Miss White. 

Herr Joachim, after his recent triumphs achieved in 
Italy, appeared for the first time this season as the leading 
violinist on the 16th ult., the event being, as usual, marked 
by special demonstrations of delight on the part of an 
audience feeling itself completely en — with the great 
artist. Herr Joachim, it may be said without fear of 
contradiction, is unrivalled alike as leader of the quartet, 
and as the interpreter of classical solo violin music demand- 
ing that combination of the greatest technical skill with 
the power of penetrating into the poetic intentions of the 
composer, from which alone the perfect reproduction of the 
art-work can result. These qualities were again exhibited 
by the eminent violinist on the occasion referred to, in his 
rendering of Bach’s Prelude and Fugue in G minor, the 
intricate technical difficulties of which appeared to vanish 
under Herr Joachim’s magic bow, while the chaste and noble 
quality of his tone in cantabile passages appealed to the 
sympathy of his hearers with a directness which knows 
no refusal. It is needless to add that the performance 
was enthusiastically applauded. Other numbers in the 
programme were Beethoven’s noble Quartet for strings 
in E flat (Op. 74), and Haydn’s Quartet in E flat 
(Op. 64), in the rendering of which Herr Joachim was 
associated with MM. Ries, Zerbini, and Piatti. Mdlle. 
Janotha was again the pianist, and repeated Chopin’s 
characteristic Polonaise in F sharp minor, which that lady 
had introduced here for the first time earlier in the present 
season. Mr. Frank Boyle, who was the vocalist, possesses 
a fine voice of the genuine tenor quality, which appeared 
to’ advantage in his singing of an air from Handel’s 
** Semele,” and a song by Gounod. 

The programme of the fourth Concert of last month 
(given on the 23rd ult.) included Beethoven’s String Trio 
in G major (Op. g) ; the same composer’s Sonata in E flat, 
for pianoforte alone (Op. 29); and a Sextet in A major, for 
strings, by Dvorak, played for the first time here. Mr. 
Charles Hallé was the pianist on this occasion. Herr 
Joachim, who will be the leading violinist until the end of 
the season, was associated in the Trio with MM. Straus 
and Piatti, and in the Sextet with MM. Ries, Zerbini, and 
Pezze, in addition to the gentlemen just named. Mr. Max 
Friedlander contributed vocal pieces. 





PHILHARMONIC SOCIETY. 


Tue first Concert ef the present season was given at St. 
James’s Hall on the 5th ult., the programme containing 
one work by an English composer—a Concert Overture 
“Hero and Leander,” by Walter Macfarren—new to 
London, although it had already been heard at Mr. Kuhe’s 
Brighton Festival last year. We are glad however to 


receive this clever and graceful composition even at second 
hand; for, apart from its intrinsic artistic excellence, the 
poetical feeling which pervades the work, and the delicacy 
of the instrumentation, may be accepted as a protest 
against that tendency to exaggeration and _ intolerable 





diffuseness which characterise so many compositions of the 
day. The Overture was well played, and the composer 
called on and warmly greeted at the conclusion. Herr 
Goetz’s ‘Spring Overture,’ although containing some 
excellent instrumentation and many striking passages, 
suggests to us in no respect the feeling of its title; but as 
the work of one who has made a name in this country by 
his Opera, “ The Taming of the Shrew,” and also by his 
Symphony in F minor, it claims a fair right to a hearing 
by a Philharmonic audience. Signor Piatti’s Violoncello 
Concerto has been performed at one of the Crystal Palace 
Concerts, where its exceptionally fine rendering by the 
composer, as on the present occasion, secured for it an 
enthusiastic reception. The programme also included an 
admirable performance of Schumann’s Pianoforte Concerto 
in Aminor by Madame Montigny-Rémaury, and Beethoven’s 
Symphony in A, No. 7. The vocalist was Miss Robertson, 
who was very successful in Weber’s dramatic Concert 
Scena ed aria, “‘ Non paventar mia vita.’’ At the second 
Concert, on the roth ult., a very clever Overture by Mr. 
Harold Thomas, called ‘‘ Mountain, Lake, and Moorland,” 
was played for the first time, and achieved a well-merited 
success. Mr. Thomas has hitherto been chiefly known as 
a writer for his own instrument, the pianoforte; but the 
skill displayed in the instrumentation of his Overture proves 
that, had he been granted in his own country that hearing 
so freely accorded to foreigners, he might ere this have 
made a name as an orchestral composer. The themes, too, 
are melodious and appropriate, and the-design of the work 
is effectively laid out. Herr Scharwenka’s Pianoforte Con- 
certo in B flat minor has already been commented upon, 
when played by Mr. Dannreuther, and afterwards by the 
composer, at the Crystal Palace. The second movement, 
as before, created the greatest effect; and the excessive 
difficulties of the piece (surmounted with the greatest ease 
by Herr Scharwenka) seemed to excite the audience even 
more than the composition itself. The programme also 
included Beethoven’s “ Eroica” Symphony, and the Over- 
tures, “‘ The Naiades”’ (Bennett), and ‘‘ Der Freischitz ” 
(Weber). The vocalists were Mr. Shakespeare and Mr. 
Santley. At both the Concerts under notice Mr. W. G. 
Cusins conducted. 


MR. HENRY LESLIE’S CHOIR. 


Apart from the attraction of an excellent programme, 
there was a special interest attached to the first Concert of 
the present season, on the 12th ult., because the rumours 
of a dissolution of this Choir had become confirmed by a 
public announcement that, after the four Subscription Con- 
certs of this year, an institution which has so honourably 
maintained its high position in this country for twenty- 
five years will cease to exist. That St. James’s Hall was 
crowded in every part may be readily imagined; and we 
sincerely trust that the warm greeting accorded to Mr. 
Henry Leslie on his appearance in the orchestra will con- 
vince him that his earnest labours in the advancement of 
choral singing in England have been thoroughly appre- 
ciated. The selection for the evening included some of 
the greatest successes of past seasons, the programme (in 
consequence of the concert occurring during Lent) being 
restricted to sacred music. Bach’s Motett, ‘‘ Sing ye to 
the Lord,” Mendelssohn’s Psalm, “ Judge me, O God,” 
and Schubert’s Psalm, for female voices, ‘‘ The Lord is my 
Shepherd,” were amongst the finest examples of the ex- 
ceptional powers of the Choir, the difficulties of Bach’s 
Motett being surmounted with an ease which amply 
proved how thoroughly the members of the class, as 
well as the Conductor, must have had their heart in 
the work. Dr. Pole’s excellently written Motett for a 
double choir (the r1ooth Psalm), a Kyrie by Leonardo 
Leo, a new and graceful part-song ‘‘ Homeward,” by Mr. 
Leslie (the charming writing of which produced such a 
marked effect upon the audience as to compel the Conductor 
to repeat it), and Mr. Gaul’s part-song, “The Better 
Land,” were also given with that strict attention to every 
shade of expression which has earned for this body of 
vocalists so enviable a celebrity both at home and 
abroad. The solo vocalists were Madame Patey, who 
gave, with her usual success, a song by the Conductor, “I 
saw a golden sunbeam fall,” and Gounod’s “ There is a 
green hill”; and Mr. Joseph Maas, who showed but small 
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traces. of his recent indisposition in his rendering of Han- 
del's recitative and air, ‘‘ Deeper and deeper still,’’ and 
“* Waft her angels,” which created a marked effect, and 
who also gave (but with scarcely similar success) the same 
composer's ‘‘ Every valley,” with the preceding recitative, 
and “ Refrain thy voice,” from Sullivan’s “ Light of the 
World.” The Concert was, as usual, conducted by Mr. 
Leslie. The three remaining Subscription Concerts of the 
season will take place on the 5th inst., May 7, and June 2; 
an extra Concert being announced, “ by desire,” on 
Saturday morning, June 19. At the next Concert, Men- 
delssohn’s music to ‘“ Antigone” will be given. The 
Lyrics will be abridged still more than at the last per- 
formance, and will be read by Miss Tennyson, a member 
of Mr. Leslie’s Choir; a Suite for violin, unaccompanied, 
by J. S. Bach, will also be given, and Herr Joachim 
will perform Beethoven’s Violin Concerto. The third 
Concert, of choral music, at which Madame Albani will 
appear, and the fourth, of English music, at which Mr. 
Santley is announced, have, as yet, no published pro- 

amme. The Grand Festival Concert, which is advertised 
or ‘‘ the end of June or early in July,” will be the very last 
at which the Choir will be heard; and as it is evident that 
this decision is irrevocable, we can only express a hope 
that some delicately trained and perfectly organised body 
of vocalists may grow up in place of that which now bids 
us farewell, and assure the members of the retiring Choir 
that they have not only bequeathed to us a valuable lesson, 
but that they leave behind them a reputation which will 
not easily die out. 


DR. HANS VON BULOW’S PIANOFORTE RECITAL. 


WE have still briefly to refer to the Recital of piano- 
forte music given by this consummate artist on the after- 
noon of January 28, too late for its being noticed in our 
previous number. The programme on this occasion was 
of a varied character, commencing with Bach and con- 
cluding with Rubinstein, thus affording ample opportunity 
to the pianist for the display of his versatile powers of 
expression, his marvellous executive skill, and his no less 
marvellous retentive. powers. All these, however, are 
qualities with which amateurs have long since become 
familiar in connection with Dr. von Bilow, and need not 
therefore be specially pointed out in his rendering of the 
different numbers of the interesting programme under notice, 
which was composed as follows: Bach’s English Suite, 
No. 6, in D minor; Beethoven’s Sonata (Op. 31, Ne. 3); 
Brahms’s Capricci ed Intermezzi (Op. 76); Three Pieces 
by Chopin; Liszt’s ‘Venezia e Napoli,” Canzone e 
Tarantella, and Rubinstein’s Barcaroles (Op. 45 and 93); 
and Galop from ‘‘ Le Bal.”” There was a comparatively 
small but enthusiastic audience, many having doubtless 
been prevented from attending on account of the inclemency 
of the weather. 


THE ROYAL NORMAL COLLEGE AND ACADEMY 
OF MUSIC FOR THE BLIND. 


Tuis Institution, founded in 1872, has on more than one 
occasion given practical proof of the efficiency of its work ; 
and the latest evidence of the talents and industry of its 
pupils was exhibited at a Concert given, by permission of 
the Lord Mayor, at the Mansion House on the 18th ult., 
when the sympathies and admiration of a crowded audi- 
ence were fully elicited by the performance of a lengthy 
programme of music selected from many schools of com- 
position, including Handel, Haydn, Beethoven, Spohr, Men- 
delssohn, Schumann, Sterndale Bennett, Macfarren, Raff, 
Gade, and Brahms. That the students, male and female, 
had been trained in a thoroughly sound and musician- 
like manner by the eminent professors attached to the 
College, was thoroughly demonstrated by the various 
instrumental and vocal performances, solo and concerted. 
All were most excellent and praiseworthy; but especial 
mention must be made of the part-singing, which might 
challenge comparison with that of any choir, however cele- 
brated. The violin playing of H.H. Prince Alexander of 
Hesse, one of the pupils of the College, exhibited a broad 
and sympathetic tone, giving promise of future excellence. 
The solo performers were numerous, including Misses Dick 
and Campbell, soprani; Reece and Carson, contralti ; 











Messrs. Wilmot, tenor; Schwier and West, bassi; Miss 
Stewart and Master Schwier, pianists; the latter performing 
in a remarkable manner the difficult pianoforte part in a 
quartet by Raff (Op. 202). 

It is to be hoped that the Principal and Director of 
the College, Mr. F. J. Campbell, will receive a large and 
liberal support from all who have hearts to feel for their 
kind, and means to help a noble work which ought to be 
thoroughly and satisfactorily developed. At present the 
College has ample accommodation for 60 or 70 more pupils, 
and the candidates for admission are so numerous that were 
— provided the vacancies could be immediately 

lled. 





A HIGHLY interesting lecture on ‘“ Old Violins” was 
given at the Royal Institution on the 2oth ult., by the 
Rev. H. R. Haweis, before a large and appreciative 
audience. The lecturer began by saying that the collection 
of violins and basses then before the audience, weighing 
but a few ounces each, represented several thousands of 
pounds in value. ‘“ To begin with the wood; at Brescia 
makers used pear, lemon, and ash; at Cremona, maple, 
sycamore, and, of course, pine. The wood came into the 
markets of Mantua, Brescia, Cremona, Venice, Milan, 
from the Swiss Southern Tyrol, unlimited in supply, 
often mighty timbers of great age—plentiful then, scarcer 
now. The makers had their pick; they tested it for 
intensity and quality. Cut strips of wood and strike 
them, you will see how they will vary in musical sound. 
When a good acoustic beam was found the maker 
kept it for his best work. In Joseph Guarnerius and 
Stradiuarius the same pine tree crops up at intervals of years. 
A good maker will patch and join and inlay to retain every 
particle of tried timber. Old wood is oddly vocal.” 
Taking a violin and tearing it open the lecturer continued : 
‘“‘ The violin is made of fifty-eight or seventy pieces. It is 
a miracle of construction. It is as light as a feather and 
as strong asahorse. Wood about as thick as a half-crown, 
by exquisite adjustment, resists for centuries a pressure of 
several hundred-weight. The belly of soft deal, the back 
of hard sycamore, are united by six ribs of sycamore, sup- 
ported by twelve blocks with linings. The sound-bar 
running obliquely under the left foot of the bridge is the 
nervous system of the violin, the sound-post supporting the 
bridge is the soul, through it pass all the heart-throbs or 
vibrations generated between the back and the belly; on 
its position depends mellowness, tightness, or intensity of 
sound. The prodigious strain of the strings is resisted 
first by the arch of the belly, then by the ribs, strengthened 
with the upright blocks. the pressure among which is evenly 
distributed by the linings which unite them, and lastly by 
the supporting sound-bar and sound-post and back.” After 
describing the other parts of the instrument, Mr. Haweis 
alluded to the Cremona varnish, which he described, after 
Mr. Charles Reade, as probably a heterogeneous varnish, 
first of oil with gum in solution, then of colour evaporated 
in spirit. Although it was said that the secret was now 
lost, Dod, as late as 1830, who employed the Fendts and 
Lott and always varnished himself, had the recipe for 
something very like the Cremona varnish; and lately Mr. 
Perkins has not only analysed the varnish of Joseph 
Guarnerius and found amber in it, but has himself 
produced varnish of an extraordinary quality. The violin 
is not an invention, it is a growth; it has come together, 
it is the survival of the fittest. About the eleventh 
century an instrument of the viol tribe emerged with frets, 
but 150 years were required to get rid of these marplots 
before even a step towards the true viol could be made, 
Before the end of the fourteenth century viols were made 
in great profusion of every size and shape. But the rise of 
the true violin tribe begins with the rise of modern music. 
After illustrating the qualities of the four-stringed instru- 
ment, Mr. Haweis alluded in detail to the schools of 
Brescia and Cremona. ‘Although here is an antique 
Duiffoprugcar (1520), the great Italian creators of the violin 
date, not from Mantua or Bologna, but from Brescia. 
Gaspar di Salo, 1560-1610, brought down the tubby German 
viol and struck a more elegant outline and proportion. He 
was almost the inventor of violin sound; beneath his flat- 
toned bellies and rounded backs the muffled sob began to 
vanish and the tone is loud and full. Maggini, 1590-1640, 
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curied on the flat form, lowering his ribs; his tone is 
somewhat crisper and sweeter than Gaspar. The Maggini 
model passed into the hands of Andreas Amati, 1520-80, 
who had had ample opportunity as a contemporary maker 
of old viols to study the Brescian models, and while 
adopting their gaping sound holes and drooping corners, 
reverted to the raised model, and thus retarded the tri- 
umph of the Cremona sound. It may be that the new loud 
fiddles seemed harsh to the monks, and wanting in 
mellowness after the soft old viols; but the charm of power 
once intuitively grasped by the Brescians, along with the 
flatter model, only wanted the intelligence of Jerome 
Amati, who again brought down his violin bellies, leaving 
his brother Anthony in the old ways. Still the violins by 
the brethren, Jerome dominating, are highly prized. Unfor- 
tunately they brought in the scoop on either side of the 
bridge, weakening the belly, and weakening if (as it is 
said) sweetening the tone. The later Amati, however, 
narrowed the Brescian sound-holes, thus retaining and 
prolonging their vibrations. Nicholas Amati, 1596-1684, 
who never quite shook off the scoop, by inventing the 
‘grand’ pattern, a long-shaped instrument with pointed 
corners, paved the way for his great pupil, Antonius Stra- 
diuarius.”’ After a brief account of Stradiuarius, Mr. Haweis 
alluded to his four periods, which he said, ran into each 
other. ‘“ For thirty years this extraordinary man was content 
to work under the acknowledged influence of N. Amati. In 
1668 he sets up for himself, but copies Nicholas till 1686 ; 
from 1686-94 his form fluctuates, but inclines to the earlier 
Brescian model (not in the corners), grows flatter, corners 
bold and full of character. In 1687 he makes the long or 
rather narrow model, which he did not adhere to. In 1700-3 
he enters on his golden period after countless experiments. 
The last trace of the Amati scoop has disappeared. Some 
of his finest violins of the ‘grand’ pattern were made 
1720-25. They have all the grace and boldness of a 
Greek frieze drawn by a master’s hand. The arch of 
the belly, not too flat nor too much raised, is the true 
natural curve of beauty; on each side the undulating 
lines, as from the bosom of a wave, flow down and 
seem to eddy up into the four corners, where they 
are caught and refined away into these inimitable angles. 
The scroll is strong and elegant, the sound-holes ex- 
quisitely cut. The varnish is not hard and silicate, 
but mellow as amber or sunlit water. There is a 
violin of 1736, bearing date and name; it was made 
in the master’s ninety-second year. He made down 
to the last, but latterly seldom signed his work.” Mr. 
Haweis then alluded briefly to the other Italian schools of 
Venice, Naples, &c., and then passed tothe French school, 
dwelling on Pique and Lupot, 1758-1824; the German 
school, showing a specimen of Jacob Stainer, 1684, but 
slightly touched-with the Cremonese influence; the Eng- 
lish Amati Banks, Foster, and Duke, and calling attention 
to the fact that while France clave to Cremona from the 
first, England adopted the popular German Stainer for 
nearly 100 years before returning to the Italian model. 
Mr. Haweis closed the lecture by some practical illustra- 
tions on the sound of the violin, playing a few passages on 
several violins to illustrate their different qualities. 


On Monday, the oth ult., the Highbury Philharmonic 
Society, under the direction of Dr. J. F. Bridge, gave its 
second Concert for the season 1879 80. The aim of the 
Society has been for some time past, under the advice of 
Dr. Bridge, to produce, as the piéces de résistance at their 
Concerts, works which have seldom, if ever, been performed 
in London before; and the recent Concert was no excep- 
tion tothis rule. The first part commenced with Romberg’s 
Ode, “‘ The Harmony of the Spheres.” This work was 
well and carefully performed, the band showing a great 
improvement upon the last Concert, the only fault being a 
little roughness in the connecting symphonies and the 
pianissimo passages. The solo was well given by Madame 
Suter, and the choruses were effectively sung. The rest 
of the first pact was miscellaneous, and included, inter 
alia, the song ‘“‘ Guinevere” (Sullivan), pathetically ren- 
de‘ed by Mrs. Bradshawe McKay; solos by Mr. Sidney 
Tower and Mr. W. G. Forington; ‘‘ Loose the sail,” part- 
song by Dr. Bridge, the delicate lights and shades of which 
were well observed by the choir; and Bishop’s glee, 
‘* Now by day’s retiring lamp.” Mrs.C.J. Birch gave an ad- 





mirable performance of Weber’s Concertstiick. The second 
part of the Concert consisted entirely of Sullivan’s Cantata, 
‘** Kenilworth: a Masque of the Days of Queen Elizabeth.” 
The Cantata opens with an instrumental introduction and 
chorus, welcoming the queen to Kenilworth; afterwards 
the music of the entertainments given to her, a pageant 
and a play, respectively ; and, by way of finale, a solo and 
chorus in the nature of a serenade. There is a slow dance 
with burthen in the music of the pageant, and a brisk dance 
immediately. before the finale: these, with the introduc- 
tion, were well executed by the orchestra. Madame Suter, 
as the Lady of the Lake, in the pageant, gave with con- 
siderable effect the solo, ‘‘ I have slept beneath the water ”’ ; 
and Mr. Forington was loudly applauded in the song of 
Arion, “I am a ruler onthe sea.” The duet of ¥essica and 
Lorenzo, in the play scene, was sung in capital style 
by Madame Suter and Mr. Sidney Tower ; and the chorus, 
“Sleep, great queen,” brought to an end what was 
certainly the best Concert yet given by this Society. 


From the published list of subjects for competition at 
the National Eisteddfod of Wales, to be held at Carnarvon 
in August next, we find that for the best rendering of ‘‘ See 
from His post” (Handel’s Belshazzar”), and thelast chorus 
from the ‘* Stabat Mater,” a prize of £150 and gold medal 
is offered. This contest is limited to choirs of not less than 
roo and not more than 150 voices. Two other prizes—one 
of £25 and silver medal, and one of £15—are offered for 
competition by smaller choirs. Prizes are also offered for 
solo vocal competitions—soprano, contralto, tenor, and bass. 
Twenty pounds and medal is the prize offered for the best 
execution of ‘‘ Selections from ‘ Maritana’’’ by brass bands, 
and a smaller reward is held out as an inducement to 
orchestral (octuor) bands to compete in the performance of 
Mendelssohn’s ‘* Wedding March.” In the instrumental 
solo department we find a twenty-five guinea harmonium 
(given by Mr. G. L. Bauer, London), offered for the best 
performance on the pianoforte of Sterndale Bennett’s 
“Toccata,” by amateurs under twenty-one years, resident 
or natives of the Principality. Similar restrictions govern 
the harmonium competition, the prize being a harmonium, 
value £15, given by Mons. Vivot, of Paris. There is a 
small prize also offered to children under twelve years of age 
for piano-playing. Contests on the pedal and triple harps, 
on the violin, and on the cornet, complete the list in this 
class. For musical compositions we find £15 and gold 
medal promised for the successful Motett on Psalm Ixvii. ; 
prizes are also offered for a Glee and Quintet for strings. 
We should not omit to state that the whole of the musical 
subjects, with the exceptions above noted, are open to all 
comers. The Eisteddfod this year is under the presidency 
of Lord Penrhyn, and the list of vice-presidents includes 
the names of the principal noblemen and gentlemen con- 
nected with the Principality. The Pavilion, at Carnarvon, 
built at an expense of £10,000, and capable of accommo- 
dating over 8,000 people, is the building in which the 
competitions will be held; and we are informed that an 
unusually successful series of meetings is anticipated. 


THE prospectus of Herr Ganz’s five Orchestral Saturday 
Afternoon Concerts, at St. James’s Hall, announces the 
performance of a selection from the following works, some 
of which will be heard for the first time in London: 
Serenade in E major, Op. 36 (Ignaz Brill). ‘ Concert 
Overture” (MS.) in A major (Michael W. Balfe). 
Polonaise in D major (Auguste Dupont). Violin Concerto 
in F sharp minor, performed by Mons. Emile Sauret 
(Heinrich Ernst). Overture to ‘ Penthesilea,’’? Op. 31 
(Carl Goldmark). Violin Concerto (MS.) in G major, 
performed by Herr Hugo Heermann (Hermann Goetz). 
A, Andante, in E flat; b, “‘ Tarantelle,” for pianoforte and 
orchestra, performed by Madame Montigny-Rémaury 
(L. M. Gottschalk). Festival Overture, Op. 30, dedicated 
to the Orchestra of the Grand Ducal Opera, at Mannheim 
Vinzenz Lachner). “Chaconne et Rigodon d’Aline” 
(Monsipny). Fifth Concerto for the Pianoforte (composed 
expressly for Mr. Ganz’s Orchestral Concerts), performed 
by the Composer (Camille Saint-Saéns). Symphony No. 2, 
in C minor, Op. 134 (Carl Reinecke). Fantasia (Praludium, 
Intermezzo, and Fugue), Op. 79 (Josef Rheinberger). 
Symphony in F major, No. 1, Op. 40; ‘* Overture-Triom- 
phale,” Op. 43, dedicated to the Emperor Alexander of 
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Russia; ‘‘ Liebeswunder,” song, the poetry by Victor 
Hugo, and ‘Mignon und der Harfner,” from Goethe’s 
“Wilhelm Meister,” for soprano and baritone, Op. 91, 
No. 7 (Anton Rubinstein). Overture to Shakespeare’s 
“ Richard III,’ Op. 68 (Volkmann). Selection from ‘‘ Die 
Meistersinger von Nirnberg;’’ ‘‘ Siegfried - Idyll;” 
“ Albumblatt,” for solo violoncello and orchestra, and 
“Traume,” for solo violin and orchestra (Richard Wagner). 
Hector Berlioz’s Symphony “ Harold in Italy,” will be 
also performed during the season. The orchestra will be 
under the direction of Mr. Pollitzer, Mr. Ganz will be the 
Conductor, and arrangements are being made for the 
appearance of the most eminent artists. The first Concert 
takes place on April 17. 


WE have to record the death of Mr. G. J. Lambert, 
Organist of Beverley Minster for fifty-eight years, viz., 
from 1818 to 1876, who died at his residence, Highgate, 
Beverley, on Saturday morning, January 24, aged eighty- 
five years. He was born at Beverley on November 16, 1794. 
His father, who died on July 15, 1818, was Organist forty- 
one years, according to the epitaph on his tombstone in the 
graveyard, near the north entrance of the Minster, so that 
the office of Organist of this beautiful edifice was held by 
father and son for the almost unprecedented period of 
ninety-nine years. The late Mr. Lambert studied under 
Dr. Crotch, and was not only an excellent and talented 
Organist, but a fine violoncello and violin player. His 
compositions include overtures, instrumental chamber- 
music, organ fugues, pianoforte pieces, &c. Although 
some of his quartets were played at the meetings of the 
Society of British Musicians, and much admired, he could 
never be induced to publish any of them. Previous to the 
interment, which took place at the private burial-ground in 
North-Bar Street Within, on January 28, a Choral Service 
was held in the Minster at eleven o’clock, at the conclusion 
of which Beethoven’s Grand Funeral March was played 
by Mr. Camidge, the present Organist. The newly- 
appointed Incumbent (the Rev. C. E. Lamb) read the 
service at the grave, after which the hymn, “ Jesus lives,” 
was sung by the Minster Choir, and thus was the vener- 
able Organist consigned to his last resting-place. On the 
afternoon of the funeral a muffled peal was rung on the 
bells of the Minster, as a token of respect to the de- 
parted. 


THE programmes of the nine Concerts to be given, under 
the conductorship of Herr Hans Richter, at St. James’s 
Hall during the coming season are now announced, and will 
include, amongst others, the following works : Symphonies, 
No. 1, in C; No. 2, in D; Eroica; No. 4, in B flat; No. 5, 
in C minor; Pastoral Symphony ; No. 7, in A; No. 8, in F; 
and the Choral Symphony (Beethoven). Faust-Overture ; 
Siegfried-Idyll; and Overture to ‘‘ Die Meistersinger” 
(Wagner). Hunnenschlacht, and Faust-Symphony (Liszt). 
Symphony, No. g, in C, and No. 8, in B minor (Schubert). 
Symphony, No. 3, in D minor (Schumann). Concert- 
Overture, (Henschel). Symphony (Haydn). Carnival 
Romain, (Berlioz). Symphony, No. 2, in D (Brahms). 
Symphony (Mozart). Serenade, No. 1 (Fuchs); and 
Prelude and Fugue, No. 4, in D minor (J. S. Bach), 
arranged for orchestra by J. J. Abert. The orchestra will 
consist of 100 performers. Herr Hermann Franke will be 
Leader, and Herr Theodor Frantzen Conductor of the 
Choral Rehearsals. The first Concert will take place on 
Monday, the roth May. Negotiations with solo artists are 
pending, but no names are as yet mentioned. 


Tue sixth Annual Entertainment of the Violin Class took 
place at the Birkbeck Institution on the 14th ult. The 
playing of the class in an arrangement of Mendelssohn’s 
“Cornelius” March, and in an original composition by 


_§. Jarvis, was warmly applauded, and reflected much 


credit on Mr. Fitzhenry, under whose direction the 
Concert took place. The vocal portion of the programme 
was furnished by Miss Eléne Webster, Miss Marian 
McKenzie, Mr. Edwin Bryant, and Mr. Thurley Beale, all 
of whom acquitted themselves so much to the satisfac- 
tion of the audience that several encores could not be 
resisted. The violin solos of Mr. T. E. Gatehouse were, 
as usual, received with great applause; and readings by 
Mr. Charles Fry and Mr. Charles Rendle were given with 
such spirit and excellent style as to cause them to be 


enthusiastically encored. Miss Gatehouse and Mr. S. Jarvis 
played the pianoforte accompaniments, and Messrs. Furber 
and Allan (viola), and Messrs. Christen and Kendall (violon- 
cello), likewise rendered good service. 


An Entertainment was given by the Society of Old 
Caledonians, on the 17th ult., in the hall of the Royal 
Caledonian Asylum, to the children of the Institution. 
J. Lawrie, Esq., presided. Dissolving views of the prin- 
cipal events in the Zulu war were exhibited, with 
descriptive readings by Mr. T. Inglis, selections being 
played by the juvenile band of the Institution, conducted 
by Mr. Mansfield. A selection of vocal music followed, 
including many favourite pieces, and the children sang a 
number of songs and choruses, including ‘‘ The children 
of the thistle,” ‘‘ Far away” (charmingly rendered by the 
girls), “‘ Ye banks and braes,” and ‘“‘ Hearts of oak ” (given 
in excellent style by the boys). The boy pipers also played 
some lively airs. It was stated that Mr. Donald Mackay, 
piper to the Prince of Wales, has received the commands 
of H.R.H. to become the honorary piper to the Society. 


TuE following is the result of the recent public examina- 
tions for diplomas in music at Trinity College, London :-— 
Licentiates in Music: James Conway Brown, A. Mus., 
T.C.L., Farnham; Harry Alfred Harding, Mus.B., New 
College, Oxford; James Turpin, Mus.B., University of Cam- 
bridge. Associates in Music: William Brotherton, Bishop 
Auckland; William George Waller Goodworth, Trinity 
College; Edward Hurren Harding, London; Theophilus 
Hemmings, Trinity College; Rev. William James Mann, 
M.A., S.C.L., Queen’s College, Oxford ; Kate Warburton, 
Southport; Laura Marion Watts, Trinity College. The 
Examiners were Philip Armes, Mus.D.; Lennox Browne, 
F.R.C.S., Edin.; F. E. Gladstone, Mus.D.; Edward J. 
Hopkins, L. Mus., T.C.L.; Sir Herbert Oakeley, M.A., 
Mus.D.; Sir F. A. Gore Ouseley, M.A., Mus.D.; and 
Llewelyn Thomas, M.D., L.R.C.P. Edin. 


Tue following announcement respecting the Exami- 
nations for Degrees in Music at the University of Oxford 
(signed by Sir Frederick A. Gore Ouseley, Professor of 
Music at the University), has been forwarded to us for 
publication :—“ Examination for the degree of Doctor in 
Music. This examination will be holden in October next. 
Second Examination for the degree of Bachelor in Music. 
This examination will be holden in October next. In 
addition to the usual subjects, there will be required a 
critical knowledge of the full scores of—I. The Kyrie and 
Credo, Beethoven’s ‘ Mass in C.’ II. The Overture,‘ A 
Midsummer Night’s Dream,’ Mendelssohn. All exercises 
are to be sent to the Professor of Music, St. Michael’s, 
Tenbury, as early as possible. None can be received after 
the end of June.” 


THE Lenten Services at St. Anne’s, Soho, have, as usual, 
included Bach’s ‘‘ Passion”? (St. John), which has been 
sung each Friday evening with full orchestral accompani- 
ment. The solos have been rendered by Master Andrews 
(soprano), Master Reid (alto), Mr. Charles Wade (tenor), 
Messrs. F. Wade and J. Berwick Orgill (bass), and the 
violoncello obbligato to the air “It is finished” was 
admirably played by M. Libotton. The Magnificat and 
Nunc dimittis have been sung each evening to Tours'’s 
setting in F. Mr. Barnby has conducted, and Mr. J. 
Munro Coward has presided at the organ. H.R.H. the 
Princess of Wales was present at the first service, on the 
13th ult. The services will be continued each Friday 
evening during Lent, that on Good Friday commencing 
at 4 p.m. 


Tue first Concert of the second season of the London 
Musical Society will be given at St. James’s Hall, on Thurs- 
day evening, April 15, when the following works will form 
the chief items in the programme: ‘‘ Requiem Mass”’ (C 
minor), Cherubini; ‘‘ Narcissus” (first time of performance), 
J. Massenet ; and “‘ Jupiter March” (‘* Polyeucte,” act iii.), 
Ch. Gounod. A programmesowell selected may be accepted 
as an earnest that the Society fully intends to carry out the 
object for which it was formed—that of giving works but 
seldom heard in this country; and we are certain that its 
proceedings will be watched with much interest by all who 





desire that English audiences shall be made acquainted 
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with compositions of acknowledged merit, wherever and 
whenever they may have been produced. The second 
Concert will be given on Thursday evening, June 17. 


On January 27, the London Church Choir Association 
held a District Festival at Hampstead Parish Church, when 
the Choir consisted of 200 voices selected from the choirs 
of St. Anne’s, Highgate Rise, St. Botolph, Aldersgate, 
Christ Church, Brondesbury, Hampstead Parish Church, 
S. Saviour, Haverstock Hill, and West Hackney Parish 
Church. The music sung was Gadsby’s Anthem, ‘“ Not 
unto us, O Lord,” and Berthold Tours’s Service, with 
special Psalms and Hymns. Mr. James Shaw, Organist 
to the church, presided at the organ, and Mr. J. R. Murray, 
the hon. Choirmaster to the Association, conducted. 
Prayers were intoned by the Rev. Thomas Helmore, M.A., 
and the sermon preached by the Rev. A, Ainger, Reader at 
the Temple. 


Tue Grosvenor Choral Society gave a performance, 
with full orchestra, of Henry Smart’s “ The Bride of 
Dunkerron,” and J. G. Callcott’s “‘ The Golden Harvest,” 
on Friday, the 2oth ult. The choir, numbering about 100 
voices, sang capitally throughout, and Madame Worrell, 
Mr. Henry Guy, and Mr. E. J. Bell gave the music of *‘ The 
Sea Maiden,” ‘‘ Dunkerron,” and the ‘‘ Sea King ”’ respec- 
tively, with great spirit. ‘‘The Golden Harvest” is a 
composition of a much lighter description, and formed 
an admirable contrast to Henry Smart’s dramatic work. 
The tenor song, ‘‘ True love,” excellently sung by Mr. 
Guy, and the “ Reapers’ song”’ and “‘ Country dance,” by 
the choir and band, were redemanded. Mr. S. Dean 
Grimson led the band, and Mr. Henry Baker conducted. 


Tue ‘St. John’s Choral Society, Upper Holloway, gave 
an evening Concert on Friday, the 5th ult., at St. John’s 
Schoolrooms. The first part comprised Sir Julius Bene- 
dict’s Cantata ‘‘ The Legend of St. Cecilia,” the solos 
being interpreted by Mdlle. Avigliana, Mrs. Bradshaw 
McKay, Mr. Henry Taylor, and Mr. Theodore Distin. 
The choruses were, on the whole, well rendered. Mr. 
David Beardwell, A.R.A.M., conducted, and the Prelude, 
Funeral March, and accompaniments were played by Mr. 
Frank Manly, R.A.M., and Mr. Oscar Kronke (piano), and 
Mr. Charles Stiles (harmonium). The second part was 
miscellaneous. 


Mr. ALEXANDER J. Evtis, F.R.S., will, on the 3rd inst., 
before the Society of Arts, read his paper on ‘“‘ The History 
of Musical Pitch,” on which he has been engaged for two 
and a half years. It will contain very curious historical 
facts connected with musical pitch from a.D. 1361 to the 
present day, comprising over 300 pitches, which will be fully 
detailed, authenticated, and illustrated, and also the results 
of entirely new observations on the compass of the human 
voice collected from about 600 chorus-singers, with an 
account of recent modes of measuring musical pitch, 
especially by Scheibler’s forks, and the methods of Pro- 
fessors McLeod and Mayer. 


UnperR the conductorship of Mr. W. H. Holmes the 
All Saints’ Choral Society’s first Concert was given at the 
Institute, Priory Grove, Clapham, on Tuesday evening, 
January 27. Among other compositions the programme 
included Mendelssohn’s ‘‘ Hear my prayer,” and upon the 
whole the performance may be considered very commend- 
able for a new and as yet small Society. The soloists 
were Miss Annie Sinclair, Miss Rose Barnby, Miss Marian 
Burton ; Messrs. Arthur Thomas, James Budd, and G. S. 
Graham. The Concert was in aid of the Organ Fund of 
the Church from which the Society takes its name, and 
where Mr. Holmes is organist. 


AN interesting Recital was given on the 2nd ult., at St. 
George’s Hall, by M. Marlois, assisted by Miss Adam and 
Signor Guido Papini (violin). The special feature in the 
programme was the introduction of Messrs. Pleyel, Wolff 
and Co.’s new Pedalier. This instrument has a separate 
set of strings underneath the pedals, and can be used for 
organ practice with any pianoforte. M. Marlois played 
Bach’s Prelude in B minor, the Grand Prelude and 
Fugue in G minor, and, with Miss Adam, Saint-Saéns’ 
Variations for two pianos on a Theme by Beethoven. 


On Tuesday, the roth ult., Mendelssohn’s ‘“ Athalie” 
was performed for the second time in the old parish church 
of St. James’s, Clerkenwell. The soloists were Miss Emily 
Paget, R.A.M., Miss London, and Miss Martin, R.A.M. 


assisted by a large number of Mrs. Weldon’s Choral 
Society. The work was admirably performed, under the 
conductorship of Mr. James Robinson. The Rev. J. A. 
Nash, senior curate of the church, recited the poem, and 
Mr. W. T..L. Robinson, son of the organist, ably presided 
at the organ. 


Mr. THoMAS NETTLESHIP gave a successful Concert at 
Angell Town Institute, Brixton, on Tuesday evening, the 
roth ult., before a comparatively large audience. The 
bénéficiaire, who was warmly received, contributed three 
solos, and was also associated with Messrs. T. P. Frame, 
J. H. Maunder, and Henry Baker, in various part-songs, 
&c. The other artists were Miss Berrie Stephens, Madame 
Worrell, Miss Matilda Roby, and Miss Marian Burton; 
Messrs. Arthur Weston, and Frank Augarde (violinist). 
Mr. Maunder acted as accompanist, and a pianoforte solo 
was executed by Miss Ada Frame. 


WE understand that an influential :committee has been 
formed for the purpose of raising funds to present a testi- 
monial to Mr. Henry Leslie, in consideration of his zealous 
efforts during a quarter of a century in the cause of choral 
singing. The form which this testimonial will assume is 
to be decided by the General Committee, at a meeting spe- 
cially convened to discuss the question; and in the mean- 
time remittances—which we have no doubt will realise a 
highly satisfactory sum as the season advances—are to be 
sent to John Leader, Esq., 84, New Bond Street. 


A most successful performance of Mr. Ad. Gollmick’s 
“‘ Heire of Linne” was given by the Kilburn Musical Asso- 
ciation on Tuesday, the 17th ult., at the Kilburn Town 
Hall. The work has many effective points, and was most 
favourably received. The solos were admirably sustained 
by Madame Liebhart, Miss Marian McKenzie, Mr. Bernard 
Lane, Signor Adelman, and Mr. Orme. The second part 
was miscellaneous. Miss F. Gollmick ably presided at the 
piano, and Mr. Ad. Gollmick conducted. 


WE are glad to hear that the Managers of Aske’s 
School for Girls, Hatcham, have awarded a Leaving 
Exhibition of ten pounds a year for three years to Eliza 
Goodchild (who gained the highest scholarship last July 
awarded by Professor Macfarren), as a reward for her 
excellent conduct and diligence, and to mark their appro- 
bation and assist in prosecuting her musical studies. 


Ar the first Examination for the Degree of Bachelor in 
Music at the University of Oxford, the following satisfied 
the Examiners: Cockle, G., Exeter College and South 
Kensington, S.W.; Popham, the Rev. V. W. (M.A.), 
Exeter College and Bedford; Walter, H., Charsley’s Hall 
and Higham, Rochester. 


Mr. G. S. GRAHAM gave his fifteenth Annual Concert at 
Angell Town Institute, Brixton, on Thursday evening, the 
12th ult., assisted by Miss Mary E. Webb, Madame Lans- 
dell-Sims, Mr. James Budd, Mr. F. C. Bevan, Mr. Tom 
Adams, and “‘ The Surrey Orpheus Glee Quartet.” The 
attendance was good. 


THE South Norwood Orchestral Society’s second Concert 
of this season was held on Tuesday, the 17th ult., in the 
Public Hall, South Norwood, under the conductorship of 
A. M. Hirschfeld, Esq., Mrs. Brett (amateur) kindly acting 
very efficiently as pianist and vocalist. 


Mr. WorSLEY STANIFORTH, On the occasion of his giving 
up the position of Organist at St. Paul’s, Regent’s Park, 
has been presented with a handsome Testimonial by the 
members of the Choir. 


In consequence of the dangerous illness of Mr. W. de M. 
Sergison, the Lenten performances of Bach’s “ Passion” 
at St. Peter’s, Eaton Square, have been unavoidably 
postponed. 


TueE Daily Telegraph of the 24th ult. announces the 
death at Berlin of the second son of Mendelssohn, aged 





Signor Papini’s playing was highly appreciated. 








forty years. 


The chorus comprised the ordinary choir of the church, — 
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REVIEWS. 


Denkmdler der Tonkunst. 

The Oratorios of Carissimi. Edited by F. Chrysander. 
Vol. I., containing Latin Oratorios. 

The Works of Corelli. Edited by J. Joachim. Vol. I., 
forty-eight Violin Sonatas. 

The Works of Couperin. Vol. I., 
piéces pour le Clavecin. 

[ Novello, Ewer and Co.] 

Peruars the most encouraging feature in the musical 
activity of the present epoch is the vast extent covered by 
the workers in the art. Whilst some are busily engaged in 
discovering fresh points of departure, others evince equal 
zeal in reopening the treasures buried beneath the accumu- 
lated weight of centuries. If attention were exclusively 
devoted to either branch of artistic enterprise, there would 
be ample ground for anxiety; but so long as the movement 
towards increased intellectuality goes hand in hand with 
enlightened veneration for the past, it is possible to main- 
tain a feeling of complacency towards the harmonious 
influences thus labouring simultaneously in the cause of 
true progress. Among those who have devoted their lives 
to the task of rehabilitating the masters of former ages 
with the glory which should be their due, Dr. Friedrich 
Chrysander holds a foremost place. His fervid admiration 
of Handel, and the splendid monument he is raising in the 
German Society’s edition of Handel’s works, of which he 
is the editor, are sufficiently well known to musicians. It 
is equally understood that his sympathies extend back- 
wards rather than forwards from the time of the Saxon 
composer, and hence we may consider the publication of 
the volumes named above as a labour of love to a musi- 
cian so conservative in his tendencies. As regards the 
first in the order named, Dr. Chrysander merits hearty 
thanks for directing attention to the works of one who 
certainly should not live only in the estimation of the few 
possessing extensive musical libraries. Giacomo Carissimi 
flourished nearly a century prior to Handel and Bach, but 
much of his music would be found effective in the concert- 
feem even at the present day. It is lamentable that an 
immense quantity was destroyed at the period of the Jesuit 

utions, but enough remains in the Bibliothéque 
ationale at Paris, in the library of Christ Church, Oxford, 
and elsewhere, to enable us to estimate the genius of 
Carissimi at its correct value. It will be remembered that 
the oratorio, “‘ Jonas,’ was revived by Mr. Henry Leslie 
some years ago, but the event created no interest out- 
side a narrow circle of musicians. The present volume con- 
tains four Latin oratorios, namely, ‘‘ Jephte,” “ Judicium 
Salomonis,” “ Jonas,” and “ Baltazar.” These works are 
similar in structure, though differing somewhat in points 
of detail. The narrative is allotted to a solo voice in each, 
while the dramatis persone speak by means of the remain- 
ing soloists and the chorus. The accompaniments are 
never in more than four parts, and in the ‘“‘ Jephte” consist 
of a simple unfigured bass or continuo. The choral 
portions are extremely simple in structure, though in 
Jonas ” a double choir is employed, at first antiphonally 
and afterwards in eight real parts. The solos are written 
in a kind of semi-rhythmical recitative, and it is here that 
the genius of Carissimi is most fully displayed. So far 
from being dry and monotonous, these recitatives are 
remarkable for their dramatic feeling and appropriateness 
to the text, as well as for the essentially modern character 
of the harmonic progressions. This yearning towards true 
expression was a novel feature in sixteenth century music, 
and herein Carissimi showed himself an Italian of the 
Italians, leaving behind mere scientific pedantry, and indi- 
cating the more noble mission and power of the art as a 
means of portraying the various shades of emotion. But 
it must not be inferred from these remarks that the 
choruses in these oratorios are deficient in beauty or force. 
As an instance of the breadth and dignity to which the 
composer could attain, mention may be made of the final 
chorus in “‘ Jephte,” ‘‘ Plorate filii, Israel,’ which Handel 
has adopted as the basis of his ‘‘ Hear, Jacob’s God,” in 
“Samson.” The closing number of “ Jonas,” ‘ Pecca- 
vimus, Domine,” is also very massive in effect. Itis surely 


Edited by J. Brahms. 


not unreasonable to assume that either the Bach Choir or 





the Cambridge University Musical Society will at no 
distant date indulge musicians with a hearing of one of 
Carissimi’s sacred works. Their simplicity and brevity 
are qualities which should plead strongly in their favour. 

Of the claims of Arcangelo Corelli it would be a work of 
supererogation to speak at length. Violinists recognise in 
him one who materially advanced the importance and 
capabilities of their instrument, while musicians in general 
admire the. elegance of his style and the mingled purity 
and dignity of his melody. The present volume contains 
four sets of twelve sonatas for strings, of which the original 
titles are as follows: ‘‘ Sonate da Chiesa a tre, due Violini e 
Violone, o Arcileuto, col Basso per I’ Organo, Opera Prima, 
in Roma 1683.” ‘* Sonate da Camera a tre, due Violini e 
Violone, o Cembalo, Opera Seconda, in Roma 1685.” 
‘“* Sonate da Chiesa a tre, due Violini e Violone, o Arcileuto, 
col Basso per l Organo, Opera Terza, in Modena 1689.” 
** Sonate da Camera a tre, due Violinie Violone, o Cembalo, 
Opera Quarta, in Bologna 1694.” Each sonata, whether 
for church or chamber, consists of three or four movements. 
In the chamber works the old dance forms are used, but in 
the so-called church sonatas the movements are more 
freely developed, and the resources of counterpoint brought 
into play. On the whole, therefore, these last are more 
interesting, and the introduction of one or more of them, 
say at the Monday Popular Concerts, would be deemed by 
many a commendable departure from the ordinary groove. 
There remains another set of twelve sonatas for violin, 
1700, and these, with the concerti grossi, 1712, will doubt- 
less form the second volume of Herr Joachim’s edition. 

Francois Couperin was born in 1668, fifteen years later 
than Corelli, and died in 1733, twenty years after the 
Italian master. As Corelli devoted himself chiefly to the 
violin, so Couperin is to be held in remembrance for his 
contributions to the clavecin. The two composers may 
therefore stand side by side in the temple of fame. The 
influence of Couperin may be very distinctly traced in 
many of the dance movements which are to be found in 
the suites for clavichord of J. S. Bach, both as regards the 
rhythm and the embellishments. According to Feétis, 
however, his sobriquet “le grand” was given to him by 
reason of his superior skill as an organist; but he never 
published any compositions for the organ. There are four 
books of suites for clavecin, of which two are included in 
the volume before us. The first book contains five, and 
the second seven, suites or “‘ ordres,” as they are entitled 
by the composer. No drawing-room piano music of the 
present day ever received more fantastic or unmeaning 
titles than those given by Couperin to the several move- 
ments of these works. This throws some light on the 
taste of the Parisian public in the early part of the 
eighteenth century. At the end of this volume Herr 
Brahms has wisely afforded an explanation of the various 
ornaments or ‘agréments” with which the music of 
Couperin abounds. The gratitude of musicians is due to 
Dr. Chrysander for the publication of these ‘‘ Memorials,” 
and the progress of the series will be watched with 
interest. 


Ode to the North-East Wind. Poetry by the Rev. 
Charles Kingsley. The Music composed for Chorus and 
Orchestra by Alice Mary Smith (Mrs. Meadows White). 

[Novello, Ewer and Co.] 

CanTATAs graceful and musicianlike, but with no claim 
beyond a passing mark of recognition, are so plentiful in 
the present day that it is quite refreshing to have a com- 
position of this class brought before our notice so replete 
with true poetical feeling, and so artistically and appropri- 
ately treated throughout as to earn a name for its composer, 
even had this honour not been already gained by previous 
works. In this case, however, we have only to record that 
the well-known creative talent of an artist, whom we still 
delight to call Alice Mary Smith, has been displayed to 
more than usual advantage in the Cantata before us; for, 
although simply constructed, it cannot but win its way to 
a high position, both by the beauty of its themes and the 
perfection of its workmanship. The opening chorus, in E 
minor and major, effectively prepares the hearer for the 
character of the work, the ‘“‘ Wild North-Easter” being 
well represented in the commencement by the minor 
subject, and the charming phrase in the major forming a 
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good contrast, to the words “ Tired we are of summer.” 
In the second chorus, which begins unaccompanied, we 
have a most striking change of key, and some figures in 
the accompaniment which are most fancifully woven in 
with the voice parts. The Hunting Chorus, No. 3, is a 
characteristic and highly attractive piece for male voices 
only. A version of this chorus for mixed voices is given 
in an Appendix, ‘‘to meet the requirements of Choirs,” it 
is said; but as we believe that the “ requirements” of the 
composer should be the primary consideration in the selec- 
tion of music, we sincerely hope that this number will be 
sung, in any performance of the work, as it was originally 
written. No. 4, ‘‘Let the luscious south wind,” is re- 
markable for an obstinate syncopated accompaniment, and 
some highly effective changes of key, the varying character 
of the themes colouring the words with a fidelity which 
shows that the text has been well studied by the composer 
throughout. In the final chorus, ‘ But the black North- 
Easter,” the key of E minor (which is appropriately used 
whenever the subject of the Ode is addressed) contrasts 
well with the preceding number, and ends the piece with 
excellent effect. We can well imagine that the instrumen- 
tation of this Cantata will be absolutely necessary to realise 
fully the intentions of the composer; but even with the 
pianoforte arrangement, private as well as public choirs 
will assuredly thank us for drawing their attention to a 
work which cannot fail to please professional as well as 
non-professional listeners. 


-The Diatonic and Chromatic Scales in various forms 
calculated. to promote Technical Execution. Compiled for 
the use of Pianoforte Students, by Arthur O’Leary. 

[Novello, Ewer and Co.] 


Ir is difficult to say anything absolutely new upon the 
subject of the scales, but Mr. O’Leary has at least put the 
result of his practical experience into so clear and concise 
a form that we cordially commend his Preface to the 
attention of diligent and earnest pianoforte students. 
‘*With all its wondrous and beautiful anatomical struc- 
ture,” he truly says, ‘‘the human hand is not naturally 
formed for the pianoforte keyboard; but the inequality of 
the several fingers may be adjusted to a great extent, if 
not entirely, by a judicious course of mechanical training, 
that by ceaseless care may overcome natal deficiencies 
and institute a second nature.’”” The many who believe 
that they can play without training the hand cannot be 
told the above truths too often; and if only those who 
acted upon these directions were to exhibit their acquire- 
ments before listeners, we should assuredly have better— 
even if we had fewer—pianists. The various forms of 
scale passages, both diatonic and chromatic, are given in 
this work, most carefully fingered throughout, the use of 
the third finger on the black keys in octave passages 
(especially in legato playing) being, we are glad to see, 
strongly recommended. One very important feature in 
Mr. O’Leary’s arrangement of the scales deserves notice. 
He has coupled the tonic major with its tonic minor, and 
advises that they should be practised in pairs ; ‘‘ the ear,”’ 
he says, “is by this means trained to distinguish and 
associate, to separate and identify, the two forms of one 
and the same key, and to escape the confusion, injurious 
to players as much as to composers, of the two keys with 
the same signature.” After the opinions upon the subject 
so often advanced in this journal, it is needless to say how 
cordially we agree with these remarks; and we have only 
to express a hope that Mr. O’Leary’s work may inaugurate 
a reform so long pleaded for by all who have the courage 
to battle with the many old-world notions which still im- 
pede the study of the art. 


A Dictionary of Music and Musicians (A.D. 1450-1880.) 
By eminent writers, English and Foreign. With illustra- 
tions and woodcuts. Edited by George Grove, D.C.L. 
PartIX. [Macmillan and Co.] 


WE have only space to notice occasionally the progress 
ef this interesting work, which has thoroughly fulfilled the 
high expectations of its worth raised by the list of contribu- 
tors and the name of its conscientious and zealous editor. 
The part before us contains some able articles by able 
hands; but the interest undoubtedly centres in the 
masterly essay upon Mendelssohn by Mr. Grove (which 








was commenced in the last part), a paper reflecting the 
utmost credit upon the author, not only for the admirable 
manner in which he has accumulated a valuable mass of 
facts in connection with the composer’s works, but for the 
assiduity with which he has collected opinions on his 
pianoforte-playing from the many eminent living musicians 
who have heard him, and also for numberless anecdotes 
relating to his artistic life, both in Germany and England, 
which have never before appeared in print. Another impor- 
tant feature.in this article is the publication of the opening 
of the first movement of a Symphony which was found 
amongst the loose papers of Mendelssohn, belonging to 
his daughter, Mrs. Victor Benecke,*and is printed by her 
permission. The MS. is in full score, and has been com- 
pressed forthe occasion by Mr. Franklin Taylor, so as 
accurately to represent the original. There are also a few 
bars evidently intended for the commencement of the slow 
movement. We may also mention that the letter written 
by Mendelssohn as a testimonial for Sterndale Bennett, 
when he became a candidate for the musical professorship 
at Edinburgh, is here given; and as Mr. Grove tells us that 
it has never been before published “in any permanent 
form,” many will peruse it for the first time. As the spon- 
taneous tribute of a German to an English artist it is well 
worthy of preservation. 


The Musical Directory, Annual,and Almanack for 1880. 
{Rudall, Carte and Co.] 


THE issue of this Directory for the present year contains 
one very marked improvement. We have always found it 
difficult in former numbers to discover the address of any 
professor not living in the metropolis, unless we first knew 
in what town he resided. Thenames of country professors 
are, however, now arranged alphabetically, as well as 
under the headings of the towns, as before; so that there 
is one list for London, and another for the rest of Great 
Britain. We have lighted upon some wrong addresses, 
and a notice upon the decease of Mr. James Howell, the 
contrabassist, quoted from this journal, is said to be from 
the Times, but on the whole the work is carefully edited, 
and many former errors have been corrected. It would be 
good if professors themselves would help in the compilation 
of this Directory, for we know how the hands of an editor 
are fettered when addresses are not forwarded, or held back 
until the last moment. As this is, no doubt, the principal 
reason why the work appears so late as in the month of 
February, we trust that next year the causes for delay may 
be, at least partially, removed. 


Reeves’s Musical Directory for 1880. [W. Reeves. | 

WE called attention to the excellent manner in which 
this Directory is arranged on its first appearance last year: 
and as the same plan is pursued in the present -issue, we 
have little to add to our former notice. It is clearly and 
legibly printed; but the objectionable method of mixing up 
some of the advertisements with the general matter of the 
work, which we before pointed out, has not been remedied 
We may mention, too, as completeness and accuracy 
should be the leading features in a book of reference, that 
the addresses of professors so well known as Mr. W. H. 
Holmes, the pianist, Mr. J. T. Willy, the violinist, Mr. F. 
R. Cox, singing-master at the Royal Academy of Music, 
and some others, are omitted; and that the residence of a 
professor who has recently removed is printed correctly, 
whilst the address of his wife—also a professor—is given 
at the former house. There is so much to commend in this 
book that we should be glad to see it made as perfect as 
possible. 


Homeward. Four-part Song. The Poetry by H. Mac- 

dowall. Composed by Henry Leslie. 
[Novello, Ewer and Co.] 

Tuis part-song the composer tells us was written by him 
expressly for the ‘‘ Glasgow Select Choir,” and the admirers 
of the refined and melodious specimens of unpretending 
choral music he has composed during his long public 
career will therefore be glad that he gave his London 
audience an opportunity of hearing it sung by the choir 
which he called into existence, and over which he has for 
so many years presided. The theme is simple in the 
extreme; but, although there is no attempt at a display otf 
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contrapuntal erudition, some charming effects in the 
vocal writing lift the song into a prominence which at 
the concert of the composer’s choir on the 12th ult. was so 
fully recognised as to elicit not only the warmest applause, 
but a demand for its repetition which could not be resisted. 
Amongst the many good points in the composition we may 
mention a phrase, in A minor, led off by the sopranos and 
answered by the other voices; and at the conclusion the 
chromatic progression to the words ‘One evening God 
shall lead thee home” is exceedingly effective and appro- 
priate. Choral societies will no doubt gladly avail them- 
selves of the earliest opportunity ofintroducing so interesting 
a novelty into their programme. 


Sonata in A minor, for the Organ. 
Gladstone. [Novello, Ewer & Co.] 

THE construction of this work is in every way admirable, 
and worthy the name of Dr. Gladstone as a musical 
scholar. If fault there be, we think it is in the want of 
invention or individuality. In our opinion, the themes or 
subjects are scarcely sufficiently attractive or striking for 
leading features in such an important work. The Andante 
will perhaps be the most popular movement, and the smooth 
part-writing shows that Dr. Gladstone knows how effective 
this style of composition can be made on the instrument 
upon which he is so clever an executant. The finale 
begins with a brilliant and well-designed subject for the 
pedals alone, and after a short episode in the Schumann- 
esque style, the movement proceeds in the ordinary form. 


Four Part-Songs for Male Voices. The music by 
Conrad Herman. [Novello, Ewer and Co.] 

THESE unambitious Part-Songs are melodious, and, 
although not striking in originality, sufficiently sympa- 
thetic with the words to find favour with amateur singers 
and amateur audiences. No.1, to Burns’s verses, com- 
mencing “ Of a’ the airts the wind can blow,” has an ap- 
propriately placid theme, simply but carefully harmonised. 
No. 2, ‘‘Come, let me take thee,’’ has several effective 
phrases, amongst which we may cite a good use of the domi- 
nant ninth, and a prolonged 6-4, on the words ‘‘ That I may 
live to love her,”’ both included within the last seven bars. 
No. 3, ‘‘ Though cruel fate,’’ is scarcely so much to our 
mind—a modulation from F sharp major to A major being 
somewhat abrupt—nor can we award more than faint 
praise to No. 4, ‘* My heart’s in the Highlands.” All the 
songs are written for two tenors and two basses. 


The Lass I left ashore. Nautical Song. Words by 

Lewis Novra. Music by Charles H Shepherd. 
[Augener and Co.] 

THERE is so much character about this song, that we are 
induced to rescue it from a pile of compositions, with no 
character at all, in order to save vocalists that trouble of 
selection to which we are unfortunately doomed ourselves. 
The dragging melody with four crotchets in the bar is 
excellently contrasted with the pleasing theme in waltz 
time to which it leads, a good effect being gained by the 
swaying backwards and forwards between tonic and domi- 
nant inghe bass. The harmonies, too, without being forced, 
are written with musicianly skill throughout ; and the com- 
position in every respect does credit to an author who has 
already proved that, even in small works, he does not trifle 
with his art. 


A Regret. Reverie for the Pianoforte. 
Spalding. [Novello, Ewer and Co.] 

Ir is evident that one of the most difficult things for a 
young composer, next to getting a really attractive phrase, 
is to know what todo with it when he has got it. Mr. 
He has certainly 
composed an elegant little theme, in 3-4 time, which he 
introduces gracefully, the accompaniment crossing it with 
much effect; but we cannot believe that the attempt to 
force it into C time is a successful one; and the change 
afterwards into 6-8 gives a somewhat patchy effect to a 
piece which, in spite of these drawbacks, shows some sign 
of good feeling both for melody and harmony. If an un- 
fortunate G, instead of A, in the first arpeggio, on page 2, 
could be altered, it would save pain to musical ears; and 
om presume also that the A in the second arfeggio should 

e G. 


By Francis Edward 


By Sydney T. 
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FOREIGN NOTES. 


THE homage rendered during the last few weeks to the 
genius of Mozart, both at Vienna and at various operatic 
establishments of Germany, forms a conspicuous feature of 
interest in current musical events on the Continent. We 
have already alluded in our last number to the “ cyclus” 
of Mozart’s operas recently performed, in chronological 
order, at the Vienna Opera. These representations, which 
are spoken of as having been in every way worthy of a 
special occasion, were brought to a close on January 28 
(the anniversary of the composer’s birth), with a poetic 
epilogue written by Herr J. Weilen, the recitation of which 
was accompanied by appropriate tableaux illustrating 
various important incidents in the career of the master. 
On the same day a similar series of commemorative 


| Mozart-performances came to a successful termination at 


the Leipzig Stadt-Theater; a number of other operatic 
institutions in Germany having likewise followed the 
example set by Vienna, amongst whom may be mentioned 
the theatres of Hamburg, Frankfurt, and Wiesbaden, where 
special efforts had been made in order to realise, as far as 
possible, the intentions of the composer. The oppor- 
tunities thus afforded to continental audiences to testify to 
their undiminished appreciation, spite of modern reforma- 
tory efforts, of the lyrical stage-works of Mozart have been 
enthusiastically embraced everywhere. At the same time 
it would be contrary to the intentions of their promoters to 
regard these performances in the light of counter-demon- 
strations directed against the influence upon public taste 
exercised by the now historical Bayreuth Festspiele, which 
likewise consisted of an entire series of music-dramas. 
The latter may, however, very probably have suggested 
the present undertaking, and, indeed, we believe that 
the scheme of a national lyrical stage to be founded at 
Bayreuth, if ever it is to be carried out, contemplates 
historical representations of the works of classical com- 
posers similar to those just referred to. In sympathy 
with the general tendency in favour of a periodical 
special recognition of the genius of “her greatest son,” 
the town of Salzburg proposes to commemorate annually, 
by a festive performance, the fact of the great musician 
having been born there, the music festivals given in 1877 
and 1879 by the Mozart Institution having scarcely been 
of a sufficiently representative character. Before quitting 
this subject, we may add that active support is being 
rendered by the German musical press to the plea advanced 
in our December number in favour of the preservation of 
‘“ Mozart’s Summer-house,” forming part of the treasures 
of the Salzburg Institution, but exposed to the decaying 
effects of nature for want of a protective covering. 

Wagner’s seldom-heard music-drama ‘‘ Tristan und 
Isolde” is in course of preparation at the Leipzig Stadt- 
Theater, and will, it is stated, be performed there in June 
next. Herr and Frau Vogl, the eminent Munich artists, 
have been secured for the principal characters. This 
difficult work of the poet-composer was, it may be remem- 
bered, most successfully produced in 1874 and the following 
year at Weimar, with the same artists as the representa- 
tives of the hero and heroine. 

At one of the recent Chatelet Concerts at Paris, 
Wagner’s overture to “ Tannhauser”’ was performed for 
the first time, without provoking the noisy demonstrations 
of dissent to which the production of the music of the 
reformer invariably gives the signal at the Concerts Popu- 
laires. The Revue et Gazette Musicale, however, explains 
the phenomenon by the fact of the obnoxious com- 
position having been placed at the very end of the 
programme. 

The Neue Zeitschrift fiir Musik contains an eulogistic 
article on the artistic activity displayed by Capellmeister 
Mannsfeld of Dresden, and his well-known orchestra, 
special reference being made to the recent excellent per- 
formance by that artistic body of Liszt’s remarkable and 
as yet little-known “‘ Faust Symphony.” 

Herr Adalbert Goldschmidt, whose remarkable oratorio, 
“The Seven Cardinal Sins,’ has now been produced at 
various musical centres of Germany, is at present engaged 
upon the composition of an opera entitled ‘‘ Helianthus.” 
During his recent stay at Berlin the young composer com- 
municated the text-book, of which he is himself the author, 
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to a private circle, when it excited the admiration of all 
present. 

The eminent firm of pianoforte-makers, Julius Blithner, 
of Leipzig, have just celebrated the completion of “ No. 
15,000” of their instruments, by a feast given to their em- 
ployés. The factory was founded in 1853, with only three 
working hands, while it occupies now a foremost position 
in this branch of manufacture on the Continent. 

The répertoire of the Paris Grand-Opéra has been limited 
to a few well-known operatic works, such as ‘‘ La Muette,” 
“ Faust,” ‘* Les Huguenots,” ‘‘ Don Giovanni,” and ‘‘ La 
Juive.” In the latter work Mdlle. Jenny Howe has made 
a successful début. A new opera in five acts, by Hypolite 
Duprat, brought out by the Opéra Populaire, and entitled 
“ Pétrarque,” is considered a very mediocre production by 
competent critics, but maintains itself on the rary 
of that institution, probably on account of its elaborate 
mise-en-scéene. 

Adelina Patti is just now fulfilling an engagement at the 
Gaité Theatre, at Paris, in company with an Italian troupe 
under the direction of Signor Merelli. L’Art Musical 
mentions the fact that her two first representations, at the 
theatre referred to, of ‘‘ Traviata’ have produced the sum 
of 60,000 francs. The diva was to have appeared next in 
Rossini’s “ I] Barbiere.” 

Verdi has arrived in Paris, where the preparations for the 
mounting of his ‘‘ Aida” are being actively pursued at the 
Grand-Opéra, with a view to its production early in the 
present month. 

A curious action has lately been decided by the Paris 
Tribunal de Commerce in favour of M. Vaucorbeil, the 
director of the Grand-Opéra, the plaintiff in the case being 
a M. de Grandsagne, a gentleman connected with the 
management of a provincial theatre. The latter, it 
appears, had caused a number of the artists engaged at his 
establishment to undertake a journey to the capital, at his 
expense, in order to show them, by paying a visit to the 
Opéra, “the manner in which a chef-d’euvre should be 
performed.” M. Grandsagne finding that in the perform- 
ance of “ La Favorita”’ an air and the divertissement had 
been “ cut,” thereupon claimed damages from the director, 
together with his right to a hearing of the uncurtailed work, 
under penalty of an additional indemnity of 1600 francs. 
The Tribunal accepted unhesitatingly M. Vaucorbeil’s 
plea of justification. 

M. Colonne, the director of the Chatelet Concerts and 
President of che Association Artistique, has been nominated 
by the Fine Arts Minister a Chevalier of the Legion of 
Honour. 

A memorial in honour of F. Chopin has recently been 
erected at the Church of the Holy Cross at Warsaw. It 
consists of the bust of the composer, wrought in white 
marble, underneath which is a tablet bearing the in- 
scription: ‘‘To the memory of Frederik Chopin, by his 
countrymen,” followed by the dates of his birth and 
decease. 

The occasion of the twentieth anniversary of the exist- 
ence of a German Opera at Rotterdam was celebrated, on 
January 30, with a festive Cantata written by Dr. Pabst, 
and a performance of Gluck’s ‘‘ Orpheus.” 

A youthful prodigy has recently astonished the audience 
at a concert of the Association Artistique of Liége, by the 
performance of Mendelssohn’s Pianoforte Concerto in 
G minor, and the subsequent rendering, on the violin, of a 
‘‘ Faust-Fantasia” by Alard. The performer was a girl 
of nine years, Julia Folville, the daughter of an advocate 
residing in that town. 

Henri Wieniawski, the eminent violin-virtuoso, has been 
seriously ill, but is said to be now in a fair way of re- 
covery. 

An opera by Rimsky-Korsakoff, entitled ‘‘La Nuit de 
Mai,” has met with popular success at St. Petersburg, and 
is considered an important addition to the répertoire of the 
new Russian school. | 

The death is announced, at Nice, of Jacques Herz, like 
his more generally known brother Henri an able pianist 
and composer of numerous pianoforte pieces. For the 
greater part of his life Jacques Herz was a resident of the 
French capital, where he also acquired a great reputation 
as a teacher of his instrument. He was born at Frankfurt 

on December 31, 1794, 


We subjoin, as usual, the programmes of concerts* re- 
cently given at some of the leading institutions abroad :— 


Paris. — Concert Populaire (February 1): Symphony, C major 
(Mozart); Overture, “ Melusine” (Mendelssohn); ‘ Sadko,” légende 
Russe (Rimsky-Korsakoff); Pianoforte Concerto, E flat (Beethoven); 
Overture, “ Carnaval Romain” (Berlioz). Chatelet Concert (Febru- 
ary 1): Overture, “ Francs-Juges ” (Berlioz); Symphony, A minor 
(Saint-Saéns); ‘‘ Hymne a Sainte Cécile” (Gounod); ‘‘ Les Erinnyes” 
(Massenet); Fragments from “ Sylvia” (Délibes); Overture, “ Tann- 
hauser” (Wagner). Concert du Conservatoire (February 8): ‘‘ Roméo 
et Juliette,” dramatic symphony (Berlioz); Fragments from “ Prome- 
theus” (Beethoven); Chorus from “ St. Paul” (Mendelssohn); Sym- 
phonyin G, No. 31(Haydn). Concert Populaire (February 8): Reforma- 
tion Symphony (Mendelssohn); Concertstiick (Weber); ‘‘Scénes Na- 

olitaines,” orchestral suite (Massenet); “ Abendlied,” orchestrated by 

aint-Saéns (Schumann) ; Theme with Variations ( Rameau); Gavotte 
(Niemann); Etude (Chopin); Overture “ Rienzi” (Wagner). Chatelet 
Concert (February 8): Symphony in A (Beethoven); “La Nuit de 
Walpurgis” ( Widor) ; Concerto for Three Pianofortes (Bach) ; “ Scénes 
Napolitaines ” (Massenet); Fragments from ‘Midsummer Night's 
Dream" (Mendelssohn). Concert Populaire (February 15): Symphonie 
Fantastique (Berlioz); Violin Concerto, No. 2 (Saint-Saéns); Theme 
with Variations, from Serenade Trio, executed by all the first violins, 
violas, and violoncellos of the orchestra (Beethoven); “ Atala,” lytic 
poem (C. de Grandval); Overture, ‘‘ Semiramide”’ (Rossini). Chiatelet 
Concert (February 15): Symphony, D minor (Schumann); Violin 
Concerto (Mendelssohn); Overture, “ Vénitien’”’ (A. Caken); Piano- 
fcrte Concerto, G minor (Saint-Saéns); Fragments from “ Roméo et 
Juliette” (Berlioz). 

Cologne.—Giirzenich Concert (January 13): Overture, “ Athalie”’ 
(Mendelssohn); Air, ‘“ Alexander’s Feast" (Handel); Deutsches Re- 
quiem (Brahms); Symphony, No. 2 (Brahms). Girzenich Concert 
(January 27), Commemoration of Mozart’s Birthday: Overture, 
“ Zauberfléte ;” Pianoforte Concerto, D minor; Masonic Dirge; Ave 
verum; Sonata for two pianofortes; Symphony, C major; Airs from 
‘Don Giovanni” and “ Cosi fan tutte” (Mozart); pianists, Madame 
Schumann and Herr Kwast. 

aes eennnens Concert (January 22): Symphony No. & 
(Beethoven); Bacchanal from Ballet, ‘ Achille 4 Scyros” (Cherubini); 
Overture, ‘‘Dame Kobold” (Reinecke); Schicksalslied (Brahms); 
Variations on “ God save the King,” by all the strings of the orchestra 
(Haydn); Fragments from “The Ruins of Athens” (Beethoven). 
Gewandhaus Concert (January 29): Overture, “ Zauberfléte ” (Mozart) ; 
Pianoforte Concerto, No. 2 (Reinecke); Larghetto from Coronation 
Concert and Alla Turca, for pianoforte (Mozart); Symphony, in G 
minor (Mozart). Gewandhaus Concert (February 5): Overture, 
“Midsummer Night’s Dream” (Mendelssohn); Violin Concerto 
(Vieuxtemps) ; “ Le Trille du Diable” (Tartini); Symphony, in A minor 
(Mendelssohn); vocal soli. Concert of the University Sanger-Verein 
(February 3): Overture, ‘‘ Calm Sea and Prosperous Voyage " (Mendels- 
sohn); “ Rinaldo,” Cantata (Brahms); ‘‘ Media Vita,” Battle-song of 
the monks, from Scheffel’s * Ekkehard,” for six-part male chorus 
(Bruch); Songs for male chorus (Rheinberger, Kremser, Lindner, 
Reinecke, Schumann, &c. 

Dresden.—Concert of the Sinfonie-Capelle (January 23): Overture, 
“ Paris et Helena” (Gluck) ;Symphony, B flat major (Gade); Siegfriec- 
Idyll (Wagner); Symphony, D major (Beethoven). Concert of the 
Tonkinstler-Verein (January 26): Serenade, D minor (Dvorak) ; 
Sonata for pianoforte and violin, F major (Grieg); Concerto for two 
altos, two violas da gamba, violoncello, and bass (J. S. Bach). Con- 
cert of the Sinfonie-Capelle (February 11): Overture, ‘‘ Leonore,” 
No. 2 (Beethoven); Rhapsody, for alto solo, male chorus, and orchestra 
(Brahms); Violin Concerto (Goldmark); Selections from _‘ Gétter- 
dammerung;” Introduction, Rhinedaughters’ Song, and Siegfried’s 
Death (Wagner). 

Breslau.—Concert of the Orchester-Verein (February 3): Overture 
“ Coriolanus” (Beethoven); Pianoforte Concerto, E flat major (Liszt) ; 
Serenade for stringed orchestra, Op. 9 (Fuchs); Pianoforte Pieces 
(Chopin, Saint-Saéns, Buths); Symphony, No. 3 (Gade). Chamber 
Concert of the Orchester- Verein (February 12): Sonata, B flat major, 
for two violins and continuo (Handel); Quartet, F major (B. Scholz); 
Trio, D major, Op. 70 (Beethoven). Concert of the Orchester-Verein 
(February 17): Masonic Dirge (Mozart); Air from ‘‘Idomeneo” 
(Mozart) ‘Shee. 9g and 16 from Ballet, ‘‘ Prometheus” (Beethoven); 
Songs (Brahms, Schubert, and Weber); Symphony in C (Schubert). 

Auburn (N.Y.).—Organ Recitals ag V. Flagler (January 24, 31, and 
February 7): Toccata and Fugue, D minor; Prelude and Fugue, C 
minor; Fugue, E flat (Bach); Overtures to “‘ Egmont,” “ Maritana,” 
and “ Alessandro Stradella” (Beethoven, Wallace, Flotow); Entr’acte 
from “ Rosamunde” (Schubert); Sonata in G (Flagler); &c. 
Baltimore.—Concert of the Peabody Institute (January 31): Ocean 
Symphony (Rubinstein); Andante and Rondo from Violin Concerto 
(Mendelssohn); Hungarian Rhapsodie (Liszt); Overture, “ Raid of the 
Vikings” (E. Hartmann). Students’ Concert of the same (January 24): 
Trio, C major, Op. 87 (Beethoven); Love Song from Norse Suite, 
Op. 25 (Hamerik); Twelve two-part songs (Mendelssohn) ; Variations 
Sérieuses for Pianoforte (Mendelssohn). 


CORRESPONDENCE. 


DR. DAY’S THEORY OF HARMONY. 

TO THE EDITOR OF ‘' THE MUSICAL TIMES.” 
S1r,—I shall be glad if Mr. Lecky’s article on Dr. Day’s 
system at last arouses some champion to enter into a 
friendly argument in its defence. Mr. Lecky refers to my 
lecture on the subject, read at a meeting of the Musical 
Association, and I beg now to supplement his further 














* Contributions intended for this column should indicate clearly the 
place and date of performance as otherwise they cannot be inserted. 
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remarks by pointing out that, by selecting the tonic, the 
: nic, and the dominant, as roots in the key, and 
building thereon chords, by the superposition of thirds up 
to the extreme limit of the interval of the thirteenth 
from the root, the Day theory complacently adopts 
@ sounds of different pitch as identical. It thus furnishes 
no less than three different pitches* for the key-note itself— 
a startling, and, to me, utterly condemnatory anomaly 
at the very outset. But, further, it also provides (in the 
major mode) three different pitches for the mediant ; twot 
for the subdominant (neither of which is the true one) ; 
two for the dominant (though one of these is disallowed 
in practice) ; two for the submediant (neither of which 
is correct); and two for the leading-note. The solitary 
note for which it gives an unvarying pitch is the super- 
tonic. Adopting the standard of 264 vibrations for tenor 
C, the following table shows the above varying pitches 
according to the Day derivations, together with what I 
conceive to be the correct pitch in each case, in the 
key of C major :— 







































































Number of Vibrations, according to | 
Dr. Day’s Derivations. Pot: 
Tonic Root. —— —— | True Pitch. 
C. 264 2595 —T | slit 
D. 2097, — 297 pew i 297 alt | “297 a 
E. 330 7 aut | san 9 | + 330 
Fr Ds ge ) has | 3464 | = 
6. 396 4088 (c) [6 e | 306 
A. 429 4454 | 4454 | 440 ie) 
B. | 482g | 495 | -—- 








(a) Or 259% ) 
(6) Or 3464 
(c) Or 38033) 

It will be seen from the above that Dr. Day’s derivations 
supply the correct ratios for the triads on the key-note and 
the dominant. But, according to his system, the super- 
tonic diatonic triad is part of the chord of the ninth on the 
dominant ; the triad on the mediant, though disallowed, is 
traceable as part of the chord of the thirteenth on the super- 
tonic ; the subdominant triad—in reality one of the governing 
powers ‘n the key—is actually deduced from the chord of 
the eleventh on the dominant, which gives every one of the 
notes of the subdominant triad in an incorrect pitch ; and 
the submediant triad is part of the chord of the ninth on 
the supertonic. In not one solitary instance in these 
triads do these derivations supply either a true major or 
minor third, or a perfect fifth ; and in the remaining triad, 
tamely, that on the leading-note, the system gives us a 
diminished fifth vibrating in the proportion of 63, instead 
of 64, to 45. 

So profound have I found the casuistry of certain ad- 
vocates of this system, that when at bay they venture to 
assert that, to carry out its principles, the pitch of every 
e ought always to be that furnished by what they 
me to be its root for the time being, and ought con- 
sequently to vary, according to the harmony employed. I 
here subjoin a progression, constructed on the Day system, 
in the key of C ; viz. :— 


if we go as high as the twentieth harmonic. 
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if we go as unreasonably high as the} 


and I now indicate, in the case of the two upper notes} 


dominant 


which here appear in the first three harmonies, the varia- 
tions of pitch in accordance with the above doctrine, viz. :— 








E. | 660 | 668} | 643; 
c. | 528 | 519% | 544d (4) 
Roots. | C. | D. | G. 








(a) or 5193, if we go as high as the twentieth harmonic. 


The true major third is here shown in the first column of 
figures; in the next column we see its expansion for the 
supertonic harmony; and lastly, in the third column, its 
terrific collapse for that on the dominant. The differences 
in the relative numbers of the vibrations of the two notes 
in question are 132, 1484, and gg (or 123#). I do not think 
that anyone will require auricular test of these differences. 
The figures alone are quite conclusive. 

It is possibly my misfortune that I differ, as I distinctly 
do, from high authority in favour of Day’s theory, but I 
cannot set aside conscientious convictions, and I have at 
least the solace of good company. My views were largely 
set forth in the lecture to which allusion has already been 
made, and nothing has arisen to shake my conviction that 
the system is an empirical outcome of the endeavours of 
an enthusiast, earnest indeed, but starting on a false 
foundation, and, when difficulties and anomalies arose, 
lacking courage to discard that foundation, preferring to 
make everything bend to it, and complacently adopting 
results for whatever it was convenient to call them. It 
is indeed marvellous that the serenity of the advocates of 
this system should not be disturbed even by the damning 
facts which I sum up in conclusion, namely, that to the 
key-note itself and to the mediant also it gives three dif- 
ferent pitches; and, to four of the five other notes of the 
scale, two pitches, both of which, in the case of two such 
notes, are untrue.—Faithfully yours, 

CuarLes E, STEPHENS. 

37, Howley Place, Maida Hill, W., 

February 7, 1880. 





ENGLISH VERSION OF THE TEXT OF “ ELIJAH.” 
TO THE EDITOR OF “ THE MUSICAL TIMES.” 


S1r,—In reply to your correspondent’s inquiry whether 
the ‘‘ Elijah” was composed to German or English words, 
I beg to state that in a letter to my late husband, dated 
Leipzig, May 11, 1846, Mendelssohn says, ‘‘I asked Mr. 
Moore, from Birmingham, to have it (‘ Elijah’) translated 
by you, and I have no doubt but he will communicate with 
you about it.” After other remarks, the composer adds, 
“And pray give it your best English words, for till now 
I feel so much more interest in this work than for my 
others, and I only wish it may last so with me.” 

The Oratorio was sent in portions for the translations, 
and returned in like manner for the composer’s approval. 
When “ O rest in the Lord”’ arrived, Mr. Bartholomew saw 
a great resemblance in the opening bar to ‘ Auld Robin 
Gray;” thinking that Mendelssohn might like to be 
informed of it, Mr. Bartholomew sent him the song, and 
asked if it would not be prudent to alter the Aria; the 
composer answered, ‘‘ Many thanks for your last letter, 
with the remark about the song. I do not recollect having 
heard the ballad to which you allude, and certainly did not 
think of. it, and did not choose to imitate it; but as mine is 
a song to which I always had an objection (of another 
kind), and the ballad seems much known, and the likeness 
very striking, and before all, as you wish it, I shall leave it 
out altogether (I think), and have altered the two last bars 
of the preceding Recitative, so that the Chorus in F may 
follow it immediately.” 

Mr. Bartholomew replied by return of post to say that 
the only similarity was in the first bar, and begged that it 
might be altered, and the song retained, as it was likely to 
prove a great favourite. Fortunately, his suggestion was 
adopted.—Your obedient servant, 

Ann S. Mounszy BARTHOLOMEW. 


t 





TO THE EDITOR OF “THE MUSICAL TIMES.” 


S1r,—In an article on the English version of ‘ Elijah” 
there is at least one error, which I am glad to be able to 
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‘correct. Dr. Gauntlett was not the organist at Birming- 
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ham in 1846, though he shared with me the duties of 
organist at the Festival ; nor did he play the organ part in 
‘“‘ Elijah ” from the full score, but from a MS. organ part. 
Whether Mendelssohn wrote the music to German words 
without any consideration as to the English libretto is 
questionable, seeing that the Oratorio was expressly written 
for our Festival; it is quite possible the full score may 
contain the German words only, and yet the English 
adaptation may have been in the mind of the composer. 

One thing I can vouch for, that Mendelssohn was most 
particular with respect to the English libretto, for some 
portions of the vocal score sent to me from time to time, 
as the work progressed, were written in no less than three 
different forms, one after another being erased or written 
over, so that it was no easy matter to decipher the author’s 
intention; but from recollection, I may say, I believe the 
arrangement of the words now in use differs very slightly, 
if at all, from those used at the first performance. 

As I had the training of the chorus for the Festival in 
question, 1846, and turned over the leaves for Dr. Gauntlett, 
your correspondent, ‘J. E. A. T.,’’ may be assured I 
know something of the subject in which he is so much 
interested.— Yours truly, 

JAMES STIMPSON, 
Organist of the Town Hall, 
Birmingham, since 1842. 





MOZART’S “ TWELFTH MASS.” 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


S1r,—As a defender of Mozart in regard to the author- 
ship of what is termed his ‘‘Mass No. 12,”’ I was glad to see 
the letter signed ‘“‘ Fosco”’ in last month’s issue, and trust 
it will lead to some competent person giving the subject a 
thorough investigation. Mr. Cummings, by his able papers 
on the subject of ‘God save the King,” has shown his. 
capability for such a task, and many readers would gladly 
hail a series of articles on the matter from his pen, or from 
that of Dr. Pole, Carl Engel, &c. Mr. Ebenezer Prout 
seems to think that from internal evidence the Mass is 
spurious. This opinion, coming from one who is so 
thoroughly conversant with all musical matters, must have 
considerable weight ; but yet I question whether internal 
evidence will not help to establish the authenticity of the 
work, But first, the question naturally occurs—If Zellner 
wrote the Mass, how is it that we have no other relic of 
such a genius? for surely a master-hand is visible in almost 
every page of it. Was this his first and last composition, or 
did this genius, by some whim of Dame Fortune, die almost 
unknown, leaving posterity a triumph of musical skill ? 

However, let us take a cursory glance at Novello’s octavo 
edition of Mozart's ‘‘ Twelfth Mass.” 

The Kyrie opens in 3-4 time, and some bars are strangely 
suggestive of like measures in “ Sull aria” (‘‘Figaro”’). The 
Gloria dashes off in common time, and we find six bars 
at the words “‘ bone voluntatis” that at once recall a por- 
tion of the overture to ‘ Figaro,’’ whilst the ‘* Domine 
Deus” is almost similar to the music assigned to the words 
“ Pugnanti est cuta opitulante te opis,’ from Mozart’s 
‘* Splendente te Deus.” The ‘‘ Quoniam” is not unlike the 
opening bars of the duetto “ Pa-pa-pa” (‘‘ Flauto Magico”), 
whilst the tenor solo ‘‘ Et incarnatus est,” in the Credo, 
brings us back to ‘‘Quel suono ohime” from ‘“ Flauto 
Magico,” and the “ Et vitam,” as well as the “ Dominus 
Deus Sabaoth” of the Sanctus, are quite in the style of 
Mozart. The ‘“ Pleni sunt coeli,” ‘‘Benedictus,” and 
‘*Dona nobis’’ are thoroughly characteristic ; and with these 
random excerpts I will conclude, hoping that some more 
qualified person will throw some light on the subject. 

I am, yours, &c., 


February, 1880. WILLIAM H. FLoop. 





THE CAMBRIDGE EXAMINATION. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 
S1r,—To prevent mistake I will begin by stating that I 
am a graduate in music by examination at the University 
of Cambridge. Reading between the lines of the letter in 
the’ February number of ‘‘THze Musicat Times” signed 
‘A Mus. Bac. of the Future,” and reasoning in the same 





by ** Mus. Bac.” in the January number, I conclude that 
either ‘‘A Mus. Bac. of the Future’? must be a disap. 
pointed candidate for that degree at the University of 
Dublin, or else unaware that the other Universities he men- 
tions (those of Heidelberg and New York) do not grant 
degrees in music by examination, and ‘indeed, so far as 


music, 

It would be absurd of Cambridge men to sneer at the 
Irish Universities (from whence, by the way, we have re. 
ceived our Senior Wranglers for 1879 and 1880), and pro- 
bably none of us would be guilty of such nonsense. At 
the same time, as your paper has an enormous circulation 
all over the civilised world, a letter like that of ‘*A Mus, 
Bac. of the Future” should not go unchallenged, lest it 
should be erroneously supposed to come from 

A CAMBRIDGE MAN. 


THE WAGNER CONTROVERSY. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

S1r,—I notice in the current number of your valuable 
journal a paragraph drawing attention to the ‘‘ exuberant 
verbosity” displayed by L’Art Musical of Paris whenever 
reference is made in that periodical to the name of the 
Bayreuth reformer, and suggesting that a volume might 
with advantage be compiled combining, in this convenient 
form, all the abuse which has been flung at the poet-com- 
poser during his artistic career. Allow me to state that 
this has actually been done by W. Tappert, the worthy 
editor of the Allgemeine Deutsche Musik Zeitung of Berlin, 
who, in the year 1877, published a volume entitled, 
‘Wagner Lexicon: a vocabulary of incivility, containing 
coarse, sneering, invidious, and slandering expressions ; 
used in connection with the master Richard Wagner, his 
works and his adherents, by his enemies and deriders; 
collected as an amusing pastime in leisure hours.” The 
book in question, besides furnishing an interesting contri- 
bution to the curiosities of modern literature, has the 
merit of proving beyond doubt the fact of its hero being 
one of the best-abused men of our time. 

I am, Sir, yours truly, 
A ConsTANT READER. 








TO CORRESPONDENTS. 


+,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without suck 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. € again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

J. Dyson.—Our correspondent's paper is under consideration. 

J. F.—The particulars of all scholarships are given in the prospectuses 

of the institutions in which they are founded. 

OrGano.— We have heard of the affection mentioned by our correspon-€ 
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dent ; but have been assured that it is of little consequence, and will 
not at all impede executive progress on the pianoforte. 

May Morninc.—We cannot give an opinion upon the matter referred 
to by our correspondent. 

A.cestis.—Randegger’s ‘ Singing Primer,” published in Novello, Ewer 
and Co.'s series of Music Primers. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the locat 
papers or supplied to us by correspondents. 


Axsincpon.—On the 5th ult. the Musical Association gave a selec- 
tion from Mendelssohn's Elijah. The choruses were well sustained 
by the choir, and the solos were ably rendered by local talent, with the 
exception of the part of the Prophet, which was taken by Mr. Halle- 
well, of Oxford. The solos were allotted to Mr. Kendall, Mrs. King, 
Miss Rant, and Mr. Lewis. The Accompanists were Mrs. Baker, Miss 
Harding, and Mr. H. R. Couldrey (harmonium). Mr. Frederick 
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Couldrey conducted. 
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AtnwickK.—A fine performance of Handel’s Messiah was given in 
the Corn Exchange on Thursday evening, January 29, by the members 
of the Alnwick Choral Union (assisted, as regards the tenor and bass 
solos, by Messrs. Whitehead and Grice, of Durham Cathedral). The 
‘choir numbered not far short of 180 voices; there was a good amateur 
orchestral band; Mr. Charles E. Moore conducted; and Mr. A. 
Gosden presided at the American organ with his well-known ability. 
The soprano and alto solos were taken by Mrs. Perry, Miss Cockburn, 
Miss Purvis, and Miss A. Thompson. The choruses went exceedingly 
well, especially “ For unto us.a Child is born.” The band played the 
Overture, the “ Pastoral Symphony,” and the various accompaniments 
in a highly commendable manner. 


ANDovER.—A very successful performance of Fudas Maccabeus was 
ven by the members of the Musical Society in the Town Hall on 
hursday, the 5th ult., to a large and appreciative audience. The 
choruses throughout were well and steadily sung, especially “‘ Hear us, 
O Lord,” and “ We never will bow down.” The solos were taken by 
Misses Faithful and Holmes, and Messrs. Blandford, Wells, and 
Macklin. Mr. \ W. Chuter conducted. Mr. G. W. Baker presided at 
the piano, Mr. W. Harvey at the harmonium, and by their efficient 
accompaniments contributed greatly to the success of the Concert. 

Bansury.—The Bodicote Glee Club, assisted by Mdlle. Antelli 
(Oxford), Messrs. Allen, Edmunds, Hallewell, and Guggenheim, gave a 
Concert in the village school-room, on Tuesday evening, the roth ult., 
to a large and appreciative audience. Mdlle. Antelli rendered valuable 
service, her singing of “At the Ferry” (Wellings) gaining a well- 
merited encore. Mr. Guggenheim’s violin solos were well executed, 
and had to be repeated. The Concert was a thorough success, and the 
part singing reflected great credit on Mr. T. A. Aldridge, the Con- 
ductor of the Society. 


Betrast.—The second Subscription Concert for the season of the 
Belfast Choir was given in the Music Hall on the 3rd ult. A most 
successful performance of Mozart’s Requiem occupied the first part ; 
the second part being a miscellaneous vocal and instrumental selection. 
The performance of the Requiem (the first in Belfast with orchestra) 
was noticeable for the precision and finish with which the most difficult 
numbers were sung. The quartets were taken by members of the 
Society, a feature of the ‘‘ Tuba mirum” being the fine playing of the 
trombone obbligato by Mr. Hall. The second part of the programme 
included the Andante and Rondo from a Trio by Hummel, for piano, 
violin, and violoncello, brilliantly played by Mr. J.S. Firth, the pianist 
to the Society, Mr. H. Cohen, and Herr A dei a violin solo, “ Cradle 
Song,” composed and played by H. Cohen; Concerto in A mirior (Got- 
termann), by Herr Elsner; Boccherini’s Minuet in A for muted 
strings; Randegger’s ‘‘ Peacefully slumber,” with violoncello obbli- 

ato ; asong from Paisiello’s Barber of Seville ; and a male chorus from 
chumann’s Cantata, The Pilgrimage of the Rose. Mr.F.C. Smythe, 
Mus. Bac., acted most efficiently in his accustomed post of Conductor. 
Goetz’s Psalm, By the Waters of Babylon, Beethoven's ‘ Meeresstille,” 
and a Sanctus in D by Bach, will be performed at the next Concert. —— 
The third Subscription Concert of the season was given in the Ulster 
Hall on the roth ult., by the members of the Philharmonic Society. 
The programme commenced with Handel’s Ode on St. Cecilia’s Day, 
followed by a miscellaneous selection. All the items were well ren- 
dered. The most enjoyable item in the first part was Weber’s “ Con- 
certstiick,” played to perfection by Mr. B. H. Carroll, and accompanied 
by the orchestra; Wesley’s Motett “In Exitu Israel,” concluded the 
first part. In the singing of this fine composition the chorus showed 
the care that had been bestowed on the rehearsal. Herr Borges 
layed a violin solo by David with much effect, and the Concert was 
rought to a close by Sir H. R. Bishop’s Quintet “‘ Now by day’s 
retiring lamp.” Sir Robert P. Stewart conducted with his usual 
efficiency.——-The second Concert of the season in connection with 
the Choral Society was given in the Ulster Hallon the 2oth ult. The 
programme was miscellaneous, and consisted of selections from 
Standard operas, with instrumental and choral items. The soloists 
were Madame Sinico-Campobello, Miss Ward, Signor Urio, and 
Signor Campobello; Mdlle. Douste (piano), and Mdlle. Galatzin 
(violoncello). There were several concerted pieces, which were well 
received ; and the Choir was very successful in the part-songs. Signor 
Camerana was the accompanist, and Mr. W. J. Kempton conducted. 

BrerkHAMPSTEAD.—A Harmonic Society has been established here 
in connection with the Grammar School. J. E. Legg, Esq., B.A., has 
given his valuable advice and assistance, and it is hoped that in future 
three good Concerts will be given every year. 


BirMINGHAM.—The third of Mr. Stratton’s Popular Chamber Con- 
certs was given in the Masonic Hall on the 3rd ult., with the following 
programme: Quartet in E minor (Op. 44, No. 2), Mendelssohn; Sonata 
Ms) in B flat, for pianoforte and clarionet, Dr. C. S. Heap; Suite 
(Op. 31), pianoforte, Bargiel; Quintet in B flat (Op. 34), clarionet and 
Strings, Weber. With the exception of the first, all these pieces were 
ghee for the first time in Birmingham, Dr. Heap’s Sonata having 

en composed expressly for the Concert. This work is a fine com- 
position, consisting of three movements, the themes and their treat- 
Ment being most musicianly. The artists were Messrs. Abbott, 
Blythe, Ward, and Owen, strings; Mr. T. E. Pountney, clarionet, and 

Heap, pianoforte. There was a larger audience than at any pre- 

s Concert of the kind; the whole programme was excellently 
tendered, and Dr. Heap received an enthusiastic recall after the per- 
formance of his Sonata. The Festival Choral Society’s second 
Concert took place in the Town Hall, on Thursday, the r2th ult. The 
Fe ‘amme comprised Mozart's Requiem Mass, and Barnett’s Cantata, 
lavadise and the Peri. The voca! principals were Miss Anna Williams, 
‘Madame Enriquez, Mr. Edward Lloyd, and Mr. Thurley Beale. There 
was a large and efficient band; Mr. Stimpson presided at the organ, 
and Mr. Stockley conducted in his usual able manner. Both works 
were well rendered and highly appreciated by a large audience.—— 
The Saturday Evening Popular Concerts, in the Town Hall, continue 
‘to prove most attractive, and to draw crowded audiences. At the 
Concert on the 7th ult., Mrs, Bunting Fowler, and Messrs. Bickley, 





Woodhall, Stilliard, and Campion, Members of the Birmingham Glee 
Union, were the vocalists. Mr. D. Ffrench Davis contributed harp 
Solos, which were highly appreciated, and the organ solos by Mr. 
Stimpson were also a great attraction. The encores were numerous. 





Mr. W. G. Halliley was the accompanist.——On the 14th ult., the pro- 
gramme consisted of Gounod’s Mass in G, and a selection of part- 
songs rendered by the members of Mr. Rowland M. Winn’s Choir. 
Conductor, Mr. Winn; Mr. Robinson, accompanist, and Mr. Stimpson, 
organist.——On the 2st ult., the Edgbaston Glee Union was engaged 
(Messrs. Lowe, Young, Breeze, and Horrex), with Mrs. Youens as 
soprano; Mr. T. E. Pountney, solo clarionet; Miss Winifred Robin- 
son, solo violin, and Mr. W. Halliley, Conductor. An excellent pro- 
gramme was provided, and all acquitted themselves well. Miss 
Robinson, oP Se yron pupil of the Royal Academy of Music, played 
with wonderful taste and ability, and created a marked impression. 
There was, as usual, an immense audience. 


Bristot.—On Monday, the 2nd ult., Miss Farler gave her Annual 
Concert in the Colston Hall, assisted (by special arrangement with 
Mr. Mapleson, the Director of Her Majesty’s Opera) by the following 
eminent artists: Mdlle. Ilma di Murska, Mdlle. Darialli, Madame 
Marie Roze, Signor Tecchi, Signor Susini, and Mr. Carleton. The 
programme consisted chiefly of the most popular operatic solos, with 
several English songs and ballads. Mdlle. Sacconi contributed a 
couple of harp solos, znd Professor Hill conducted.——On Thursday, 
the 5th ult., the annual Ladies’ Night of the Bristol Orpheus Glee 
Society was given in the Colston Hall. The Society’s choir rendered 
an excellent selection of music in a most charming manner, Mr. George 
Riseley conducting. The programme included Cooke's “Strike the 
lyre” and “ Hohenlinden ;" Horsley’s “Cold is Cadwallo’s tongue ;” 
Weelkes’ “ The Nightingale ;” Storeli’s ‘‘ Serenade” (encored); “An 
Italian salad,” by R. Genée (also redemanded); Hargreaves’ “ Hours 
of beauty; ” “The dying child,” by I. I. Viotta; Hatton’s “ When 
evening’s twilight ;” Becker’s ‘‘On the march;” Reissiger’s ‘‘ When 
the lines of daylight fade;" and other equally well-known pieces.—— 
The choir of St. Peter’s Church gave its Annual Concert in the 
Lesser Colston Hall, on Tuesday, the roth ult. The first part con- 
sisted of the Ruins of Athens (Beethoven), and the second part of 
Sullivan and Gilbert’s Trial by Fury (by permission). The soloists 
were Madame Brettelle, Miss Brain, Mr. Kidner, Mr. Morgan, Mr. 
Stroud, Mr. Brain, Mr. Kempton, and Mr. Thomas. The accom- 
paniments were played by Dr. Colman. The Rev. G. T. Harding read 
the dialogue in the Ruins of Athens, and Mr. Alfred Brookes, Organist 
and Choirmaster of St. Peter’s, conducted. 


CANTERBURY.—The members of the Amateur Choral Union, assisted 
by an efficient band, gave their first Concert of the season on January 29, 
in the Music Hall, under the direction of Mr. S. Walker, the Con- 
ductor. The performance consisted of Bennett’s May Queen, and a 
new comic Cantata, The fackdaw of Rheims, by George Fox. The 
principal artists were Miss Nelly McEwen (who met with an enthusiastic 
reception), Miss H. Muirhead, Mr. John F. Probert, and Mr. J. Higgins, 
of the Cathedral choir. There was a large audience. 


CuiiFton.—On Wednesday, the 4th ult., Mrs. Viner-Pomeroy gave 
the third of her series of Chamber Concerts for the present season, in 
the Victoria Rooms. Mr. Henry Holmes took the first violin, Mr. 
Valentine Nicholson the second violin, Mr. Alfred Burnett the viola, 
Mr. J. Pomeroy the violoncello, and Mrs. Viner-Pomeroy presided at 
the pianoforte. Miss Kate Shackell, R.A.M., was the vocalist. There 
was, as usual, a good attendance. 


Daw ey, SALop.—On Tuesday evening, January 27, the members of 
the Choral Society, recently formed, gave their first Concert with a 
chorus of sixty voices, inthe Town Hall. There was a good attendance. 
The programme included part-songs, &c., by Hatton, Pinsuti, Garrett, 
Bishop, Sullivan, Buck, and Locke’s Macbeth music, &c. The first 
and last movements of Walter Macfarren’s First Sonata for Piano and 
Violin were played by Miss Ellis and Mr. Smart (of Newport), who con- 
ducted the Concert. 

DensicH.—The Concert given in the Town Hall on Friday night, 
the 6th ult., by the Philharmonic Society, fully sustained the reputa- 
tion both of the Society and its excellent Conductor, Mr. F. C. Watkins. 
The work performed was Haydn’s Oratorio, The Creation, and the 
artists engaged were Mrs. Sutton, Mr. J. M. Powell, and Mr. S. 
Brandon; leader of the orchestra, Mr. C. A. Stephenson; piano, Mr. 
ip’a Jones, Organist of St. Mary’s Church; harmonium, Major 

. Casson. The rendering of the work was highly satisfactory. 


Dover.—The eighth Concert of the Dover Catch Club was given on 
Thursday, the 12th ult., under the direction of the Hon. Secretary, 
W. Gorton, Esq., when a highly interesting and well-arranged pro- 
gramme was admirably rendered. The artists engaged were Miss 
Laura Grey, Miss Blanche Grosvenor, Mr. Alfred Mori, Mr. Lovett 
King, and Mr. Prenton. The hall was well filled by a most apprecia- 
tive audience. E. P. Robinson, Esq., presided. 


East GrinsTEAD.—The members of the Choral Society gave their 
second Vocal and Instrumental Concert of the season on Thursday, 
the 19th ult. The principal vocalists were Miss Emily Moore, the 
Misses Braham, and Mr. Seymour Kelly, Vicar Choral of Chichester 
Cathedral ; pianists, Miss E. C. E. Philpott and Miss Badcock. The 
first part of the programme consisted of Locke’s Macbeth music, in 
which Mr. Kelly’s fine voice told with marked effect. The gem of the 
second part was Bishop’s ‘‘ Now tramp,” Miss Moore taking the solo 
in capital style. Mr. W. A. Philpott ably conducted. 


EDINBURGH. — Sir Herbert Oakeley gave an Organ Recital on 
Saturday afternoon, the 7th ult., preliminary to the Reid and other 
Concerts, the music being selected from the programmes to be per- 
formed on these occasions. The class-room was extremely crowded. 
Sir Herbert’s fine —— of Geibel’s Sehnsucht was warmly encored 
and partly repeated. A like honour was awarded to the excellent ren- 
dering of the Allegretto from Beethoven’s No. 8 Symphony, but was 
not responded to. The customary mark of respect to the memory of 
the Founder of the Chair of Music was paid, by the audience standing 
during the playing of his well-known march.—The Nicolson Street 
Church Musical Association gave a performance of Handel’s Fephtha 
in the Music Hall on the 1oth ult., in presence of a crowded audience. 
The soloists were the Misses Blair, Outerson, Moir, and Macgregor ; 
and Messrs. Verney Binns and Conochie. In the part of ‘ Jephtha,” 
Mr. Binns made a successful first appearance in Edinburgh, and was 
much applauded for his singing of the air, ‘‘ Waft her, angels.” The 
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choruses were admirably rendered, ‘‘When His loud voice in thunder 
spoke,” “* How dark, O Lord, are Thy decrees,” and “‘ Theme sublime,” 
being particularly noticeable for precision and expression. The orchestra 
wa led by Mr. Daly. Mr. J. S. Anderson, Mus. Bac., Oxon., was an 
efficient Organist, and Mr. James B. Shaw conducted. 


Erxitn.—Spohr's Last Judgment and Stainer’s Daughter «QP ar are 
were the works performed by the members.of the Erith Choral Society 
at the last Concert of the season on the gth ult. The choir did its 
work admirably, singing well together and taking up the respective 
leads with good attack. The solos were excellently sung by Master 
Duzster and Messrs. Kenningham and Kempton. Mr. Humphrey 
Stark,:Mus. Bac., Oxon., was the accompanist at the piano, and the 
harmonium (in the absence of Mr. Hodge), was very kindly undertaken 
by Mr. Kenningham. Mr. Richard Lemaire, as usual, conducted. 


G.Lascow.—The St. George’s Choral Union gave the second of their 
series of Concerts on the 2nd ult., in the St. Andrew's Hall, before a 
large audience. The soloists were Madame Emma Beasley and Mr. 
Henry, Seligmann, both of whom gave unbounded satisfaction. The 
choruses were well rendered. Mr. William Moodie conducted, Dr. 
Peace accompanying on the organ, and contributing two solos which 
were highly appreciated, Mr. John Turnbull rendering the piano 
accompaniments with exquisite taste——-A Concert was given by 
Herr Mahr in the St. Andrew’s Lesser Hall on the evening of the 
tath ult., the artists being Miss Helen ri (solo pianist), Herr 
Mahr (violinist), and Herr Galbrein (violoncelloist), The sudden 
indisposition of Herr Mahr was a matter of sincere regret, and the 
necessary change of programme prevented the Concert being one of 
the best of the season.——Mr. Charles Hallé and his ever-welcome 
Manchester Orchestra gave their Annual Concert in the St. Andrew's 
Hallon the 18th ult. The more important orchestral numbers were 
Spohr’s “ Power of Sound” and Weber's Overture to Euryanthe, both 
given with the precision for which Mr. Hallé’s Orchestra is so cele- 

rated. Madame Norman-Néruda performed in her usual artistic 
style several violin solos, and took part with Mr. Hallé in the Andante 
with variations from Beethoven's “Kreutzer” Sonata. There was a 
jarge and fashionable attendance.——The principal artists of the 
Royal Italian Opera, viz., Mdlle. Ilma di Murska, Mdlle. Darialli, 
Mdile: Saccori (harpist), and Madame Marie Roze, Signor Leli 
(already an established Glasgow favourite), Signor Susini, Mr. Carle- 
ton, and Professor Hill, Pianist and Conductor, gave a special grand 
Concert in the City Hall on the 2rst ult., before a densely-filled house: 
The harp solos of Mdlle. Sacconi were greatly admired, as was also 
the singing of Madame Marie Roze and Mdlle. Ilma di Murska. 
Signor Leli thoroughly roused the audienceto a pitch of enthusiasm 
by his singing “Of a’ the airts the wind can blaw." 


Hatrrax.—On Thursday, January 29, another Organ Recital was 

iven by Dr. Roberts, Organist and Choirmaster of the Parish Church, 
in the Stannary Congregational Church, which was crowded. The 
organ solos were gt with vocal music by Mrs. Whitehead, 
Miss Emily Empsall, Mr. Verney Binns, and Mr. J. Shepley. Over 
£40 was realised. 

Harsteap.—On the 5th ult., Mr. Walter Fitzgerald, B.A., Organist 
of Holy Trinity Church, gave a highly successful and well-attended 
Concert in the Town Hall. The vocalists were Miss Rose Barnby 
and the British Glee Union. Mdlle. Bertha Brousil contributed two 
violin solos, and was most rapturously recalled after each. Miss 
Barnby, Mr. Prenton, and Mr. James Brown (who took the place of 
Mr. Sidney Barnby ), were especially effective and successful in their 
songs. The glees were well rendered and highly appreciated. Mr. 
Lovett King and Mr. Fitzgerald accompanied. 


Hamirton, Canapa.—On Tuesday, January 13, Mrs. Adamson and 
Mr. Aldous gave their third Concert. The programme comprised 
Mozart’s Twelfth Sonata for Violin and Piano, Cavatina by Raff, 
« bee ay three bouquets,” by Braga; and Haydn’s First Trio. 
Miss Callaghan played Chopin’s Tarantelle, Op. 43, and the piano part 
in Mozart's Sonata ; and Mr. Aldous contributed F. Hiller’s Sarabande 
in A minor, and took the piano in the Haydn Trio. Miss Maggie 
Barr was:the vocalist. 


Huriyi.—The seventh Annual Concert in aid of the Widows and 
Orphans’ Fund was given on the 2nd ult., in the Public pong ee 
Street, under distinguished patronage. The artists were Madame 
Tonnelier, Miss Damian, Mr. Charles Blagbro, Mr. Henry Cross, 
Miss Richardson, Mr. A. Hudson, Mr. Billington, Mr. Coverdale, 
yt S. Haydon; Mrs. W. T. Watson, Accompanist, and Mr. W. 
E. Walton, Conductor. The programme was miscellaneous, and the 
various items were well rendered.——The fifty-ninth Public Concert 
ef the Harmonic Society was. given on the 13th ult., in the Music 
Hall, Jarratt Street, when Handel’s Oratorio Israel in Egypt was 
performed. The choruses were excellently rendered by the members 
of the Society, and the solos were given in a very efficient manner 

the Misses Arthur and Rosse, and Messrs, Welch and McCall. 
tr. ki W. Stephenson was Conductor, Mr. G. H. Smith Organist, 
and Mr. E. Winter leader of the band. 


Ler.—The Burnt Ash Choral Society’s first’ Concert was given 
very successfully in the Public Hall, on the roth ult., under the con- 
ductorship of Mr. Horton Corbett, Assoc. Mus., Trin. Coll., Lond; The 
perenne included several fot see and choruses,the most important 

ing Handel’s.“ Swell the full chorus” (Solomon), and Mendelssohn's 
“Thou didst free them” (Lauda Sion), The voeal and instrumental 
solos were performed by Miss A. E, Wallace and. Messrs. Ravenor, 
Morley, Johnston, and Field; Miss Kate Field and Mr. Horton Corbett 
(pianoforte), and Mr. H. Kingsford (harmonium), 


LevensHuLMe.—At St. Peter’s Church, on Saturday, January 31, 
the new organ which has just been completed by Messrs. Jardine, of 
Manchester, was opened by Mr. W. J. Young, the Organist’ of the 
Church, a special service being held, and a’ sermon preached by the 
Rev, J. Davenport Kelly, rural dean, and rector of Ashton-under-Lyne. 
The organ, which has been built at a cost of about £560, is of fine 
tone:and:considerable power, and contains a large number of stops. 
In addition to the psalms and chants, the following music was intro- 
duced : Adagiocantabile, by Beethoven; Cantateand Deus misereatur, 
Bridgewater in A; Allen’s anthem “In the'beginning was the word”; 











an Offertory; Quartet (varied) by Haydn; “Fix’d in His everlasting 
seat,” by Handel, and a Processional March composed by the Organist. 
The cost of the new organ will becovered by the collections made at 
the opening, and the proceeds arising from a Concert and subscriptions. 


LiTTLEHAMPTON.—The recently formed Choral Society gave a 
miscellaneous Concert on the oth ult. The programme consisted’ of 
glees, part-songs, &c., by the Choir, and vocal solos. The Rev. J. R. 
Lamy. (pianoforte), and Mr. Friend (violin), also contributed solos. 
Mr. J. Forbes’Carter (Organist of St. Mary’s) conducted. 


LowestortT.—On Thursday, January 29, Mendelssohn's Lauda Sioi 
was performed, in aid of the Hospital, by a baud and chorus of 
upwards of eighty performers. The principal artists engaged were 
Miss Jessie a Miss Hancock, Messrs. Christian and Mellor. 
Conductor, Mr. W. H. Pyemont. 


NewtTown.—The new organ erected in the Congregational Church by 
Messrs. Peter Conacherand Co., of Huddersfield, was opened on the 13th 
ult., by Mr. E. Minshall, Organist of the City Temple, London. ‘The 
instrument, which has nineteen stops, all through, with one exception, 
and two manuals with two stops on the pedals, cost £335. Mr. Min- 
shall gave a Recital in the afternoon, and in the evening, John Farmer's 
Oratorio Christ and His Soldiers was performed by an efficient choir, 
under the conductorship of Mr. J. C. Gittins. The principal vocalist 
was 7 Woodhatch who rendered very effectively the solos appor- 
tioned her. 


NorwicH.—The seventeenth Concert of the Norfolk and Norwich 
Musical Union, and the first of the present season, took place in St. 
Andrew’s Hall on the roth ult., when there was the usual large 
attendance. The programme was nearly entirely devoted to pieces of 
a serious character. For the first part Hadyn’s Passion Music was 
performed, the artists being Miss Bessie Hill, Miss Bertha Alden, Mr. 
Henry J. Minns, and Mr. F. C. Newnam. The second part of the 
programme was miscellaneous, and contained many items of novelty 
and interest. Foremost amongst these was the 130th Psalm, De 
Profundis, appropriately composed for the occasion by the Society’s 
talented founder and Conductor, Dr. Bunnett. In this work, which 
was heard for the first time, Dr. Bunnett appears to have cailed forth 
his best and happiest efforts. The other novelty was a quartet, 
Benedictus, by Dr. Horace Hill, sung by Miss Hill, Mise Alden, Mr. 
Minns, and Mr. Cole. Mr. F. E. Newnam cisplayed a good baritone 
voice in Gounod’s song “ Nazareth,’’ The band commenced the part with 
Adagio and Vivace, from Haydn’s Symphony in E flat, and concluded 
with Handel's March “ Scipio,” both of which were well rendered. Mr. 
Walter Lain was Organist, and Mr. R. F. Wilkins Leader of the Band. 


NotrTincHaM.—A performance of Handel’s Judas Maccabeus was 
given in the Mechanics’ Hall, on Tuesday, the 3rd ult. The principals 
were Miss Arthur, Mr. J. W. Turner, and Mr. F. King. Mr. Irons 
presided at the organ, and Mr. Henry Farmerconducted. The chorus 
was that of the Sacred Harmonic Society, the Concert being the 
third of five Concerts announced by the Society this season. Miss 
Arthur sang with great care, the air ‘ Wise men flattering” being 
especially worthy of approbation. In the duet ‘‘O lovely peace,” the 
second voice was supplied by Miss Hoyte, an amateur member of 
the Society. Mr. Turner sang with much power, especially in the 
air ‘Sound an alarm."" Mr. King, a comparative stranger to Not- 
tingham, received the warmest applause after theair ‘‘ Arm ye brave,” 
in which he acquitted himself admirably. In the other airs, “ The 
1 ord worketh wonders,” and ‘ Rejoice, O Judah,” he Was equally suc- 
cessful. Thechorus sang with great precision. Mr. Farmer conducted. 
— On the sth ult., a selection from Mendelssohn’s Elijah was given 
in St. Thomas's Church. The principals were Miss Allen, Miss Hall, 
Messrs. Hocton, Beechy, and Castings, In the air, ‘‘ Hear ye Israel,” 
Miss. Allen sang with much effect, the Church choir following with 
the chorus “ Be not afraid.” Miss Hall gave the air “O rest in the 
Lord” with great feeling, and Mr. Castings in the recitative and air 
“Ye people rend your hearts,” sang with musician-like feeling. Messrs. 
Hooton and Beechy were highly effective in the bass music. Mr. 
Cockran, the Organist and Choirmaster, conducted throughout, and 
ie at the close the “Allegro” from Mendelssohn's Concerto 
in G, 


Orrawa.—The first of three Classical Chamber Concerts was given 
in St. James’s Hall on Tuesday evening, powy 20, by Mr. J. W. F. 
Harrison, assisted by Mrs. Thrower, vocalist, and M. Alfred Deserve, 
violinist, of Montreal. The programme opened with Beethoven's 
Trio in G major (Op. 1, No. 2) for violin, violoncello, and piano, in which 
M. Deserve. Messrs. R. Brewer and Harrison were the executants. All 
the movements were well rendered, and each instrument, whilst retain- 
ing its own individuality, contributed to an effective and intelligent 
reacing of the whole. Mendelssohn’s Violin Concerto (Op. 64) was 
excellently played by M. Deserve. Mr. Harrison presided at the piano 
in all the instrumental numbers. The onlysolo he allotted himself was 
a selectionfrom Schumann’s Fantasiestiicke “ Soaring, Why, Whims,” 
short pieces of a sketchy nature; the titles indicating the frame of 
mind under which they were composed. Each were characteristic and 
formed a pleasant contrast to the other instrumental items. The per- 
formance wet! merited the applause with which it was greeted. Some 
part-songs were well sung by some gentlemen amateurs. The Concert 
was a decided success. 


Pats_ey.—A performance of Handel’s Messiah was given in the 
venerable Abbey, on Friday, January 30, the executants being the 
members of the Tonic Sol-fa Institute, a selection from the London 
'‘Orchestraat present resident in Glasgow; and Madame Beasley, Miss 
Lilly Martin, and Messrs. H. A. Seligm2nn ,and A. L. Oswald, as prin- 
cical vocalists, It is scarcely possible to give too much credit to Mr. 
Brown and his. choristers:for the substantial evidence they gave of 
excellent training, the precision of attack and correctness. being 
observable in every, part. 


PiymoutH:—The members of' the Vocal Association gave their 
second Sutscription Concert at the Guildhall, on the 4th ult. The 
first part of the programme consisted of Mendelssohn’s First’ Wal- 
purgis Night, and the second of Mr. Henry Gadsby’s Cantata The 
Lord of the Isles. Both works were well rendered. The solo vocalists 
were Mrs. Osgood, Miss Orridge, Mr. Barton M*Guckin, Mr. Bellamy 
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(a member of the Association), and Mr. Ludwig. Mr. F. N. Lohr 
conducted, Mr. J. Pardew led the band, and Mr. A. C. Faull presided 
at the organ. 


Reapinc.—An Amateur Concert of more than ordinary interest was 
given in the Foresters’ Hall, on Monday evening, the 2nd ult.,in aid 
of the fund for a new Church in St. Mary’s Parish. The Concert was 
arranged and conducted by Mr. J. C. B. Tirbutt, Organist and Choir- 
master of All Saints’ Church, who selected for performance Ds. Stainer’s 
sacred Cantata The Daughter of Fairus, which had not been previously 

oduced in Reading. The soloswere rendered by Miss M. F. Hawker, 
Miss Blanche Featherstone, Rev. H. S. Miles, andthe Conductor, who 
obtained considerable applause by his expressive rendering of the 
exacting tenor song, ‘‘ My hope isin the Everlasting.” The melodious 
duet, “ Love divine!” given by Miss Blanche Featherstone and Mr. 
Tirbutt, was evidently considered the gem of the ee ow sor | although 
the several effective choral numbers attracted much attention. The 
choruses were given with much precision and expression, the 
result of thorough training by Mr. Tirbutt. Mrs. Daymond played the 

jianoforte part of the arranged accompaniments, and Mr. F. J. Read, 
Mus. Bac., Oxon., that of the harmonium. The Cantata was received 
most warmly by a large audience. The second part of the Concert 
consisted of songs, instrumental solos, and part-songs ; the numbers 
obtaining special applause being Bishop’s duet “ As it fell upon a day,” 
sung by the Misses Hawker, a violin solo by Mr. Dowson, pianoforte 
solos by Mr. Tirbutt, and Macfarren’s part-song ‘“ The three fishers,” 
which was very expressively sung. 


RocHesTER.—On Thursday, the 5th ult., Dr. Hans von Bilow gave 
a Pianoforte Recital at the New Corn Rushoom, and fully vindicated 
his claim to be considered one of the greatest of living pianists. The 
programme was an attractive and in many respects a representative 
one, and Dr. von Biilow, who played as usual from memory, was 
warmly applauded at the conclusion of the Recital. The Bechstein 
pianoforte, which was used at the performance, was remarkable for 
the full, sympathetic quality of its tone. The attendance was 
not so good as might reasonably have been anticipated. —— 
The twenty-third Subscription Concert of the Rochester Choral 
Society was given on Monday, the goth ult., at the New Corn 
Exchange, when Mendelssohn’s Athalie and a_ miscellaneous 
selection was performed. Great praise is due to the Musical 
Director, the Rev. W. H. Nutter, for the care bestowed upon the 
choral rehearsals, and the difficulties presented in a work of so 
dramatic a character as Athalie were most creditably surmounted. 
The orchestra, composed of portions of the bands of the Royal 
Engineers and Royal Marines, and some amateurs, ably led by Mr. 
Burnett, executed the instrumental music with spirit. Miss Annie 
Marriott sang the solos allotted to the principal soprano with great 
dramatic power and feeling, and it is needless to say that the con- 
tralto solos were sung by Madame Patey with that finished refinement 
for which the popular artist is so justly renowned. The second 
soprano part was efficiently sung by Madame Mary Cummings, and 
Mr. Charles Fry, to whom fell the declaiming of the Lyrics, displayed 
a refined elocution which has already gained him high commendation. 
The second part opened with a new Concert Overture for full orchestra, 
by the Rev. Sir F. A. Gore Ouseley. It consists of a Maestoso 

legretto, Andantino con espressione, and Tempo di Marcia. It 
was, after the exacting performance of Athalie, accepted as a light 
introduction to the second part, and was received with very hearty 
applause. The rest of the programme comprised ballads by the 
ladies already named, a violin solo (‘‘ Souvenir d’Afrique,” by Moeser), 
admirably played by Mr. Burnett, and a Fantasia on Martha, arranged 
for the harp and performed by Herr Oberthiir, and concluded with the 
Festival March from Tannhduser for chorus and orchestra. According 
to the custom of the Society a pub]ic rehearsal was given on the pre- 
ceding Saturday, when the solo music was efficiently rendered by Miss 
Travenna, Miss Longhurst, Miss Cravino, and Miss Turner, Mr. 
Charles Fry reciting the Lyrics, and the performance being conducted 
by the Rev. W. H. Nutter. On both evenings the hall was completely 
filled, many persons being unable on the Saturday evening to gain 
admission. 


Sr. ArBans.—An Evening Concert was given by Mr. and Mrs. 
G. H. Ryder on Tuesday, January 27, in the School-room, the Rev. J. 
Walley, Vicar, in the chair. The programme consisted of Locke’s 
Macbeth music, and a miscellaneous selection. The rendering of the 
various choruses was especially good. Pianoforte pieces were played 
by Misses Fowler, Marsden, Lamb, and Master Jones. A violin solo 
was admirably rendered by Master G. E. Ryder, and was redemanded. 
The vocalists were Miss Phillips, Miss Hardwick, and Mr. Fleetwood. 
The Concert was very successful. 


Sr. Mary Cray, Kent.—The first Concert of the Crays and Orping- 
ton Musical Association was given in the Educational Institute on the 
4th ult., to a large audience, the programme consisting of vocal and 

rumental music, sacred and secular. The choir sang in a very 
commendable manner. The solo vocalists were Mrs. Burchall, Miss 
M. Golding, Miss C. M. Ball, Messrs. Topney, and Packman, and the 
band and chorus was composed of local amateurs, forty performers, 
under the leadership of Mr. J. Smith. Mr. J. Phillips conducted, and 
Mr. J. Jenkins presided at the harmonium and piano. 


Toronto.—The members of the Philharmonic Society gave their 
first Concert this season in the Pavilion of the Horticultural Gardens 
Onthe 5th ult. The selection included the Walpurgis Night (Mendels- 
nm); Andante from Mozart’s “Jupiter” Symphony; and the Allegro 
brio from Beethoven’s C minor Concerto. In the Walpurgis Night 
solo vocalists were Miss Corlett and Messrs. Warrington and 
Warde, who sang their respective parts with care, and their efforts 
Teceived a warm recognition. The chorus sang admirably, and the 
orchestra did wonders with the characteristic music of the accompani- 
ments. The Allegro con brio from Beethoven’s Concerto was played 
by Miss Boyd ( pupil of Mr. Torrington), accompanied by the orchestra. 

Pianoforte solo was also contributed by Miss Hague. M. Deserve, 
a ig Canadian violinist from Montreal, gers Leonard’s Fantasia 
on Martha, and won a genuine success. Vocal solos were given by 

McManus, pupil of Mr. Torrington, and Miss Gaudin. Mr. Tor- 


TROWBRIDGE.—The inaugural Concert of the newly formed Musical 
Society was given on the 2ist ult., at Hill Hall, and was attended by a 
large and appreciative audience. The first part of the programme con- 
sisted of glees, madrigals, es &c., together with several instru- 


mental pieces played by the orchestra, which has been formed in con- 
nection with this Society. The second part was devoted to a complete 
performance of Professor G. A. Macfarren’s May Day. Mr. W. P. 
Collins presided at the piano; Mr. W. Millington led the band, and 
Mr. H. Millington and Sse Clark conducted. 


TURNHAM GREEN.—The series of entertainments for the season 
1879-80, given in aid of useful and charitable objects, was brought to 
a close by a Concert at the Vestry Hall on Wednesday, the 18th ult. 
Among the numbers calling for special mention were two flute solos, 
“Scéne Dramatique"” and “ Allegro de Concert,” played by Mr. C. 
Spencer West; two duets, sung by Miss Annie Kinnaird and Miss 
Fanny Edwards, both encored, as were also their songs. ‘“ The 
Roamers,” with Mr. J. H. Maunder as Conductor, contributed the part- 
songs ‘ Farewellto the Forest” and “ Good-night, farewell,” and Miss 
Katie Vaughan played brilliantly two pianoforte solos. Songs were 
also sung by Miss Marian Tracey, the Misses Julie and Rosie Albu, 
and Mr. F. L. Robinson. 


WattuaM Asppey.—A Concert was given in the Boys’ Scheol- 
room on the 2nd ult., at which Mdile. Héléne Greiffenhagen, Miss F. 
Montgomery, Mr. G. Coventry (who replaced Mr. John Child, indis- 
posed), Mr. Egbert Roberts, and Mr. A. Moore appeared. Mr. Frank 
Manly and Mr. David Beardwell conducted, and also performed two 
pianoforte duets. 


WarrInGTon.—A new comic Opera called The Happy Valley, com- 
posed by Mr. T. Mee Pattison, was produced on Tuesday, the roth ult., 
with much success. There was a large and enthusiastic audience. 


WaASsHFOoRD.—A very successful Concert was given by the Washford 
Musical Association, on January 29, at the Railway Hotel. The 
programme consisted of vocal and instrumental music, the composition 
of Dr. G. A. Macfarren, and included his Cantata May Day. Mr. T. J. 
Dudeney, the Organist of Dunster Church, to whose careful and 
sedulous training much of the success which attended this Concert is 
due, conducted. Two Overtures were given by the orchestra with 
excellent effect. The singing throughout was exceedingly good, being 
careful, steady, and characterised by expression. 


West HaRTLEPOOL.—The programme of the Hartlepool Philhar- 
monic Society’s Concert consisted chiefly of Sir W. Sterndale 
Bennett’s May Queen, which was performed for the first time in 
the Hartlepools on Friday, the 6th ult. The hall was crowded, 
numbers being unable to find accommodation. ‘The principal vocalists 
were Miss Rathbone, Miss J. Dand, Mr. G. H. Welsh, R.A.M. 
(Durham Cathedral), and Mr. John Melton (Durham Cathedral); 
Mr. J. H. Lewis, Conductor. 


WisBecu.—The first Concert in connection with the Mechanics’ 
Institute Choral Society was given in the Public Hall on Thursday, 
Jeiwee 29. The first part of the programme was devoted to Weber's 

ubilee Cantata, the solos being taken by Miss Héléne Greiffenhagen, 
Mr. W. B. Pywell, and Mr. S. Duffell. Miss Greiffenhagen’s rendering 
of “‘ How blest is he” was much admired; and Mr. Duffel, in the air 
“So once our prayer,” was also highly effective. The band and chorus 
of sixty performers gave evidence of very carefultraining. Miss Mason 
presided at the piano, and Mr. Charles King, Organist of the parish 
church, conducted. The Concert was a great success. 


WOLVERHAMPTON.—The Wolverhampton Festival Choral Society 
gave, for the first time since the Festival of 1871, a performance ot 
Handel's Oratorio’ Samson on Monday, January 26. The solo 
vocalists were Miss Jessie Royd, Mdlle. Héléne Arnim, Mr. Barton 
M‘Guckin, Mr. R. Hilton, and Mr. D. Harrison. Solo trumpet, Mr. 
Robinson; Accompanist, Mr. Mann. The choruses were admirably 
rendered, especially “Then round about the starry throne.” Mr. 
Stockley conducted. 


Yorx.—On the 2nd ult. Mr. Charles Hallé gave an Orchestral Con- 
cert at the Festival Concert Rooms. An excellent programme, well 
calculated to test the capabilities of the band, was gone through, and 
listened to with the utmost attention by the audience. Mr. Hallé 
performed two pianoforte solos.——On the 17th ult. Mr. Mapleson’s 
Operatic Company gave a Concert, at which Mdlles. Ilma di Murska 
and Darialli, Madame Marie Roze, Signori Tecchi and Susini, and 
Mr. Carleton appeared. The various items of the programme were wel! 
received, Mr. Carleton being very successful in his singing of 
Molloy’s “ Rose-Marie.” Mdlle, Sacconi’s harp solos were also much 
appreciated. 


ORGAN APPOINTMENTS.—Mr. T. Elston Rigby, Organist and Choir- 
master to St. Thomas’s, Preston.—Mr. E. W. Taylor, Mus. Bac., 
F.C.O., Organist to St. Mary’s Parish Church, Stafford.—Mr. R. B- 
Carmichael, Organist and Choirmaster to St. Andrew’s Church, Mag- 
hull, Lancashire.—Mr. J. G. Bolland Elliot, Organist and Choirmaster 
to St. Mary’s, Haggerston.—Mr. George C. Upjohn, Organist and 
Choirmaster to St. ffichael and All Angels London Fields. 


Cuorr AppoInTMENT.—Mr. Henry Sanderson (principal Bass) to 
St. Mary’s Cathedral, Edinburgh. 








OBITUARY. 
On the 12th ult., at the residence of his son, No. 2, Wilberforce 
Road, Finsbury Park, RoperT FAkKQUHARSON (ROBERT FARQUHARSON 
SMITH), vocalist, in his 60th year. 


On january 24, G. J. Lampert, aged 85, for 58 years Organist of 
Beverley Minster. 
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Now ready. 5 
EW AND REVISED EDITION, 1879, with 
various improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ouse .ey, Bart., M.A., 
Mus. Doc., Oxon., etc., and Epwin Georce Monk, Mus. Doc., ‘Oxon. 9 
Organist and Choirmaster of York Minster. 
dition I., in Post 8vo, with the chants in short score. Cloth 2s. 
Edition II. os - Foolscap 4to, large type, with the chants in short 
score. Cloth, 
‘Edition TIL. ns Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION, 
1879, of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
lL. Foolscap 4to, chants in short score. Is. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on Sale in all its original forms), orders should be specific 
for ‘‘ REvIsED EpITIoN, 1879.” 


NEW: REVISED, AND ENLARGED EDITION, 

1879, of THE ANGLICAN CHANT-BOOK._ A Collection 
of Single Chants, Ancient and Modern, ap opsiated to the i 
Psalms, Canticles, and Hymns, in the Book o Common Prayer. The 
Chants correspond with those of the “ Psalter,” and are similarly 
numbered. Edited by Epwin GEorGE Monk, Mus. Doc., Oxon. 
8vo, in paper cover, 9d.; cloth, 1s.6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 

London: Novevio, Ewer and Co. 


HORISTERS.—There are VACANCIES | for 
BOYS in the Choir of the Cathedral of Argyll and the Isles. 

The Choristers are instructed in the usual English subjects, with Latin 
and French, and are boarded in the Organist’s house. Terms, twelve 
guineas per annum. Locality, Firth of the Clyde, healthy, and pic- 
turesque. Particulars from Mr. Haslehurst, Millport, Greenock, N.B_ 


INCOLN CATHEDRAL.—There is a VACANCY 

for an ALTO LAY-CLERK. Salary, £80 a year, with the usual 

- duties. Must be a communicant of the Church of England, and 

well acquainted with Cathedral Music. Applications to be made to 
the Rev. the Precentor, the Precentory, Lincoln. 


Ee worl WANTED, for Clapton Wesleyan 

Chapel. Salary, £40. Address, stating past experience and 

references, &c., to Mr. C. J. Thomas, 73, Bishopsgate Street Without, 
No testimonials returned. 


RGANIST WANTED, for S. Peter’s, Regent 
Square. Choral service (Anglican). Only a small stipend can 
be offered. Also a BASS, £6 a-year. Vicar, 1A, Russell Square, W.C. 


ARTCLED PUPIL WANTED, by a Professor 
of Singing and Professional Vocalist of standing. Lady or 
Gentleman. One who can accompany thoroughly at sight preferred. 
Premium required. Musicus, 106, Buckingham Palace Road. 


ESIDENT ARTICLED PUPIL.—The Organist 

of S. John’s Episcopalian Church, Edinburgh, will have a 

VACANCY in May fora YOUTH with talent. Will be well cared 

for and trained for high position in the profession. Leading church, 

choral services. A very fine organ, being further enlarged, with pneu- 

matics and hydraulic engine. Address, careof Wood and Co., Concert 
Agents, Edinburgh. 


IANOFURTE TUNER WANTED, for the 


Country. Midland Counties. Apply. i in first instance, to E. J. 
Laurence, 641, Old Kent Road, London, S.E. 


\ KJ ANTED, within thirty miles of London, a Good 
PIANOFORTE TUNER. Good reference indispensable. 
Apply, A. B., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


WANTED, a Young Man, as an IMPROVER 

(Tuning), for the count To save time state age, wages 
réquired, and inclose carte de visite, with references, to J. ms 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, a First-class Workman who can 

thoroughly tune and repair Pianofortes, American Organs, 

and small goods. Good character indispensable. Apply, inclosing 

carte and stating wages required, &c., to S. F., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 






































DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ILAS, B—Mass i in C, for Four Voices and Organ. 

p. 62. 8vo, ts. 


MITH, ALICE MARY.—Ode to the North-east 
Wind. Poetry by the Rev. Cuas. KINGSLEY. 8vo, Is. 


POHR, L.—‘‘ God, Thou art great.” Tonic Sol-fa 
edition, translated by WwW. G. McNauGnut. 6d. ‘ 


ONK, DR. E. G.—The Canticles and Hymns 
of the Church. First Series, Revised Edition, 4to, 1s.; post 


8vo, 6d. 
— The Anglican Chant-Book. Ninth Edition, 


Revised and Enlarged. 4to, paper cover, 1s. 6d.; cloth, 2s.6d. Post 


8vo, paper cover, od.; cloth, 1s 
OW TO LEARN TO PLAY THE PIANO 


WELL. By One who has taught Himself. Post 8vo, 1s. 
OOKE, S. C.—(in E flat) Te Deum laudamus. 


Chant form. 8vo, 4d. 
ey raents—in F). Te Deum and Jubi- 
ate. 8vo, 6 

ianiiebes; with Six Offertery Sentences. 
ACH CHOIR MAGAZINE, No. 13.— The 


Gloria (Missa Pape Marcelli). 8vo, 6d. 


OSSINI.—‘“In  sempiterna 
(Stabat Mater). Tonic Sol-fa. 2d. 


OWSEY, A. J.—‘‘ Wherewithal shall a young 


man.” Anthem (Tenor Solo and Chorus). 8vo, 4d. 


ISHOP, SIR H. R. —“ Breathe, my harp.” 


A.T.T.B. 8vo, 3d. 


AUL, A. R.—“‘ The Erl King.” 


S.A.T.B. 8vo, 3d. 


LADSTONE, F. E., Mus. Doc. 


and a flowing sea.” Chorus, s.A.T.B. 8vo, 6d. 


ARGITT, C. J.—A Maypole Song. 


Female Voices, with Harp Accompaniment. 1s. 


M USGRAVE, J. T.—*Then I think of thee.” 


Part-Song. s.A.T.B. 8vo, 4d. 


ALLEN: A.B.—* Row, boatie, row.” 
T.—Two Child-Songs. 


e TENNYSON. 2s. 


}] UBFEER, FRANCIS.—* Constant love.” Song. 


‘* My love, mine own.” Song. 1s. 6d. 
— A Nursery Rhyme. iar Is. 6d. 
ARNELL, F. D.—Tarantella for the Piano. 2s. 


OUNOD, CH.—‘ There is a green hill far away.” 


Transcribed for the Pianoforte by B. Tours. 1s. 6d. 


8vo, 6d. 


secula. Amen” 


Part-Song. 


Four 


Song. 2s. 


The Poetry by ALFRED 











Just published. 


CONSTANT LOVE. Song ate ee Net as. od. 
MY LOVE, MINE OWN. Song Mics ae, 4. ee Ole 
A NURSERY RHYME. Song .. eel eo gge ae, Ode 


COMPOSED BY 
FRANCIS HUEFFER. 


London: Nove.to, Ewer and Co. 


IANOFORTE TUNING.—A First-class London 
PIANOFORTE, HARMONIUM, and AMERICAN TUNER 

will be open to an ENGAGEMENT shortly. Has received twenty ( 
years’ practice. Address, J. T., Messrs. Novello, Ewer and Co. 








MPROVEMENTS in PIANOFORTES.— 

WANTED, a Practical PIANOFORTE MAKER, who would 

undertake to construct an entire instrument on a new system. Replies 
to Mr. W. L. Wise, 7, Whitehall Place, London, S.W. 


ARTNERSHIP WANTED in PIANOFORTE 
and MUSIC WAREHOUSE, by Young Gentleman. Five 
years’ experience in First-class Music Warehouse. Address, stating 
terms, &c., A. Z., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 





ANTED, immediately, a Young Lady (not 
under 21), as ASSISTANT in a PIANOFORTE and MUSIC 
WAREHOUSE. Must be a first-class Pianist and Reader at sight. 
Would also be required to assist in teaching, books, &c. None but 
those with unexceptionable references need apply. State salary 
(indoors), by letter, to S. F., Messrs. Novello, Ewer and Co., 


1, Berners Street, W. 
IANOFORTE and HARMONIUM TUNER 
seeks ENGAGEMENT. Experienced. First-class references. 


Apply, B. C., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER.—A good sound TUNER 


requires a SITUATION. Age 18. Four years’ experience at 
two large London firms. Address, Tuner, 60, Cloudesley Road, N. 











O PROFESSORS and Others.—Large quantity 


celebrated composers. List sent. Cash offers invited, or exchange 
for unpublished songs, &c. Messrs. Edwin Frith and Co., Musical 
Agents, 106, Buckingham Palace Road. 


OR SALE.—A fine old VIOLONCELLO, by B. 


Banks, of Salisbury. Date, 1792. Varnish red, and in gocd 
condition. Apply to F. Newton, 62, igh Street, Salisbury. 


Ho” TO SING. By Cu. J. BisHENDEN, the 
celebrated Bass, Author of “The Voice,” &c. 58pages. Valu- 
able Instruction, Useful Hints, Exercises, Musical Anecdotes, &c., 
Portrait and Autograph of Bishenden. Now ready, Second Edition. 











18s,—White, 337, Oxford Street, W. 





—‘*A wet sheet 


of SONGS and PIANOFORTE MUSIC, all unsoiled, by 
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NEW FOREIGN PUBLICATIONS. 


BECKER, A.—Grand Mass in B flat minor, for Double Chorus, s. d. 
Solos, Orchestra, and Organ. Vocal score, with Latin 
words .. et 

Peel, A. —Six Songs for medium voice, with Pinaatoets 





10 Oo 


ee ronment. German words. 5 6 
ESCHMANN, J.C. Fe  sasartiae Ten ee Pianoforte | pieces. 
Op. 75. NBs 1 and 2 ach 4 0 
FIEDLER, M.—Quintet for “two Violins, two. Violas, er 
Violoncello | Zz 0 
HOLSTEIN, F. von.—Six Songs for ‘Soprano, with Pianoforte. 
Op. 42. German words . 5 0 


—— Five Songs for a deep voice, with Pianoforte, 
German words 5 
—— Four Songs with Pianoforte. Op. 44. “German words |. 5 
HUBER, H.—Stimmungen. Songs with Pianoforte. + 53. 
German words 6 0 
KAJANUS, R.— —Lyrische ‘Sticke, for Pianoforte. “Op. 2 3 


“Op. 43. 


KIEL, F. — Walzer, na siti Quartet. i 73. 
core = re ee 6 O 
a “ ae oe ree ABS: ; « 
ano Duet. 8 Oo 
KIRCHNER TH. —Thirty Kinder-und-Kiinstler Tanze for 

Pianoforte. Op. 46. 

Books 1 and 3 ae es : each 12 0 

ook2 ... ans eae a ad «+ 10 0 

Or in thirty single numbers ... a each 2 o 
——Federzeichnungen. Nine Pianoforte pieces. “Op. 47: 

Books 1, 2,3 . ae . each 4 0 
MOHR, A. Pieces for Pianoforte : 

Soldaten Gruss. Characteristic piece. Op. 32 3 0 

Liebessehnen. Serenade. Op. 33 i ia 2 0 

L’Etoile d’Aragon. Cachoucha. Op. 34 2 0 

Dors, mon ange. Berceuse. Op.35 . 20 

Toujours a toi. Op. 37 eas 20 

Voix nocturnes. Op. 38 . 26 

Chant de l’Ondine. Op. 39 20 

Petite Capricieuse. Op. 41 en 2 0 

Ecume de Champagne. Polka élegante. Op. 42 2 0 

Victorine. Valse élégante. Op. 4 “8 ia <a) es 
MOZART.—Pianoforte Concertos. Reaty ‘revised edition by 

Carl Reinecke. 

No. 9. ConcertoinE flat... dc ag ove we & Oo 

No. 13. Concerto in C major.. 7 0 
REINECKE, Cc. a for Violin with Orchestra. Op. 155: 

core asa 8 o 

Parts ee ae ia eae ‘ee ro ace SHG 

With Pianoforte... 6 0 

RONTGEN, —Theme with Variations, for Piano Duet. “Op. 17 5 0 
STRAUSS, ].—Nordseebilder. Waltz for full Orchestra. 

Op. 390. Parts a . : ee eee IQ OO 
— Ditto for Pianoforte 4 0 
bey E.—Souvenir de Dresde. Polka for Pianoforte. 

x 3 0 
STADE Ww ‘—Characteristic Studies for Pianoforte 8 oO 


WALLNOFER, A.—Four Songs for a deep seacsed with Piano- 
forte. Op.17. German words ... ° 
—— Der Vogt von Tenneberg. ‘Three Songs for a Bass voice, 
with (eee Op. 18. German words _... x é 
WOLFF, B.—Spinnerlied, for Pianoforte. Op. 51 
Sold at half-price if not marked net. 
LONDON: NOVELLO, EWER AND CO. 


NEW MUSICAL WORKS. 
This day, 2 vols., 2s. 6d. each, paper; 4s. cloth, gilt edges. 


ONGS FROM THE OPERAS. A collection of 
Short and Popular Songs, extracted from the Royal Operatic 
Albums, transposed into medium keys for the use of amateurs. 
Vol. I. Mezzo-Soprano and Contralto. 
II. Tenor and Baritone. 
Each book contains fifty songs, with English and Italian words. 
Boosey and Co., 295, Regent Street. 


wns 
° 








This day, 2s. 6d. paper; 4s. cloth, gilt edges. 
ANDEL’S OPERA SONGS. A collection of 
fifty-two of the choicest songs from Handel’s Operas, with 
Italian and English words. Edited, with new symphonies and accom- 
paniments, by W. T. Best. 
Boosey and Co, 295, Regent Street. 








This day, price 2s, each, or in one volume, cloth, 7s. 6d. 


ANDEL’S SIX ORGAN CONCERTOS, 


without orchestra (second series), arranged by W. T. Best. 
No. 1, in D minor. 0. 4, in G minor. 
» 2,in A major. » 5,in F major. 
in C minor. » 6,in D major. 


pular in his day that Dr. Burney remarked: ‘Public players on 
ed instruments, as well as Private, totally subsisted on these Con- 
certos for nearly thirty years.’ 
Boosey and Co., 295, Regent Street. 


3, 
Ors Concertos for the ‘ Organ or Harpsichord, ” by Handel, were so 


a 


AIGH’S FIFE AND DRUM BAND 
OURNAL. 32 Numbers. Now ready. Catalogues post- 
free. T. A. Hatcu, Music Publisher, Anlaby Road, Hull. 


AIGH’S BRASS AND MILITARY BAND 
OURNAL. 80 Numbers. Now ready. Catalogues post- 
free. T. A. Haicu, Music Publisher, Anlaby Road, Hull. 














TANDARD MUSIC BOOKS for the LIBRARY.— 

HOPKINS and RIMBAULT. History and Construction of the 

Organ, third edition, enlarged, £1 11s. 6d. The only authority upon 
this subject published in this country. 

Best’s (W. T.) Organ Student,with pedal obbiigato, 2 vols., 21s. each. 
Best’s (W. T.) Collection of Organ Compositions, 2 vols., 21s. each. 
Best's (W. T.) 130 Handel’s Choruses, with pedal obbligato, 52s. 6d 

Best's (W. T.) Modern School for the Organ, 31s. 6d. Scheelcher’s 
Life of Handel, reduced price, 7s. 6d. 


HE HOLY FAMILY. Sacred Melodies. 


Arranged by W. H. Cattcort for the Pianoforte. Solos, 
complete in twelve books, 5s. each; duets, 6s. each; ad. lib. accom- 
paniment for Flute, Violin, and Violoncello, 1s. each. Each book 
free at half-price in stamps. N.B.—This work may also be had in 
four volumes as solos, cloth, gilt edges, price 12s, each net. 


ALF-HOURS with the ORATORIOS and 


other Sacred Compositions. Arranged and fingered for the 
Pianoforte by GeorGe Freperick West. Elegantly illustrated titles. 
Six books, 4s. each ; post-free at half-price in stamps. 


OUNOD'S NAZARETH. Sacred Song. Tran- 


scribed for the Pianoforte by GeorGe FrepeRick WEST. 45.; 
post-free for 24 stamps. London: Rosert Cocks and Co., New Bur- 
lington Street. Order everywhere. 

HE MUSICAL DIRECTORY, ANNUAL, and 
ALMANACK, for 1880 (28th year of issue), containing Remarks 

on the past year, Obituary Notices, Record of Musical Performances 
and Events, Musical Academies, Societies, Institutions, Charities, &c., 
Alphabetical Lists of Professors, Manufacturers, and Dealers in 
London and the Provinces, uader Towns separately as usual, with an 
additional separate Alphabetical List of the Country only, being a 
partial return to our original system of entering the names. Post-free 
in paper cover, 3s. 3d.; in crimson cloth, 4s. 3d. Rupatt, Carre and 
Co., Orchestral and Military Musical Instrument Makers, 23, Berners 
Street, London,  W. 








OF ALL BOOK AND MUSIC SELLERS. 
Now Ready, No. XX ot for March, 
40 pp., 2d 


MUSICAL OPINION AND 
MUSIC TRADE REVIEW 


A JOURNAL FOR THE 
MUSICAL PROFESSION, FOR AMATEURS, 
AND FOR THE TRADE. 


Letters to Retry and Nepuew, Advertising Agents, 14, George Street 
Mansion House, E.C. 





OLUMBA, a Novel, appearing in parts, with 
occasional papers on various subjects, by Mrs. J. Francis 
FosTER, authoress of ‘‘ Days at Leighs Combe,” &c. Part I., price ts. 
Published by Messrs. SATcHeELt and Co., 12, Tavistock Street. 


OPERA CHORUSES. 


Hail, bright abode and March (Tanuhduser) . (Wagner) 34d. 
Faithful and true (Lohengrin) I 


Forth to the meadows (Chorus of ‘Shepherds ; ” Rosamunde) 





(Schubert) 3d. 
How merry is life (Hunting Chorus) » 2d. 

Come hither all who wish to buy (Market Chorus; Masaniello) 
Auber) 3d. 
Noble chief! thee we hail! (Polonaise ; Life peer ar) (Glinka) 3d. 
Huntsmen’s Chorus (Der Freischiitz) .. (Weber) 2d. 
See how the darkness of night (Anvil Chorus; T rovatore) (Verdi) 1d. 

London: Nove.tio, Ewer and Co. 
Just published. 

ARGO CANTABILE, from Haydn’s Second 
Symphony. Arranged for the Organ with pedal obbligato by 


LANGDON CoLzornE, Mus. Bac., Cantab., organist of Hereford Cathe- 
dral. Post-free, 18 stamps, of Messrs. N. Hetns and Co., Hereford, 
Abergavenny, and Brecon. 


NEW GRAND MARCHES | 


By WILFORD MORGAN, 


FOR ORGAN OR | PIANOFORTE. 
CHRISTIAN, , THE PILGRIM, 


7th Edition, as played at the Promenade Concerts, “aa at Marl- 
borough House, and Crystal Palace, also by Grenadier and Coldstream 
Guards’ Bands. The Organ part with pedal obbligato, post-free, 
24 stamps; Piano, 24 stamps. 
MARCHE JOYEUSE. Brilliant but easy. Post-free, 18 stamps. 
MARCIA GIUBILANTE. Very effective. Post-free, 18 stamps. 
MARCHE MILITAIRE. Very melodious. Post-free, 18 stamps. 
W. Moraan, 27, Charles Street, St. James’s, S.W. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY: 


No. s. d. 
1, Hymns only. Royal apr Bourgeois Antique. Cloth, 
red edges .. peal nae ane ove me SEO 
2a. Hymns only. Royal. 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ae as 20 6 
» Hymns only. Royal 24mo. Nonpareil Antique. “Double 
Columns. Limp cloth ... oO 4 
» Hymns only. Royal 24mo. Nonpareil Antique, “Doubie 
Columns. Paper cover © 3 
3» Hymns with Tunes. Demy 8vo. Cloth 4.0 
4. Hymns with Tunes. Demy 8vo. cassie bevelled boards, 
gilt lettered, red edges... Pax 5 0 
5. Tunes ys Demy 8vo. Clo 3 0 
6. Tunes only. Demy 8vo. Cloth, bevelled boards, gilt let- 
tered, red edges ... 4 0 
7. Hymns with Tunes. Treble part only. “Roy ‘al 24mo. a eT 
» Hymns with Tunes. Treble part only. Royal 24mo, cloth, 
bevelled boards, gilt lettered, red edges 20 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 2 6 
g. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges ass mee aae cop 3 0 
to. Hymns with Tunes. Large type. Imperial 8vo. “Cloth, 
bevelled boards, gilt lettered, rededges ... = « 10 6 


Selections of Hymns with Tunes for Advent, iiesioheiien aaah, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 


PHE BRISTOL TUNE-BOOK, containing 258 








Tunes and 85 Chants. s. d. 

0.1. jane cloth, turned in ose wo-@ 6 

n 2 Clot boards, red edges, gilt ‘Jettered :.. uw § © 
TONIC SOL-FA EDITION. 

» 3- Limp cloth, turned in oso oT 

» 4 Cloth boards, red edges, gilt ‘Tettered 2 6 


A bout 250,000 copies have already been sold, 


Now Ready. 
Tees BRISTOL TUNE-BOOK (Second Series), 


containing 298 Tunes and 74 Chants. 





No.5. Limpcloth  .. ase ooo 
» 6. Cloth boards, red edges, gilt jettered  ;.. Pe a 
TONIC SOL-FA EDITION. 

» 7 Limp cloth on a ee 
» 8 Cloth boards, red edges, gilt iettered a3 ox "6 
FirsT AND SECOND SERIES BOUND TOGETHER. 
No.9. Limpcloth .. ove oe 4 @ 
» 10. Cloth boards, red edges, gilt lettered ie oe 5 @ 
» 12. Tonic Sol-fa, cloth .. pee wo 3 @ 
Now Ready. 


SMALL EDITION oF THE COMPLETE WORK. 


715 Tunes and orang sails for ee 200 Varieties of Metre. 
0.11. Cloth .. one ao OO 





Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 
London: Nove.io, Ewer and Co.; Bristol: W. and F. MorGan; 
and all Booksellers and Musicsellers. 


Nov 
HE LONDON TUNE- BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: NoveLto, Ewer and Co. 


THE ANGLICAN HYMN-BOOK. 


Srconp EpiT1on. REpucED Prices, 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, gd. and 6d.; ; Paper, 44d. 
London: Nove.io, Ewer and Co.; and Simpxin and MARSHALL. 


yd MUSIC, by FREDERICK CAM- 

BRIDGE 
The Offertory Sentences, 8vo__... re 
The Office of the Holy Communion, 8v0. one 
London: NovELto, Ewer and Co. 


Just published, the Second Edition of 
N EVENING SERVICE, MAGNIFICAT and 
NUNC DIMITTIS in F, price 1s., by W. O. Jones, Organist, 
All Saints’, Lynn. This short and rather easy service is already in 
use in the Cathedrals of Ely, Wells, and St. Asaph, besides many 
Parish Churches. London: NoveLio, Ewer and Co.; or of the Com- 
poser, Athenzum Chambers, King’s Lynn, 











1s. 6d. 
os. 6d. 








REDUCED PRICES. 











TONES, NEW AND OLD; comprising 357| ™ 
Tunes, Chants, &c., including 52 Tunes ong Chants, composed N 
for the work by Dr. Gauntlett, Dr. Bridge, S. Reay, &c. Also 63 

copyright Tunes and Chants by the Rev. Sir F. A. Gore Ouseley, Sir 

Gf. Elvey, Sir ]. Goss, Dr. Steggall, the Rev. J. B. Dykes, and others, 7. 
at by Phd Hg with a selection from various sources, Ancient é nt 
and Modern. London: Novetto, Ewer and Co., 1, Berners Street, W, Soe 
Sold also at 66, Paternoster Row. Aare 
REDUCED PRICES. be mad 

p cloth, 2s.; extra cloth, red edges, 3s. the pos: 

TONIC Sor: FA EDITION: limp cloth, 1s. ; eetie olathe red edges, 2s, 

Price 38. 6d., cloth, red edges. H] 

‘THE TUNE- BOOK, ‘with the additional Tunes E 

as used at ST. ALBAN’ S, HOLBORN;; containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar "Metres; together with 

several Sogeeee Hymns and Antiphons; the Eight Gregoriaa HI 

Tones; the Music of the Reproaches; the Seven Last Words; and 

Litany Tunes, &c. London: NoveLLo, Ewer and Co. tare M 

e eX 

n small TUN 330 pages. ae < 

HE BURNLEY TUNE-BOOK, containing J() US 

nearly 700 original Tunes, Chants, Kyries, &e. Adapted to the E> Cc 

wants of all choirs and congregations. omg plain, 4s. ; gilt, 5s. rised by 
London: F. PITMAN. Burnley : . SIMPSON. 



































PARR S PSALMODY, 392 Tunes, 301 Chants, 
various Responses, &c., free from modern “ revisings’’ and 
alterations, with Memoirs of the Composers and References to the 
Authorities ; being a Companion to all Hymn-books, and giving 
historical and bibliographical information nowhere else to be found, 
Price 7s. London: Nove.io, Ewer and Co. 


Y REV. R. F. SMITH.—TE DEUM in F, , Three. 
pence. SOUTHWELL SCHOOL SONGS, 1s. 6d. 
London: Nove.L.to, Ewer and Co. 
Second Thousand, now ready. 
a. DYE’S TE DEUM in E flat. 
organ copy, 6d. A similar setting in D, price 4d. 
ondon: NoveLLo, Ewer and Co. 


E DEUM,a simple Chant Service (3rd Edition). 
By J.G. Atrorp. Price 3d., or 2s. 6d. per dozen. 
London: NovELLo, Ewer and Co. 


Pour RESPONSES TO THE COMMAND. 
MENTS. By Joun Asguitu. Price 6d. 
London: NovgeLLo, Ewer and Co. 


exo T 

ESPONSES for a MONOTONED SERVICE, 
harmonised and arranged by Lacy H. Rumsgy, M.A. Price 2d. 
London: Novevto, Ewer and Co. 


Books I. to VIII., New Series, 1s. each 
OLLECTION of KYRIES, &e. Compiled, &e., 
by W. T. FreemantTLe, Sheffield. Separate Numbers (Nos. t 
to 98), 1d. each, 
SPOHR’S 24TH PSALM. Net od. and 2s. 
London: Nove.LLo, Ewer and Co. 


Just published. 

WELVE ORIGINAL PSALM and HYMN 
TUNES, by W. P. Corttins. Price 6d. London: Novetto, 
EwerandCo. Trowbridge: H. M1Ltincron, Music Saloon. 


PAROCHIAL ANTHEMS, by T. Mee Pat- 


oO oe THE LORD eae, Duet for Two Trebles, 
) 
O HOW AMIABLE ARE THY “DWELLINGS (Chorus, 
Treble or Tenor Solo, Chorus) 3 
If IS A GOOD THI ING TO. GIVE. “THANKS ‘UNTO THE 
LORD (Chorus, Treble or Tenor Solo, Chorus) . 4a 
London: Nove.to, Ewer and Co. 


A. MACFARREN’S CANTATE DOMINO an 
e DEUS MISEREATUR. For Voices in Unison and Orga 
8vo, 6d. London: Nove.io, Ewer and Co. 


IVE INTRODUCTORY VOLUNTARIES fo 
the ORGAN. Composed by T. Mex PaTTIson. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, wi 
be found eminently useful for the introduction of Divine Service, bo! 
as regards character and length. Price 3s. 

London: NovELLO, Ewer and Co. 


Price 5s., paper cover; or 7s. 6d., handsomely bound in scarlet clot 
gilt lettered, gilt bordered, and gilt edges. 








Price 























eee 











HE VILLAGE ORGANIST. New Editionge C/erg: 
complete in One Volume. 142 Pages. It contains 78 Volum 
taries, all of which, except four, were composed expressly for the wor! 
by nearly all the most eminent English musicians. LON 
“ Shows in an interesting manner the present state of musicianshi NOVE 


in England.”—Musical Times. 
*,* This work is increasingly popular with the Profession as 
Lesson- book for Pe and Harmonium Pupils and as a Prize-book. 
London: NoveLLo, Ewer and Co. 


SHORT, EASY, and EFFECTIVE SETTING 

of the TE ‘DEUM and JUBILATE, in F, for Parish Choirs 

by Ferris Tozer. Especially suitable for Easter. Price 6d., of thi 
omposer, Cathedral Yard, Exeter. 

Also, MAGNIFICAT and NuNC DIMITTIS, in F. 

London: Novetto, Ewer and Co. 





CHU 


Priest in Or 
Price 4d, 
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Third Edition, ee Small 4to. Price 2s. paper cover, 
. 357 s. cloth lettered. 
mposed NGLICAN PSAL’ TER CHANTS, Single and 
ee Double, edited by the Rev. Sir F. A. Gore OvuseELey, Bart., 
Sthers, Paty and Epwin Georce Monk. 
oo ers, | This work contains nearly 400 Chants; which are appropriated to 
ES “Venite exultemus Domino,” the Daily a: ad Proper Psalms, &c.; those 
eet, Ws for each Service occupying a separate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
bemade. The Chants have been selected with especial reference to 
the position of the Reciting-note. 
iges, 2s, London: NovELLo, Ewer and Co. 
HE ANGLICAN CHORAL SERVICE BOOK. 
Tunes Edited by E.G. Monk, Mus. Doc., Oxon. In paper, rs.; cloth, 2s. 
arly 270 London: Novato Ewer and Co. Oxford: PARKER. 
an ighth Edition. 
ds; sat |THE ANGLICAN CHANT-BOOK. Edited by E.G. 
. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, c cloth, 38. 6d. London: Nov ELLO, Ewer and Co. 
aining()USELEY AND MONK’S PSALTER AND 
d to the CANTICLES, pointed for Chanting. Second Edition. Autho- 
58 rised by His Grace the Archbishop of York. 24mo, without chants, gd.; 
— with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
hants, 4to, od.; separate parts, 3d.; words only, 24mo, 14d. Nov ELLO, 
zs" and BWER ar and Co. “A and PARKE Rand 4Co, 
s to the Fourteenth Edition. 
om OULE’S COLLECTION OF 527 CHANTS, 57 
, 7 RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
ae limp oy! Yanan vocal parts, 2s. each —Tonic Sol-fa Notation. 
Three- Score, 1s. 
The Snell are selected with due reference to the position of the 
Reciting-notes. 
; HE PSALTER, PROPER PSALMS, HYMNS, 
Price and CANTICLES. Pointed for Chanting by B. Sr. J. B.Joure. 
Large type, price 2s.6d. This Psalter having been collated with the 
ed Books is free from the errors contained in all other pointed 
_—___—— ters, through printing from the incorrect copies commonly sold by 
lition). Stationers. N.B.—A — Edition is in preparation. 
venth Edition 
____JOULE’S DIRECTORIUM “CHORI ANGLI- 
{[AND-P CANUM. _18mo, price 1s.; in cloth, rs. 6d. 
; Fourth Edition 
—JOULE’S DIRECTORIUM CHORI ANGLI.- 
VICE, CANUM. Quarto, in = elegant, price 7s. 6d. 
Price 2d fth Edition. sedi Fi. 
——-THE ORDER FOR THE HOLY COMMUNION. 
pevmneniend ona Monotone inavery simple manner for Parochial 
ed, &c., By B. Sr. J. B. Joute. Price 3d. Novetto, Ewer and Co. 
rs (Nos. t ae ae a ae 
he Cathedral Psalter 
saan POINTED FOR CHANTING. 
HYMN be 
NOVELLO, es. d 
a. ____Imperial 32mo, cloth .. Ae a5 “a oe ence 
» PatT-Pitto, with Proper Psalms, cloth .. 1 0 
; y 8vo, large type, with Proper Psalms, “cloth . « 2 6 
jales, per Psalms, separately. Paper cover. 32mo.. 0 3 
orus, ticles, 32mo ee és ae ee ie ay 
+ vo ee oe re we ‘ee sek J 
Psalter, with Chants, Post Qu: arto, cloth we o 
‘THE 
, — 
CATHEDRAL PSALTER 
ligato, wiljst Quarto, paper cover oe ee wre oO 
rvice, bowlto, cloth ae ee ee “a ia an Oe 
Iscap Quarto, paper cover ee ve «on 2 
0, cloth “ ee ee ee oe eee 16 


Clergy can be supplied with copies, in quantities of 
not less than 25, On on special terns. 


‘LONDON E: ROGERS Wee a Co. 


usicianshif 


vores’ eS Edited by Dr. STAINER. 

rize-Doo: cee 

TTING CHURCH CHOIR TRAINING 
ges REV. J. TROUTBECK, M.A., 


Pricst in Ordinary to the Queen and Minor Canon of Westminster. 


e 4d. Price 1s.; paper boards, 1s. 6d. 


THE OFFERTORY SENTENCES 


WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 
JOSEPH BARNBY. 
Price 1s. 6d.; or in Numbers at 2d. each. 


No.1. Let your light so shine. | 13. Charge them who are 
2. Lay not up for yourselves. rich. 
3. ( Whatsoever ye wouldthet 14. God is not unrightcous. 
men. . (To do good. 
Not every one that saith 16. } Whoso hath this world's 
unto Me. | good. 
| Give alms Sige. 


{ Zaccheus stood forth. 
Who goeth a-warfare. 
ae have sown. 

Do ye not know. 
. He that soweth little. 
. Let him that is taught in 
the word. 


aie merciful ter thy 


the poor. 
Blessed be the man. 
Let your light so shine. 
Festal Setting. 


power. 
19. lat that hath pity upon 


2I. 

11. § While we have time. | 

12.\ Godliness is great richer. | 
London: Nove t.Lo, Ewer and Co. 


—— 
SENTENCES 
SET TO MUSIC BY 


THE OFFERTORY 
J. fT. FIELD. 





1. Let your light so shine. | 11. While we have time. 

2. Lay not up for yourselves, 12. Godliness is great riches. 

3. Whatsoever ye would. 13. Charge them who are rich. 

4. Not every one. 14. God is not unrighteous. 

5. Zaccheus stood forth. 15. To do good. 

6. Who goeth a-warfare. 16. Whoso hath this world’s good 
7. If we have sown. | 17. Give alms of thy goods. 

8. Do ye not know. | 18, Be merciful after thy power. 
g. He that soweth little. 19. He that hath pity. 
10. Let him that is taught 20. Blessed be the man. 


Price One Shilling. 
Nove tio, Ewer and Co. 


London: 
MUSIC composed by 
CHARLES JOSEPH FROST. 
ANTHEMS. 


C# URCH 











Almighty andeverlasting God 2d. | God is the Lord 6d. 
Almighty God, give us grace 2d. | Hear my prayer 2d. 
And I will pray the I ather... 2d. | He shall be great . 3d. 
Christ our Passover ... .. 3d. | Like as Christ was raised u D 3d. 
Give sentence with me 1d. | Thou visitest the earth 3d. 
God is gone up -» 2d. | Wken the Lordturned again 6d. 
SE RVICES. 
Te Deum laudamus,inG maj. 6d. | Introit, 10 Kyries, Glorias, 
Do. do. (another) do. 3d. and Gratias, Credo, 4 Offer- 
Te Deum laudamus, Benedic- tory Sentences, Sursum 
tus, and Jubilate Deo, in Corda, 2 Sanctuses, Bene- } 6d. 
major . dictus, Agnus Dei, Pater- 
| Te Deum laudamus and Bene- 1; noster, and Gloria in excel- 
dictus, in F major ... : sis, in c major pe 
Benedictus, in G major ye Mag nificat and Nunc dimittis, } 2d. 
Complete Service,in C major ts. in C major ey 


The Offertory Sentences (complete), 4d. 36 Original Hymn Tunes, 2s. 
10 Kyries and Glorias, before and after Gospel, 3d. 

London : Nove.tio, Ewer and Co., 1, Berners Street, W.; 
Composer, 73, Farleigh Road, Stoke Newington, N. 


Marches for Harmonium & Piano. 


d, 
° 


or of the 





BEETHOVEN.—Funeral March from the Eroica Symphony. 
Arranged by Lickl 

BERLIOZ, H.—Marche teins se “isi sg “La Siciiieiathiin de 
Faust.” Arranged by A. Guilmant 

GOUNOD, CH.—Marche Solennelle cag 

—— La procession sacrée. Marche from “ Pabyeucte’ F 
GUILMANT, A.—Marche Triomphale. Op. 34. 

LEYBACH, J.—Prise d’Armes. Marche Militaire 

—— Souvenirs et Regrets. Marche Funébre ae ae ooo 
WESTBROOK, W. J.—March in E flat 

London: Nove.to, Ewer and Co. 


ORATORIOS AND MASSES 


PIANOFORTE SOLO. 


MENDELSSOHN’S ELIJAH 

HANDEL’S MESSIAH 

MOZART'S FIRST MASS 

MOZART’S SECOND MASS 

MOZART’S SEVENTH MASS 

MOZART'S TWELFTH MASS _... 
MOZART’S FIFTEENTH MASS (REQU IEM) 


na 


a 


y»NNWW DN 
AAAS ADS 





WwWWwWNnUAUG 
eceonoo™ 





London: Novetio, Ewer and Co, 





London: Nove.to, Ewer and Co. 











148 





THE MUSICAL TIMES.—Marcu 1, 1880. 








Now Ready. Small gto, price 1s. 
cloth, 2s. gd. 


Vocal Parts, 12mo, price 6d. each. 





SECOND SERIES. 


CANTICLES AND HYMNS 


OF THE CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE, 


RESPONSES TO THE COMMANDMENTS, 
REV. SIR F. A. GORE OUSELEY, BART., M.A, 
EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; 


“ Benedicite,” 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 





London: NOVELLO, EWER and CO., 1, Berners Street wk My and 80 & 81, Queen Street (E.C.) 


NOVELLO'S 


NEW NUMBERS. 


402 The bright-haired morn (s.A.T.B.) ... S. Reay 
403 Red o'er the forest (s.A.T.B.) .. S. Reay 
404 Sweet is the breath of early morn (s. A.T.B. 3.) S. Reay 


Ciro Pinsuti 
Ciro Pinsuti 


405 Where wavelets rippled (s.A.T.B.) 
406 We'll gaily sing and play (s.A.T.B.) ... 


407 Gently falls the evening shade (s.A.T.B.) ... Marenzio 
408 Lilies white, crimson roses (s.S,A.T.B.) Marenzio 
409 The Shepherd’s pipes (s.s.A.T.B.) Marenzio 
410 Spring returns (s.s.A.T.B.) ses Marenzio 
411 See where with rapid bound (6.5.4.A.7.8.) on ... Marenzio 
412 Those dainty daffodillies (s.s.a.T.B.)... ... T. Morley 
413 Dainty, fine, sweet nymph (s.s.A.T.B.) «. T. Morley 
414 Shoot, false love, I care not (s.s.A.T.B.) .. T. Morley 
415-O say what nymph (s.s.A.T.T.B.) Palestrina 


416 Ye singers all, both great and coal (s. A.T.B. 8) H. Waelrent 
417 Now fie on love (s.A.T.B.) . G. A. Macfarren 
418 Winds of Autumn (s.A.T.B.) ... Chas. Oberthir 


419 Softly fall the shades (s.a.T.B.) E. Silas 
420 Love me little, love me long (s.A.T.B.) . L. Wilson 
421 Shall I tell you whom I love (s.a.T.B.) S. S. Wesley 
422 It was a lover and his lass (s.A.T.B.) J. Booth 
423 Love’s question and reply (s.A.T.B.)... J. B. Grant 
424 Hence, loathed melancholy (s.s.A.T.B.) H. Lahee 
425 Evening song (s.A.T.B.)... a 33 . E. M. Hill 

425 Welcome dawn of summer’s day (s.1 A.T.B.).. . E.M. Hill 


Edward Hecht 
Sir John Goss 
Sir John Goss 


427 The charge of the Light Brigade (s.a.T.B.).. 
428 There is beauty on the mountain (s. AT.) 
429 O my sweet Mary (s.A., or S., T.T.B.) mt 
430 Lo where the rosy-bosom’d hours (s.A.T.B. ) Sir John Goss 
431 Her eyes the glow-worm (s.A.T.B.) . ia Sir John Goss 
432 The bellsof St. Michael's Tower (8.2 A.T.BAR.B.) 
Sir R. P. Stewart 
433 The Cruiskeen Lawn (s.A.T.BAR.B.) . Sir R. P. Stewart 
434 The wine cup is circling in Almhin’s Hall is, . e en B.) 


. P. Stewart 

435 Ye Mariners of England (s.a.T.B.) ... .. H. Pierson 
436 The Vesper hymn (s.A.7.B.) . ee . Beethoven 
437 What though sorrow oft befalls us (s A.T.B.) Naumann 
438 The swallows (s.A.T.B.) 2 a Pohlentz 
439 Hope and Faith (s.a.1.B.) Ma ae Weber 
440 Hark, hark, the Lark (s.a.T.B.) ose Kiicken 
441 A walk at dawn (s.A.7.B.) ae Gade 


442 Winter days (s.A.T.B.) ... 

443 Homeward (s.A.7.B.) ae 
444 To sea! the calm is o’er (s.A.T.B.) . 
445 Rest hath come (s.A.T.B.) 


A. J. Caldicott 
Henry Leslie 
Florence A. Marshall 
Florence A. Marshall 


~PART-SONG BOOK. 




















1st and 2nd Series, bound together,’ GEL 
Vocal Parts, st and and Series, bound together in limp cloth, 1s. 4d. each. rn 
No. 
Ses L “¥y 
2, Ma 
“C 
4 “ T 
c 
6. An 
I 
y “A 
8 on 
TOGETHER WITH % oe 
10. “ ° 5 
11. as 
EDITED BY THE = Gr 
14. Gra 
15. Ove 
16, Ove 
AND y. Hal 
18, oT 
1 “ 
= “AY 
together with special settings of ff, « ; 
and a collection of Kyrie Eleisons, old and new. ma, Ari: 
23. “M 
G 
24. “ 7 
a5,“ F: 
26. “ Pi 
eeiis ee 4 Ss 
a. Har 
-NOVELLO’ S 28. Ser 
, sop AE 
30. Ari: 
TRIOS, &c., for FEMALE VOICES}2 
H nV ze 32. Can 
3d. 33. Ariz 
7 NEW NUMBERS. sh Ari 
“ ; 
3d. | 45 The Swallow 3 voices Henry Leslie 3 ¥ Sici 
6d. | 46 Glorious stand the moun- ) 3 voices with soli . . . And 
64. | Catia my S sata. } C. Reinthaler 2 % Aris 
3d. | 47 The approach of Mer .. —- 3, Voices . Walmisley 3¢§3% “ Ky 
3d. 48 The Mermaids 3 voices . Walmisley 44) 5s 
3d. | 49 Blanche of Provence 3 voices Cherubini 34. Hy Las: 
3d. | 50 Sunset ‘ 3 Voices Franz Abt 348g, “ He 
3d. | 51 A Spring movilng 3 voices Franz Abt 34f4 © Nh 
3d. | 52 On departure 3 voices Franz Abt 2 & * ¥ 
3d. | 53 The father’s watchful eye 3 voices Franz Abt 3d§*— fr 
3d. | 54 Twilight 3 voices Franz Abt 3 ¢ “Th 
3d. | 55 Fly forth, my song 3 voices Franz Abt 3d! os 
3d. | 56 Hear, O hear my prayer (Veni, Domine) 5 3 voices s Mendelssohn 3¢ . oo 
2d. | 57 O praise the Lord (Laudate Pueri Dominum) 3 voices Ss) 
2d. | Mendelssohn 44g, «Ww 
ad. | 58 O Lord, Thou hast searched (Surrexit Pastor Bonus) 4 voices th 
ad | Mendelssohn 6éf§2 ‘ Mz 
ad. 59 Eveningrest ... .. 3 voices Oskar Wermann 4953 a 
= 60 Make the car of a golden king-cup 3 voices Sir M. Costa 4¢ 4 ace 
7 61 Now May again ... 4 voices Mendelssohn 24 z “Th 
6d. 62 A Song of the Four Seasons 3 voices Luard Selby 30857 ‘ De 
4. 63 Summer Days 3 voices H.C. Banister 3 wot 
| 64 Peace oe 3 voices Giulio Roberti 3d £ “ty 
= 65 Fare thee well! ... 3 Voices Giulio Roberti 34] « Gh 
on 66 Twilight 3 voices Giulio Roberti 3d Nos. %, 
7 67 The nights 3 voices Giulio Roberti 3d,4sitable f 
rt 68 Charming little valley .. 3 voices .. Giulio Roberti 345% 55, 
<9 69 Our home shall be on this bright isle 
“ | (“Bride of Dunkerron”) 4 voices, with solo Henry Smart 44 
3d. | 70 The lament ‘ 3 voices Gabussi 3d) Yolumes 
3d. | 7! Day is at last deputting. 3 voices Joachim Raff 3d 
72 What can the stars be ? 3 voices Joachim Raff 
3d. 73 Spring in the land 3 voices Joachim Raff 3d 
6d. | 74 When glows a heart with silent love 3 voices Joachim Raff 4d 
ad. 75 Vicissitude 3 voices Joachim Raff 4d 
2d. | 76 A morning walk ... 3 voices we Joachim Raff 6d | 
2d. 77 Invocation to Faith 3 voices ie «. A>G.Gits 3g : I 
2d. | 78 Be strong to hope, oh heart 3 voices Edward Hecht 34 
3d. 79 Departure a ake 3 voices L. Samson 3 
3d. | 80 The Elf 3 voices L. Samson 34 
4d. | 81 The Spring 3 voices L. Samson 
4d, | 82 Tell me where is fancy bred 3 voices J. G. Callcott 
4d, | 83 Waken, waken, day is dawning 3 voices A. C. Mackenzie 
2d. | 84 Distant bells 3 voices . A. C. Mackenzie 
4d. | 85 Come, sisters,come ... 3 voices A. C. Mackenzie 


446 Hymn to the moon (Ss.A.T.B.) ... J. Booth 


London: NovE.tLo, Ewer and Co, 








London: NovEL.Lo, Ewer and Co. 
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ELECT COMPOSITIONS from the GREAT 
MASTERS, arranged for the Organ, with Pedal Obbligato, by 
ARTHUR HENRY BROWN. 


No. a 
1. “ Wedding March,” by Mendelssohn, 
March from ‘“‘ Tannhauser,” by Wagner. 
March i “Scipio,” also from Occasional Oratorio, both by 
andel, 
“Coronation March,” from Meyerbeer’s “ Prophéte.” 
“The Dead March” in “ Saul” and “See the conquering hero 
comes,” both by Handel. 
Andantino, from the 11th Grand Symphony by Haydn, and “ Waft 
her, angels,” from Handel’s “ Jephtha.” 
“ As pants the hart,” from Spohr’s “ Crucifixion,” and ‘ Where’er 
you walk,” from Handel’s ‘‘ Semele.” 
“ 7, a ever faithful” (Mein glaubiges Herz frohlocket), by 
ach, 
= from the 5th and Andante from the 4th Sonatas, by 
eyel. 
The Hero's March,” by Mendelssohn. 
“Quis est homo?” from Rossini’s “ Stabat Mater.” 
Air et Cheeur, from “ La Dame Blanche,” by Boieldieu. 
Grande Marche Héroique in C, by Fr. Schubert. 
. Grande Marche Héroique in D, by Fr. Schubert. 
Overture, “ Berenice,” by Handel. 
16, Overture, “‘ Sosarmes,” by Handel. 
Handel’s Overture, “ Alcina.” 





sSe 


3d, 


3d Volumes I. and II., bound in cloth, are now ready, each containing 


18, Gavotte, from Handel’s Overture, “ Otho.” 

19. “La Carita,” by Rossini. 

2. “Angels ever bright and fair,” and “ Pious orgies,” both by 
Handel, 

at. “Ave Maria,” by Franz Schubert. 

m2, Aria, by Antonio Lotti. Circa 1700, 

a ~ gg thirsteth for God,” Aria from Mendelssohn’s 42nd 

salm, 
24. “Gloria in excelsis,” from Weber’s Mass in G, 
25. “ Fac ut portem,” from Rossini’s ‘‘ Stabat Mater.” 


2, “ Pieta, Signore,” from the Oratorio ‘San Giovanni Battista,” by 
Stradella, 

Handel’s Overture to “ Julius Czsar.” 

Serenade, by Franz Schubert. 

Aria, by Cavaliere Gluck. 1765. 

Aria, from “ Alcina,” by Handel. 

Aria, from “ Artaserse,” by Leonardo Vinci. 

. Cantata, by Alessandro Scarlatti. 

Aria, by Ch. Gluck. 1769. 

Aria, by Domenico Cimarosa. 1784. 

“ Diedi il Coro,” Aria by Handel. 

Siciliana Long. 

Andante. 

Aria, by Padre Martini. 1763. 

“ Kyrie Eleison,” from Schubert’s Mass in G. 

Aria, by Gluck. 1767. 

“ Sanctus” and “ Hosanna,” from André’s Mass. Op. 43. 

Last Chorus, from Beethoven's “ Mount of Olives.” 

“ He shall feed His flock,” from Handel’s “‘ Messiah.” 

sew Tu solus,” by Vincenzo Righini. 1788. 

“ Hallelujah” Chorus, from Handel’s “ Messiah.” 

“ Turn Thy face,” “ Then shall I teach,” “I will magnify Thee,” 
from Anthems by J. Weldon. 

“ The heavens are telling,” from Haydn’s “ Creation.” 

Andante and Allegretto, from Handel’s Violin Sonata in A major. 

Slow Movement from Symphony 36, by Haydn. 

a con Variazioni, from the Notturno (Op. 34), by Louis 

pohr. 

“ Wie nahte mir der Schlummer,” by C. M. von Weber. Aria by 
the Comte de St. Germain, 1760. 

“Marche Solennelle,” by Franz Schubert. 

Adagio, from the Notturno (Op. 34), by Louis Spohr. 

“ Ave Maria,” from the “ Evening Service,” Book 7, by Cherubini. 

Overture and Minuet to ‘“ Samson,” Handel, 1742. 

“ The arm of the Lord,” by Haydn. 

“ Deh lascia o Core,” from “ Astianatte,”’ by Giovanni Buononcini, 


Be 


1730. 


RESHESSAIBRESE ESS 


Be 


VEReELsE LF sSRs 


TEE 
“ Gloria in excelsis,” from Schubert’s Mass (No. 2), in C. 
“Tl pensier sta negli oggetti,”. Aria, by Haydn, 1792. 
“Gloria in excelsis,” from Mozart’s 12th Mass. 
Nos. 7, 20, 21, 23, 26, 28, 32, 33, 40, 43, 46, 52, 53, and 57, are very 
tuitable for performance during Lent, and Nos. 8, 24, 36, 41, 42, 44, 45, 
#8, 50, 55, 56, 58, 59, and 60, for Easter. 
(Continuing.] 


Price Two Shillings each. 


20 numbers. 
London: B. WIL.1aMs, 60, Paternoster Row. 





3g 





Just published. 


VOLUNTARIES 


ARRANGED FOR 


THE HARMONIUM 


Y 
J. W. ELLIOTT. 
Sets I., II., and III., in Cloth, Four Shillings. 


THE ONLY COMPLETE EDITIONS. 


One Volume, 518 pp., folio, handsomely bound, 
cloth, gilt edges, price 21s. 


AN ENTIRELY NEW AND CAREFULLY 
REVISED EDITION 


_ MENDELSSOHN’S 
Original Compositions 


FOR THE 


Pianoforte 
| INCLUDING THE “LIEDER OHNE WORTE.” 
ALSO, 


A NEW OCTAVO EDITION (518 pp.) 


Price, in paper cover, 7s. 6d. Cloth, gilt edges, 10s. 6d. 





LIEDER OHNE WORTE 
Folio, cloth, gilt edges, 12s. 
Octavo, paper cover, 4s.; cloth, gilt edges, 6s. 


CHEAP EDITIONS. 


Folio, paper cover, 5s. ; cloth, gilt edges, 8s. Octavo, paper cover, 2s. 6d. 
cloth, gilt edges, 4s. 6d. 


THE ONLY COMPLETE EDITION 
CONTAINING BOOKS 7 and 8. 


“ The volume before us is, indeed, a model of cheapness combined 
with elegance and convenient arrangement. It contains, in 518 neatly 
printed pages, everything Mendelssohn has written for the pianoforte, 
from the Capriccio in F sharp minor, Op. 5, composed in 1825, at the 
age of 16, to his latest works, including several published after his 
death. ... A student will find no end of interesting points in the 
works here collected, but to the more advanced amateur also they will 
be a source of purest enjoyment. We need not add that the stately 
volume before us is eminently adapted to serve as an elegant and 
valuable gift-book at this or, indeed, at any season of the year.”—The 
Times. 

“ This is a new edition, just issued by the eminent firm in Berners 
Street, of the complete works of Mendelssohn for pianoforte solo, in- 
cluding the two concertos, and the other pieces with orchestral accom- 
paniments. These are comprised in one bandsome volume, full music 
size, far less bulky than might be expected from the comprehensive- 
ness of its contents. These comprise all the hitherto published piano- 
forte works of the composer of the class just specified, including the 
eight books of ‘Lieder ohne Worte.’ Some of these and severa! 
other pieces are the copyrights of Messrs. Novello, Ewer and Co., 
hence this is the only complete edition procurable in this country. 
The advantages of having all these productions of the great master in 
a single volume are great, especially for the purposes of ready refer- 
ence, as in the case of the beautiful one-volume edition of Beethoven's 
Sonatas issued by the same publishers. Like it, the Mendelssohn col- 
lection now under notice is beautifully engraved and printed, and is 
altogether brought out in a style worthy of the contents and of the 
high reputation of the firm by which it is issued.”—J/lustrated London 
News. 

London: Novetto, Ewer and Co. 


- THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS FOR THE PAST YEAR 
VOLUME XxX., 
Are now ready, and may be had ofall Musicsellers in Townand Country. 
Cloth, bevelled boards, handsome design in black. 
Price 1s. 6p, 
London: Novetio, Ewer and Co. 


-NOVELLO, EWER AND CO.’S 
CATALOGUES 





ORGAN & HARMONIUM MUSIC 
No. 2. 





Also Set IV., containing 


SIXTY VOLUNTARIES. 


Paper cover, One Shilling. 
London: Novetto, Ewer and Co, 





Sacred Music with English Words 
TS. 
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SIXTY-SIXTH EDITION. 
PRICE ONE SHILLING, ENLARGED. 


A specimen copy post-free for twelve stamps. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuoirs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 

For ScHoo.s.—Every requisite for learning music, and reading at 
sight in a few lessons. 

For Cuorat Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


COLLEGIATE ORGAN TUTOR 
EDITED By FREDERIC ARCHER. 
8s. 6d. net. 
“ Well adapted for making an excellent player.” 
“ For pedal-playing, any difficulties surmounted in a short time.” 
“ Contains the most pleasing arrangements for the organ we have 
seen,” 








THIRTEENTH EDITION. 
Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT-BOOK 
Containing nearly 200 Single and Double Chants; Gregorian Tones. 
London: WEEKES and CO., 16, Hanover Street, W. 

Second Edition. 


SUPPLEMENTAL 


BOOK OF EXERCISES 


LEARNING TO SING AT SIGHT 
HENRY GADSBY. 


OnE SHILLING. 
London: Novetio, Ewer and Co. 











New and Revised Edition, 


THE 


SCHOOL ROUND BOOK 


A COLLECTION OF ONE HUNDRED 


ROUNDS, CATCHES, AND CANONS 


The Words Edited by the 
REV. J. POWELL METCALFE, M.A. 
The Music Edited by 
J. STAINER, Mus. Doc., M.A. 
Price 8d.; cloth, 1s. 2d. In Sol-fa Notation, 6d. 
London: Novetio, Ewer and Co. 








Now ready. Fourth Edition, Revised and Corrected, 


A TREATISE ON HARMONY 
AND THE 
CLASSIFICATION OF CHORDS. 
With Questions and Exercises for the use of Students, 
By JOHN STAINER, M.A., Mus. Doc. 
Cloth, Seven Shillings and Sixpence. 
London: Novetto, Ewer and Co. 





Dedicated, by permission, to the College of Organists, 
N TUNING THE ORGAN: Illustrated. Also 
an APPENDIX, containing faults in action, with remedies. 
Price 2s. 6d. post-free. P.O.O. to A. Hemstock, Diss, Norfolk. 


HE PIANIST’S PRACTICAL GUIDE to 
THEORETICAL KNOWLEDGE and MANUAL EXECU- 
TION. By F. Wessr, Resident Organist, German Chapel Royal, 
St. James’s Palace. Third edition, 4s. net. ‘A work eminently cal- 
culated to improve the method of teaching the piano.’—Daily News, 
mdon: J. B. CRAMER; Nove.to, Ewer and Co.; ScuoTr and 
Co.; STANLEY Lucas and Co. 


FOR SCHOOLS and SINGING CLASSES, 16th 
Edition, 1s. 6d. SILCHER’S MELODIES for YOUTH, con- 
taining 60 songs for two, three, and four voices, adapted to English 
words by Francis L. Soper. 
“ One of the best publications of its kind.” —A theneum. 








REDUCED PRICE, ONE SHILLING. 


A MANUAL OF SINGING 


FOR THE USE OF 


CHOIR-TRAINERS & SCHOOLMASTERS 
RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 
Lenten; Novyarse, Rwen end Co. 
AN ESSAY ON THE 
Growth of the Musical Scale 


MODERN HARMONY 


J. M. CAPES, M.A. 
Cloth, Five Shillings. 
Lendon: Novetto, Ewer and Co. 
~ NOVELLO’S OCTAVO EDITION. _ 
THE GENERAL HISTORY 











This work offers to the clergy and other amateur choir. 





THe 


Cloth 
Number 


“ This 
simplici 


' contains 


TS 








BY 
HANS VON BULOW. 
Book I.—ORPHEUS. Book III—IPHIGENIA IN AULIS 
» IIL—ALCESTE. »  IV.—ARMIDE, 

Each book, 6s. Sold at half-price. 

London: Nove.io, Ewer and Co. 


NEW AND COMPLETE EDITION 


OF THE 


ORIGINAL COMPOSITIONS 
ROBERT SCHUMANN 


EDITED AND REVISED BY 
CLARA SCHUMANN. 


Messrs. Novello, Ewer and Co. have much pleasure in calling atten- 
tion to the new and complete edition of Schumann’s Works, edited by 
Madame Schumann, and about to be published by Messrs. Breitkopf and 
Hartel, of Leipzig. This is of course the first time it has been possible 
to obtain a complete edition of Schumann’s Works, and it is perhaps 
unnecessary to point out the great advantage the edition will receive 
in being edited i“ Madame Schumann. 








The first issue of the publication, containing— 
Op. g. Carnival 
Op. 10. Phantasiestiicke 
Op. 17. Phantasie 
Op. 21. Novelletten 
Is now ready, and may be had on application. 
Prospectus post-free. 


In One Volume, fos. 6d. net, 





London: Novge.io, Ewer and Co., and Simpxin and Co. 





London: NovELLo, Ewer and Co, 
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BY Sutherl: 

SIR JOHN HAWKINS. Holles § 

In Two Volumes, Super-royal Octavo, cloth, 21s. OP 
Supplementary Volume of Medallion Portraits, 16s. P 

Printed from the Original Plates. The Iro 

London: Nove.to, Ewer and Co. The Sto 
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~ TO CHORAL SOCIETIES. 


REDUCED TO 2s. 6d. PER VOLUME. 


YH«e Musicat Times, in Eight Volumes, each con- 
taining Forty-eight Choral Pieces, Sacred and 
Secular. The attention of Conductors and Secre- 
taries of Choral Societies is specially called to these 
Volumes, which offer a large collection of useful 
pieces at an exceedingly low cost. 

LONDON: NOVELLO, EWER AND CO. 
Third Edition.—Reduced Prices. 


Choral Songs for School & Home. 
FORTY-TWO ORIGINAL SONGS 


FOR 
ONE, TWO, OR FOUR VGICES. 
Composep By ROBERT JACKSON. 


Cloth, complete, 2s. 6d.; Parts I. and II., paper cover, 1s. each; Single 
Numbers, 1 





From Concordia. 
“ This little book is designed for singing-classes in schools, and the 
simplicity, tunefulness, and attractiveness of the small compositions it 


' contains eminently adapt it for such a purpose.” 


London: Nove._o, Ewer and Co. 


HEODORE DISTIN’S PRIZE GLEE, 
JACK HORNER (s.a.7.8.), and can be sung by a large body of 
voices. Octavo. 6d. net 
Song, WHAT IS MY FORTUNE? (Sung by Miss José Sher- 
Gestoa.) Words by E. Oxenford. Music by Theodore Distin. 
rice 38 
To be had of the Composer and Publisher, 96, Penrose Street, 
Sutherland Square, S.E.; also of Messrs. LamBorn Cock and Co., 
Holles Street, W., and Kertu, Prowse and Co., 48, Cheapside, E.C. 


SPOPULAR PART-SONGS by W. W. Pearson. 








The Ironfounders seat thousand). o pan asa aa aw Sh 
The Stormy Petrel.. pe oe. dan ae fi 3d. 
The Coral Grove 3d. 
Pibroch of Donuil Dhu (Sir Waiter Scott) . 3d. 
Sweet Spring (madrigal) .. 3d. 
The Ocean 3d. 
Over the mountain- “side (four-part serenade) _ 3d. 
Soul of Living Music (soprano solo and ae 3d. 
The Jager Chorus ... 3d. 
Departed Joys (Thomas Moore) 2d. 
Summer and Winter eR ad. 
The Anglers a 2d, 
Sweet to live amid the mountains (sth thousand) . ad. 
The Dream of Home (Thomas ee 2d. 
There’s beauty in the deep Fe 14d. 
Soldier, rest! (Sir Walters Scott) | 1d. 
Woods in Winter (Longfellow) ... 1d. 
Autumn (Montgomery) .. 1d. 
The Sombre Shadows of the Night (trio for S.A.B. ri 1d. 


London: Nove.io, Ewer and Co. 


WILLIAM J. YOUNG'S 
Popular Part-Songs for S.A.T.B. 





s. d. 
1. Llove the merry springtime a 21st thousand neto 2 
2. Gaily through the greenwood 35th = do. » O 2 
3. O welcome, merry May 6th do. n oO 2 
+ The mountain maid... 6th do. o © 2 
. Come o’er the mountain 8th do. -e-4 
z Hail, merry, merry Christmas 16th do, o@s4 
z Songs of pave the angels sang ... 6th do. » O 3 
Blow, ye balmy breezes, “oe me 7th = do. ie ae 
9. Fairy revels ... eee 1oth do. io @ 8 
to. Oh! peaceful vale of rest . i 5th do. » O If 
11, The merry bird es aad 5th do. nO $3 
12. Come, let us be merry and gay an 5th do. neg 
13. Forest echoes ae 7th do. wo g 
14. Haste, ye merry elves es - 5th do. » @§ 
15. The streamlet (with soprano solo) grd_—s do. 0 @ § 
16. Sunshine and shadow % grd_—s do. » O 2 
17. Sunny rays (with soprano solo) . os Sra de. o@ 98 
18. A happy New Year . oes aan oe 3rd do. nO 3 
19. The coming of Spring 3rd_—s do. a o's 
20, England’s glory ba 4th = do. o @ 
a1. A merry Christmas to you rales 3rd_—s do. an @ yg 
22. The air resounds with music sweet 2nd do. oo? 8 
23. To a sleeping child . re Ist do. ~~ @ 3 
24. Our National Church am «. 2nd do. wn @ § 
Ditto (Organ copy). os, Ct Gh wat w 


London: NoveELLo, Ewer and Co. 











HE GERMAN GLEE-BOOK.—A Collection of 
Music for Men’s Voices, T.T.B.B. Edited by the late ALFRED 
Strong. Book 1, 4d.; Books 2 to 10, 3d. each. Bristol: P. J. SMitH 


and Sons, and at Conduit Street, Regent Street, London. 


N Street, Regent Str 


EW COMPOSITIONS by ALFRED J. 
CALDICOTT, Mus. Bac., Cantab (winner of Manchester and 
Huddersfield Glee Prizes) :— 
Songs—(Contralto) 


(Tenor or Treble) 


” ” 





When we parted 

My Valentine ... 

Lost love 

Two spoons 

Humpty Dumpty - 
Little Jack Horner ... 
Jack and Jill 


” ” 
Humorous Glees— 


COC OF HHH? 
PEAMAAADAGS 


Post-free of the Conan, Worcester. 

POPULAR FOUR- wARY SONGS sy GABRIEL 
IS. 

THE KNIGHT'S RETURN tank Edition) 





2d. 
GOD SAVE THE PRINCE (17th ,, ) 2d. 
THE DISTANT SEA (5th = 2d. 
TO THE WOODS ... a . ad. 
HARK! 'TIS MUSIC (rd ys) 2d. 
THE HOUR OF REST ... (and ) 2d. 
DAME va” OF LEE (Humorous). (3rd Edition) 2d. 
DAME TROT ) (and a > 


London: Nov ELLO, Ewer and Co. 


\ NNABEL LEE. NEW TENOR SONG, » by C 
SWINNERTON Heap. Sung with immense success by Mr. Maas. 
“The song, which is distinctly tuneful, as well as musicianly and 
characteristic, is well adapted for vocal effect.”—Birimingham Daily 
Post. Price 2s. net. 
London: Novetio, Ewer and Co. 


L. HATTON’S New Song, OUR LAST GOOD- 

e BYE. One of the best songs of this renowned composer. The 

perfection of an English ballad. In two editions for baritone or tenor. 
24 stamps. Ewa.p and Co., 16, Argyll Street, W. 


IRO PINSUTI’S THREE NEW SONGS :— 
“The Unfinished Song.” Words by Heten M. BuRNSIDE. 
“ Sowing and Reaping.” Ditto. 
“ Tis love that makes the summer.” Words by Frepk. Lanc- 
BRIDGE. 
Each, post-free, for twenty-four stamps. 
LAMBORN Cock, 23, Holles Street, Oxford Street. 


ust published. 
PRING SONG. 














J ; 
Words by Heine. Music com- 
posed by T. H. MacDermottT. Price 2s. 

London: Nove.Lo, Ewer and Co. 





Just published. 





AUNTING EYES. Sung by Mr. SantTLey. 
Words by the Hon. Mrs. Norton. Music composed by T. H. 
MacDermott. Price 3s. 
London: NovELLo, Ewer and Co. 
WEET DAY, SO COOL. Quartet, by Joun 
Butmer, B.D., Mus. Bac. Price 4d. 
London : NovetLo, Ewer and Co. 





THE ORPHEUS 


(New SERIES) 
A COLLECTION OF GLEES AND PART-SONGS 
FOR MALE VOICES. 

One Hundred and Eighteen Numbers of this Series, including com- 
positions by Weber, Schubert, Schumann, Gounod, Goss, Hatton, 
Sullivan, — Reay, Leslie, Calkin, &e., are now ready, prices 
from 2d. each 

Vols. i IL., III., and IV., cloth, gilt edges, price 5s. each. 
London: NovetLo, Ewer and oO. 


“Aus den Concertprogrammen,”” 


VON 
HANS VON 


. BACH, J. S.—Suite, E major 

BACH, J. S.—Fantasia, C minor. 3 , 

BEETHOVEN. Siac quasiuna Fant asia, C C sharp: minor. 
Op. 27, No. 2. “ 





BULOW. 


wn 
. 3 ° 
wwe 
° 


4 0 

4. SCARLATTI.—Cat's F augue ae de 3 0 

5. BEETHOVEN.—Sonata, A flat major. Op. 26 5 0 

6. HAYDN.—Fantasia, C major - pre 3 0 

7. FIELD, J.—Rondo, E flat major . a ae 3 0 

8. BEETHOVEN.—Thirty-two V: ariations, ‘Cc minor ... 40 

9. HANDEL.—Gigue, G minor be 2s 3 0 

10. BEETHOVEN.—Sonate pathétique, Cn minor. Op. 13 5 0 
11. SCHUBERT, F.—Impromptu. Op. go, No. 3 oa 3 0 
12. MENDELSSOHN.—Capriccio. Op. 5 40 
13. WEBER.—Momento Capriccioso . 3 0 

Sold at half-price. 

Nos. 1—5, in One Volume, boundincloth .. «. .. met 7 6 
a 6 


6—10, in One Volume, bound in cloth ... ae ait a 
London: Nove.Lo, Ewer and Co. 


” 
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NOVELLO’S COLLECTION OF 
ONE HUNDRED AND SIXTY-FIVE 


RESPONSES 


TO THE 


COMMANDMENTS 


EDITED BY 


GEORGE C. MARTIN 


SUB-ORGANIST OF ST. PAUL’S CATHEDRAL. 
Bound in cloth, gilt edges, price Five Shillings; or 
Forty-seven Numbers, Twopence each. 
London: Novetto, Ewer and Co. 





Just published. 
WRITTEN EXPRESSLY FOR MR. KUHE’s BRIGHTON FESTIVAL, 


“ 4 iN T 
THE FIRST CHRISTMAS MORN 
A BIBLICAL PASTORAL 
THE WORDS WRITTEN BY THE Rev. S. J. STONE 
THE MUSIC COMPOSED BY 
HENRY LESLIE. 


Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 
London: Nove.to, Ewer and Co. 








Now ready. 
NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 
Edited by Dr. STAINER. 


THE HARMONIUM 


KING HALL. 


Price Two Shillings; in Paper Boards, Two Shillings and Sixpence. 
London: NovEttLo, Ewer and Co. 


NOVELLO, EWER AND CO’S MUSIC PRIMERS. 
Edited by Dr. STAINER. 


THE VIOLIN 


BERTHOLD TOURS. 
Price Two Shillings; in Paper Boards, Two Shillings and Sixpence. 
London: Nove.io, Ewer and Co, 


NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 
Edited by Dr. STAINER. 

















SINGING 


BY 
ALBERTO RANDEGGER. 
Professor of Singing at the Royal Academy of Music. 
Price Four Shillings ; in Paper Boards, Five Shillings. 
London: Nove.io, Ewer and Co. 


REDUCED PRICE, TWO SHILLINGS AND SIXPENCE. 





LEFEBURE-WELY’S 
OFFERTOIRES for the ORGAN. 
1. Offertoire in B flat cok TC Seiitie in G 1s. gd. 
2. - F «. 18. 6d.] 5. Pe A e Is. Od, 
3. a Cc 1s. od. | 6. ” E Is. 6d, 





London: NoveLLo, Ewer and Co. 


HANDEL’S 
ACIS AND GALATEA 


NEW EDITION, EDITED BY 
J. BARNBY. 


Paper cover, 1s.; Paper boards, 1s, 6d.; Cloth, gilt edges, 2s. 6d. 
London: Novetio, Ewer and Co. 





Just published. Octavo, 1s. 


MASS IN C. 
FOR FOUR VOICES AND ORGAN 


COMPOSED BY 


E. SILAS. 
Op. 62. 


This Mass was written for the great International Competition of 
Sacred Music held in Belgium in 1866, and obtained, amongst seventy- 
six competitors of twelve different nations, the First Prize, consisting 
of a gold medal and 1,000 francs. 


London: Novetio, Ewer and Co. 
Just published. 
Sila b! A ANY rin ~ TYTAT 
ODE TO THE NORTH-EAST WIND 
THE POETRY WRITTEN BY THE 
REV. CHARLES KINGSLEY 
THE MUSIC COMPOSED FOR CHORUS AND ORCHESTRA BY 
ALICE MARY SMITH 
(Mrs. Meapows White). 
Octavo, One Shilling. 
London: Nove.to, Ewer and Co. 
REDUCED PRICE. 


THE FAIRY RING 


A CANTATA 


THE WORDS WRITTEN BY 


MISS R. S. HOBBS. 


THE MUSIC COMPOSED BY 


WILLIAM H. CUMMINGS. 

















VOCAL SCORE. 8vo. 2s. 6d. 
e.d. 
Separate Chorus Parts . each 1 oO 
String Parts Se yee ae Oo 
Harmonium ° 


The Wind Parts in MS. can be hired. 
London: Nove.io, Ewer and Co. 
Just published. 


HOMEWARD 


A Four-PART SONG 
The Poetry written by H. Macpowatt 





The Music composed expressly for the Glasgow Select Choir 
HENRY LESLIE. 
Octavo, 4d. 
London: Nove.to, Ewer and Co. 


by 





Price S1x SHILLINGS. FOLIO, 200 PAGES. 


J. S. BACH’S 
Forty-Eight Preludes and Fugues 
IN ALL THE MAJOR AND MINOR KEYS 


(‘The Well-Tempered Clavichord”). 
Edited and collated with all former editions of the work by 


W. T. BEST. 


London: Novetto, Ewer and Co. 
F. CHOPIN’S 
PIANOFORTE WORKS 


NEW EDITION, SMALL FOLIO 
REVISED BY 
CARL REINECKE. 


Two Volumes, each, net, 7s. 6d.; or— 








s. d. s. d 
Book 1. Ballads «. net rt 6] Book 7. Rondo and 
» 2. Etudes... SE eo). ee Scherzos... net 1 10 
» Sensei «4. 4 +320 » 8. Sonatas A ae 
» 4 etree .. 4 1 6 ao & Wee co 5 os 6 
» 5. Polonaises .. , 1 6 » 10. Various 
» 6. Preludes eat ee Works .3.. 4. 2 6 





London: NovgE.Lo, Ewer and Co. 
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